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SKINNER AS MEMORIAL 
FOR WASHINGTON, PA. 


GIFT TO FINE NEW CHURCH 


Mrs. Frances Ashbrook Is Donor of 
Three-Manual Instrument of Thirty- 
Nine Stops To Be Installed 
in the Fall. 


As a memorial to her husband, Mrs. 
Frances Ashbrook has presented to the 
Second Presbyterian Church of Wash- 
ington, Pa., a Skinner organ, «It is to 
be a three-manual of thirty-niné speak- 
ing stops. The church edifice is de- 
scribed as one of the most_imposing 
and artistic in any Pennsylvania city. 
It is now under roof and will be com- 
pleted in the fall. An organist to pre- 
side over the new instrument has not 
yet been selected. 

Following is the stop scheme of the 
organ: 

GREAT ORGAN. 

Bourdon (Pedal extension), 
pipes. 

First Diapason, 8 ft., 61 pipes. 

Second Diapason, 8 ft., 61 pipes. 

Flute Harmonique, 8 ft., 61 pipes. 

Erziihler, 8 ft., 61 pipes. 

Principal, 4 ft., 61 pipes. 

Flute, 4 ft., 61 pipes. 

Mixture, 2 rks., 122 pipes. 

Tromba, 8 ft., 61 pipes. 

French Horn (in Choir box), 8 ft, 61 
pipes. 

Chimes (in Swell), 20 notes. 

SWELL ORGAN. 

Diapason, 8 ft., 73 pipes. 

Rohrfléte, 8 ft., 73 pipes. 

Salicional, 8 ft., 73 pipes. 

Voix Celeste, 8 ft., 73 pipes. 

Octave, 4 ft., 73 pipes. 

Flute Triangulaire, 4 ft., 73 pipes. 

Mixture, 3 rks., 183 pipes. 

Contra Oboe, 16 ft., 73 pipes. 

Trumpet, 8 ft., 73 pipes. 

Vox Humana, 8 ft., 73 pipes. 

Oboe, 8 ft., 73 pipes. 

Tremolo. 


a6 ft., 17 


CHOIR ORGAN. 
Concert Flute, 8 ft., 73 pipes. 
Cello, 8 ft., 73 pipes. 
Dulciana, 8 ft., 73 pipes. 
Unda Maris, 8 ft., 61 pipes. 
Flute Harmonique, 4 ft., 73 pipes 
Piccolo, 8 ft., 61 pipes. 
Clarinet, 8 ft., 73 pipes. 
Harp and Celesta, 62 bars. 
PEDAL ORGAN. 

Diapason (lower 12 resultant), 
32 notes. 

Diapason (bearded), 16 ft., 32 pipes. 

3ourdon, 16 ft., 32 pipes. 

Echo Lieblich (Ext. from Rohrfléte), 
16 ft., 12 pipes. 

Contra Oboe (Swell), 16 ft., 12 pipes. 

Octave, 8 ft., 12 pipes. 

sedeckt, 8 ft., 12 pipes. 

Flute, 4 ft., 12 pipes. 

Trombone (ext. Great Tromba), 16 ft., 
12 pipes. 


32 ft., 





MAITLAND IN ATLANTIC CITY 


Plays Series of Daily Recitals at the 
Convention Hall. 

The first regular series of recitals on 
the partly completed organ in the con- 
vention hall, Atlantic City, N. J., is 
being played by Dr. Rollo Maitland of 
Philadelphia, in connection with the 
American fair. Mr. Maitland gave his 
initial program July 17 and will be 
heard daily until Aug. 27. He is pre- 
senting three “features” a day, of which 
a “Trip to Atlantic City” is one. The 
others are “The Return of the Marines” 
and “One Hundred and Fifty Years of 
American History.” These are all more 
or less descriptive. The other recitals, 
three in number during the day, are 
from twenty to thirty minutes in 
length. 

The opening recital on the large 
Kimball organ in the ballroom of the 
convention hall was played by Dr. 
Maitland Sunday evening, May 25, and 
one of the features was the improvisa- 
tion of a symphony. The resources of 
the instrument of 4,115 pipes were well 
demonstrated with the following se- 
lections: Grand Festival March, Her- 
bert; Overture to “William Tell,” Ros- 
sini; “Liebestraum,” Liszt; Spinning 
Song, Mendelssohn; Allegro from 
Sixth Symphony, Widor; Southern 
Rhapsody, Hosmer; “A Trip to At- 
lantic City,” Maitland; Improvisation. 
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DEATH OF EDWARD V. CLARKE 


Noted Organ Finisher and Organist 
Passes Away in Pittsburgh. 

Edward Vernon Clarke, for many 
years a notable figure in the organ 
circles of America, died June 2 at 
Pittsburgh of pneumonia. He was 65 
years old. In addition to being one of 
the ablest organ finishers in America, 
he was a gifted organist. He had been 
employed by a number of the leading 
builders and at the time of his death 
was on the staff of M. P. Moller, by 
whom he had been employed at various 
times during the last two decades. 

Mr. Ciarke was stricken while in 
Pittsburgh on business for M. P. 
Moller. Mrs. Clarke, who was sum- 
moned to Pittsburgh on Memorial 
Day, was with her husband when he 
passed away. 

Mr. Clarke is survived by his widow, 
Mrs. Annie Cassell Clarke; a daughter, 
Mrs. Arvid W. Johnson, and a grand- 
son, William Clarke Johnson, all of 
Jamestown, N. Y., and three sisters 
and two brothers in Leeds, England. 
He was born in England Feb. 24, 1865, 
and had resided in this country about 
forty-five years. i 

Mr. Clarke was for some time or- 
ganist and choir director of St. Luke’s 
Episcopal Church at Jamestown. Going 
there to give a recital on the new 
organ, after he had supervised its in- 
stallation, he was immediately engaged. 
He was supervisor of music in the 
public schools at the same time. 

Mr. Clarke was a member of the 
Masonic fraternity, including Ismailia 
Temple, Ancient Arabic Nobles of the 
Mystic Shrine, Buffalo. 





Prizes for Schenk Pupils. 

Two pupils of Dr. William G. Schenk 
won first prize in composition at the 
Detroit Conservatory of Music, Kath- 
erine Lynch winning the first prize 
given by the Sigma Alpha Iota and 
Max Aust the first prize given by the 
the Detroit Conservatory. 


KILGEN FOR A SKYSCRAPER 


Instrument for Dining Hall of New 
Steuben Club in Chicago. 

The new skyscraper of the Steuben 
Club, an organization composed of 
Americans of German ancestry, will be 
one of the show-places of Chicago. 
The ground floor will contain several 
stores and the first ten stories will be 
given to offices, with the remainder of 
the building for the exclusive use of 
the club. In the dining hall, which 
will embrace two complete floors, will 
be placed an organ to be built by 
George Kilgen & Son, Inc. of St. 
Louis, after the design of Alfred G. 
Kilgen, vice-president of the firm. The 
erection of this building marks another 
important step in the development of 
club homes in Chicago. 


Illness of Warren H. Gehrken. 

Warren H. Gehrken, well-known or- 
ganist of Rochester, N. Y., and for- 
merly of New York, is slowly recover- 
ing from a serious illness at his home 
in Rochester. A tumor of the brain 
made a major operation necessary and 
Mr. Gehrken survived the ordeal of 
the operation and is at present resting 
easily and comfortably, making as rapid 
progress as might be expected. Mr. 
Gehrken is organist and choirmaster 
of St. Paul’s Episcopal Church and is 
on the Eastman School faculty. 








Death Takes Robert Stronach. 
Robert Stronach, 64 years old, 6505 
Yates avenue, Chicago, for the last six 
years organist of Trinity Methodist 
Episcopal Church, Beverly Hills, died 
July 13 at his home. Mr. Stronach, 
since coming to Chicago from London 
in 1888, had been widely known in 
musical and Masonic circles. He was 
a fellow of the Royal Academy of 
Music of London, and at one time was 
organist for Lord and Lady Aberdeen. 
He is survived by his widow, a son, 
Elliott, and two daughters, Mrs. Ken- 

neth Preble and Mrs. James Miller. 


PHILADELPHIA EVENTS 
EVOKE SUPERLATIVES 


GREAT CONVENTION STAGED 


A. G. O. Sessions Marked by Excellent 
Recitals on Organs of Great 
Fame — Du Pont, Méller and 
Richards Among Hosts. 


A galaxy of events fit to inspire 
the use of superlatives was staged by 
the Philadelphia organ fraternity the 
last week of June when the ninth gen- 
eral convention of the American Guild 
of Organists was held in the city of 
brotherly love. There were so many 
successful attempts to break records 
that the meeting will go down in his- 
tory as one of the most noteworthy 
ever held in this country. 

Perhaps never before have the or- 
ganists who attend conventions had the 
privilege of seeing and hearing so many 
of the world’s most important organs 
in so short a space of time. The in- 
struments included the world’s largest, 
that in the Wanamaker store, which 
has only recently undergone further 
enlargement; a great Aeolian concert 
instrument, unique in its setting and its 
purposes, which has just been installed 
in the conservatories on the estate of 
Pierre S. du Pont between Philadel- 
phia and Wilmington; the great Austin 
instrument of 200 stops built for the 
Sesquicentennial Exposition of 1926 
and since then presented to the Uni- 
versity of Pennsylvania, which is one 
of the outstanding organs of the world 
and is unique also by reason of the 
fact that it was designed by a commit- 
tee of prominent organists; and, last 
of all, the immense organ being built 
for the convention hall of Atlantic City 
by Midmer-Losh, Inc., and so far ad- 
vanced toward completion that it could 
be adequately demonstrated, giving the 
visitors an inkling of what is to come 
when this vast undertaking, with all 
its new and novel features, most of 
them the children of the fertile brain 
of Senator Emerson L. Richards, is 
brought to complete realization. All 
of which does not take into account 
the large new Kimball organ in the 
ball-room of the Atlantic City conven- 
tion hall, a colossal Mdller, one of the 
largest three units in the world, in the 
Metropolitan Theater, a four-manual 
Casavant, two four-manual Austins and 
a four-manual Welte-Tripp heard in 
the course of the convention recitals. 


Tribute to the Players 


The second set of superlatives must 
be reserved for the musical features of 
the meeting. . The recitals were given 
by a company of performers who rep- 
resented the flower of American organ 
playing. And there was variety in 
their styles and in their offerings. 
There were seasoned men like Edwin 
Arthur Kraft, Charles M. Courboin, 
Arthur B. Jennings and Rollo Mait- 
land. Then there was that remarkably 
versatile and appealing organist for 
Mr. du Pont, Firmin Swinnen, a man 
of many moods and excelling in all of 
them. Miss Catharine Morgan most 
ably represented the women and proved 
that they need not yield priority to 
their brethren, and she and Carl Wein- 
rich and Alexander McCurdy formed a 
company of young recitalists who made 
it very evident that the oncoming gen- 
eration will ably uphold the best and 
highest ideals of organ playing in 
America. Besides the variety in organ 
performance there was variety of choral 
music in the Guild service at St. Luke’s 
Church, Germantown, and a splendid 
choral program at the Second Presby- 
terian, when the choral society from 
Camden, N. J., under Dr. Henry S. 
Fry’s direction did some decidedly 
beautiful work, assisted by Mr. Mc- 
Curdy’s choir. 

Another superlative will apply to 
the attendance, which was close to the 
400-mark and probably has never been 
exceeded at a national convention of 
organists. The central situation of 
Philadelphia, near New York and other 
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cities, and the fact that the N. A. O. 
convention this year is being held on 
the Pacific coast, had a very noticeable 
effect on the registration from all parts 
of the East. At the same time there 
was representation from chapters as 
far away as the Pacific Northwest. 

The total registration of 385 included, 
among others, 164 from Pennsylvania, 
foriy-five from New Jersey, thirteen 
from Maryland, fifty-nine from New 
York, seventeen from the District of 
Columbia, eight from Illinois, three 
from Kansas, two each from Virginia, 
New Hampshire, Florida, Canada, Mex- 
ico and Georgia, and one each from 
California, Kentucky, Louisiana, Min- 
nesota, Texas, West Virginia and 
Washington. 

Then there was the gastronomic side, 
which also calls for superlatives. Hosts 
such as Mr. and Mrs. Pierre S. du 
Pont, Mr. and Mrs. Edward T. Stotes- 
bury, M. P. Moller and Senator Rich- 
ards made the week noteworthy for 
things not so aesthetic, but perhaps 
just as appealing as the feast of organ 
music, 

To add another superlative the 
weather man did his best by providing 
a temperature well up in the nineties 
and, for variety, a terrific cloudburst 
that befell the busloads of convention 
visitors Thursday night on their way 
to the Second Presbyterian Church and 
made necessary a delay of half an hour 
in beginning this service. 

Naturally the four days of the con- 
vention were of the greatest inspira- 
tional value, aside from their educa- 
tional worth. 


Arrangements for the convention 
were in the hands of a committee which 
deserves great credit for its hard work 
and the success achieved. This com- 
mittee was headed by James C. War- 
hurst, general chairman of the conven- 
tion, and included a number of the 
principal organists of Philadelphia, ably 
supported by the officers of the Penn- 
sylvania chapter, of which Henry S. 
‘ry, Mus. D., is dean, Rollo F. Mait- 
land, Mus. D., sub-dean, James C. War- 
hurst, secretary, and W. Forrest Paul, 
treasurer. Dr. John McE. Ward, pres- 
ident of the American Organ Players’ 
Club, was chairman of the program 
committee. 


Courboin Opens Proceedings 

The first convention event was a 
recital on the world’s largest organ in 
the Wanamaker store by Charles M. 
Courboin Monday evening, June 23. 
Mr. Courboin is too well known to 
readers of The Diapason to require a 
dissertation on his standing or attain- 
ments. He played an interesting and 


varied program and gave the conven- 





tion an auspicious start. 

After George W. Till, who has had 
much to do with the construction and 
growth of the instrument, had de- 
scribed its resources, Mr. Courboin 
played a program which consisted of 
the following works and in which his 
interpretation of the “Liebestod” was 
described as a compellingly beautiful 
feature: Prelude and Fugue, A minor, 
Bach; Andante, “Grande Piece Sym- 
phonique,” Franck; Allegretto, de 
Boeck; Passacaglia, Bach; “Cantilena 
e Musetta,” Mauro-Cottone; Sketch in 
D flat, Schumann; Prelude and “Liebe- 
stod” from “Tristan and Isolde,” 
Wagner; Toccata from Fifth Sym- 
phony, Widor. 


Formal greetings to the visitors were 
voiced Tuesday morning, with Dean 
Fry of the Pennsylvania chapter pre- 
siding. Dr. Herbert J. Tily, presi- 
dent of the Philadelphia Music Com- 
and of the large mercantile 


mission 
firm of Strawbridge & Clothier, an 
organist, composer, conductor and 


business executive, spoke for the com- 
mission, and Clara Barnes Abbott rep- 
resented the Bureau of Music of Phila- 
delphia, of which she is chief. She was 
followed by John McE. Ward, 
president of the American Organ Play- 
ers’ Club, and by Dr. Wilfred W. Fry, 
president of the Musical Art Society 
of Camden, N. J., across the Delaware 
River from Philadelphia. Warden Frank 
L. Sealy responded briefly to these 
welcoming talks. 


Philadelphia As Art Center 

Dean Henry S. Fry said in part: 

“In welcoming you to Philadelphia 
we perhaps may be excused for a justi- 
fiable pride in believing that we wel- 
come you to a cultural center—a culture 
that embraces not only music, but the 
other arts as well. This culture has 
been enhanced to a great extent by 
the interest of such persons as Cyrus 
H. K. Curtis, the late Edward W. Bok. 
Mary Louise Curtis Bok, the board of 
directors of the Philadelphia Orchestra 
and the two men whom we are privi- 
leged to have with us today, Dr. Her- 
bert J. Tily and Dr. Wilfred W. Fry. 
Within the last month three move- 
ments of major import to the develop- 
ment of the culture of our city have 
been announced—the first when Dr. 
Tily turned the first spadeful of earth 
for the erection of the ‘summer home’ 
of the Philadelphia Orchestra; the sec- 
ond when Mr. Curtis turned the first 
spadeful of earth for the great Frank- 
lin Memorial. The third event was 
the announcement of the donation of 
the ground for a great ‘Temple of 
Music’ by Mr. Curtis, involving an 
expenditure of over $2,000,000 for the 


ground alone. Nearly another million 
dollars has been subscribed toward this 
project by Mr. and Mrs. Bok. These 
three additions to our cultural life in- 
volve an expenditure of over $10,000,- 
000—a liberal contribution to art. 

“Last night you listened to the larg- 
est organ in the world, the result of 
interest in our instrument on the part 
of John Wanamaker and his son, Rod- 
man Wanamaker, both of whom have 
passed on. On Thursday you will have 
an opportunity to hear one of the 
largest college organs, if not the larg- 
est in the world—that in Irvine Audi- 
torium of the University of Pennsyl- 
vania. Philadelphia is the home of the 
oldest organ players’ club in the coun- 
try—the American Organ Players’ 
Club—and of the oldest chapter of the 
American Guild of Organists, the 
Pennsylvania chapter, your host for 
this convention.” 

In introducing Dr. Wilfred W. Fry, 
who is an honorary member of the 
National Association of Organists, and 
Harold Vincent Milligan, president of 
the same organization, Dean Henry S. 
Fry said that perhaps in these days 
of merger there might be a combining 
of the two organizations (the A. G. oO. 
and the N. A. O.) in one glorious body 
of organists, with one convention. That 
the suggestion was approved by those 
in attendance at the convention was 
manifest in the spontaneous applause 
greeting the mention of a merger. 

In_his welcoming address Wilfred 
W. Fry said in part: 

“Only by ascertaining the date of 
the founding of this potent and far- 
reaching organization did I come to 
realize that it had been my privilege to 
attend one ot the first of the many 
significant services conducted by your 
distinguished founders. It was in 1897, 
or thereabouts, that I was so fortunate 
as to be invited to attend a service of 
the Guild in the New York Avenue 
Methodist Episcopal Church of Brook- 
lyn, the fragrant memory of which has 
remained with me all these years. Dr. 
Lyman Abbot delivered the address. 
The chorus was made up of the com- 
bined quartets of leading Brooklyn 
churches. Abram Ray Tyler was at 
his own console and in the processional 
were such masters of the organ as Dr. 
Henry Granger Hanchett, John Hyatt 
Brewer, R. Huntington Woodman and 

M. Bowman. Little did one ‘youth 
who was uplifted by the dignity and 
beauty of that service dream that it 
would ever be his privilege to have a 
part in welcoming this distinguished 
body on such an auspicious occasion. 

“Allow me to anticipate usual ques- 
tions by stating for your information 
that, unfortunately for me, Dr. Henry 


Fry is not my father, my uncle, my 
brother, nor even a distant cousin. I 
am merely a disciple of his—we are 
fratres in labor. 

“In these hectic, hurrying days in 
which we live, it is in its ministry to 
the deepest needs of the soul that the 
noble instrument of which you are 
exemplars finds its highest place. If 
you permit the suggestion of a dis- 
tinctly lay viewpoint, it seems to me 
that in the hands of this great organ- 
ization rests a definite responsibility 
regarding the future of the organ in 
our civilization. In the first place, it 
rests with you to prevent the debauch- 
ing of the organ. I am aware of the 
fact that there are those within hearing 
of my voice who have turned aside 
resolutely from lucrative positions 
which involved the surrender of their 
musical integrity, and to such I would 
give all praise. On the other hand, I 
recognize, too, the danger on the part 
of the artist of being so impatient with 
the laity that he tends to perform rather 
than to interpret. It seems to me that 
this function of making the organ in- 
teresting is equally important.” 


Kraft Plays Fine Recital 

The musical feast of the first day of 
the convention opened at the First 
(Calvary) Presbyterian Church with a 
recital by Edwin Arthur Kraft, F. A. 
G. O., of Cleveland, where he is or- 
ganist and choirmaster of Trinity 
Cathedral. Mr. Kraft is by no means 
a newcomer among Guild recitalists, 
and his recital record throughout the 
land is one of those that go to make 
the history of the organ in America 
today. He played at the Oberlin con- 
vention ten years ago, and at the De- 
troit convention, and was heard also at 
the Pittsburgh and Cleveland conven- 
tions of the N. A. O. But it is doubt- 
ful whether he ever made a deeper or 
more favorable impression on his fel- 
low organists than he did with his 
Philadelphia recital, a fact clearly evi- 
denced by the comments heard after- 
ward on every hand. It was\a clean 
performance that had style, rhythm 
and a technique whose flawléssness 
was noticeable. There was no attempt 
at the sensational or at display—it was 
just first-class organ playing and it de- 
lighted his audience. 

Mr. Kraft’s list of offerings was as 
follows: Allegro maestoso (from Son- 
ata, Op. 28), Elgar; Minuet, C. P. E 
Bach; Sonata, “The Ninety-fourth 
Psalm,” Reubke; Scherzo, Gaston M. 
Dethier; “Variations sur un Noel,” 
Dupre; Chorale Prelude, “Jesus, meine 
Zuversicht,” Reger; “Toccata di Con- 
certo,” Lemare. 

The heavy number, of course, was 
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the Reubke Sonata—almost a recital in 
itselfi—and it won Mr. Kraft an ova- 
tion. The Dethier Scherzo and Bach 
Minuet were delightful. The latter and 
the devotional Reger chorale prelude, 
which was sublime, alone were worth 
coming many miles to hear. The first 
and last numbers added touches of 
brilliancy and the entire program was 
well balanced. The organ is a large 
Casavant of excellent quality. 


The next sumber on the day’s pro- 
gram was a visit to the Presser Home, 
an institution founded by the late 
Theodore Presser as a place where 
aged and infirm musicians might spend 
their days in comfort. The plan of 
the home was explained to the visitors 
by Dr. James Francis Cooke, editor of 
the Etude and head of the Presser 
Foundation. After an inspection of 
the comfortable and _ well-appointed 
building and the beautiful grounds 
luncheon was served on the lawn. The 
hospitality of the Presser Company 
was one of the high lights of the con- 
vention. 


Miss Catharine Morgan Plays 

The Tuesday afternoon recital was 
played at the First Presbyterian Church 
in Germantown, after a bus ride 
through Fairmount Park, and Miss 
Catharine Morgan, F. A. G. O., of the 
Haws Avenue M. E. Church of Nor- 
ristown, Pa., who is rapidly establish- 
ing herself as one of the company of 
unusually capable woman concert per- 
formers of the country, and who is in 
demand for recitals both at home and 
in many other places, was at the con- 
sole of the Austin organ, an instrument 
of 124 stops, with the main organ at 
the rear of the church, in a gallery, and 
the remainder in front, divided between 
the two sides of the pulpit platform. 
Youthful vigor and excellent training 
have combined to give Miss Morgan’s 
playing grace, force and_ brilliancy. 
Her remarkable touch was a subject 
of comment, as displayed in the 
Scherzo from Widor’s Fourth Sym- 
phony. Her playing of the Bach 
chorale preludes and Fugue in A minor 
was mature and thoroughly excellent. 
The same would apply to the Pas- 
sacaglia. To the chorale prelude to 
“Sleepers Wake” she gave a spirited 
interpretation to which some might 
take exception as departing from the 
style and tempo traditional for a chor- 
ale. Her own three little compositions 
showed a variety of moods and an 
originality that were refreshing. They 
were further evidence that in Miss 
Morgan we have an organist from 
whom much will be heard in the years 
to come. Her program in full con- 
sisted of the following: Prelude and 


Fugue in A minor, Bach; Two Chorale 
Preludes, “Come, Saviour of Men” and 
“Sleepers, Awake,” Bach; Passacaglia 
and Fugue in C minor, Bach; Scherzo 
from Fourth Symphony, Widor; “Trois 
Pieces,” Catharine Morgan; Fi inale 
from First Symphony, Vierne. 

After a fine dinner in the parish- 
house of the church under the auspices 
of Edward R. Tourison and his choir 
of the Second Baptist Church, the con- 
vention visitors strolled over to the 
large First Methodist Church and from 
points of vantage on the steps of the 
Germantown High School and from the 
street listened to a carillon program 
by Bernard R. Mausert, organist and 
carilloneur of the church. Mr. Mau- 
sert went far afield to illustrate the 
scope and possibilities of the bells 
when he included such selections as 
the Chopin Funeral March, the Handel 
“Harmonious Blacksmith” and a Haydn 
Rondo, and at the same time gave 
evidence of his facile technique. His 
list of selections was as follows: 
“Marche Funebre,” Chopin (in memor- 
iam to members of the A. G. O. who 
have passed away during the year); 
hymns, “Softly Now the Light of Day” 
and “All Hail the Power of Jesus’ 
Name”; “The Harmonious Black- 
smith,” Handel; Adagio from Sonata 
Op. 2, No. 1, Beethoven; “Rondo Al!’ 
Ongarese,” Haydn; “Traumerei.” 
Schumann; “Praeludium” in B for the 
Carillon, Denyan; March from “Car- 
men,” Bizet; “Star-Spangled Banner.” 
Guild Service at St. Luke’s 

The day closed with an impressive 
service at St. Luke’s Church, German- 
town. These services are a feature of 
every Guild convention and are an ap- 
propriate evidence of the religious basis 
on which its founders placed the Guild. 
George Alexander West, F. R. C. O., 
F. A. G. O., was at the organ and his 
choir of boys and men sang the serv- 
ice. Many of the Guild members 
marched into the church in their robes. 
The Gregorian Magnificat and the 
Nunc Dimittis in A by Martin were 
well sung. The anthems were Elgar’s 
“Light of the World,” from “Lux 
Christi,” and Mark Andrews’ “O 
Brightness of the Immortal Father’s 
Face.” As a postlude Mr. West played 
a little known but interesting work by 
Emile Bourdon—the Prelude and 
Chorale from his “Premiere Sym- 
phonie.” The composer is organist of 
the Cathedral of Monaco. 


Playday of Convention 

Wednesday was one‘ of the playdays 
of the convention, for in addition to 
the visits to two of the most extensive 
and beautiful estates in America it in- 


cluded a dinner as guests of Pierre S. 
du Pont and a beautiful drive from 
Philadelphia through the suburban dis- 
trict to Longwood, near Wilmington. 

Buses provided by the Aeolian Com- 
pany left for the home of Mr. and Mrs. 
Edward T. Stotesbury in the Chestnut 
Hill section in the forenoon and on 
arrival there the guests were received 
by Mrs. Stotesbury and Mrs. Edward 
P. Linch, private organist at the Stotes- 
bury home. After a stroll through the 
art galleries and other rooms of the 
mansion and the serving of refresh- 
ments Mrs. Linch was heard in a pro- 
gram on the three-manual Aeolian 
residence organ, and as a graceful 
compliment to her fellow organists of 
Philadelphia played compositions by 
Philadelphians, her offerings including 
the following: Ralph Kinder’s Toccata 
in D, Maitland’ s “In Friendship’s Gar- 
den,” a Madrigal by Frederick Maxson 
and H. A. Matthews’ “Paean.” 

From the Stotesbury estate the buses 
wended their way through the beauti- 
ful countryside with its rolling land 
dotted by the country homes of Phila- 
delphia’s men of influence and wealth, 
stopping along the way at the chapel in 
Valley Forge, arriving at Longwood, 
the home of Pierre S. du Pont, late in 
the afternoon. Here seats were taken 
in the great conservatories and while 
the eye feasted on the beauties of na- 
ture as cultivated at this famous place, 
the ear enjoyed a remarkable feast in 
hearing the new concert organ com- 
pleted only a month or two ago by the 
Aeolian Company, replacing the one 
which was heard by thousands while 
it stood in the same place until it was 
displaced by the larger instrument; and 
before the sun set on this scene the 
baser appetites of the inner man were 
most adequately satisfied with a feast 
of still a third kind. 

Firmin Swinnen, private organist for 
Mr. du Pont, could not have given a 
better performance, nor could he have 
arranged a more interesting program, 
nor could the organ have been more 
satisfying—at least that was the convic- 
tion of the majority of his audience. 
The setting for the recital was perfec- 
tion, and quite unique. Mr. Swinnen 
has the equipment of talent and expe- 
rience needed for the ideal recitalist. 
As organist of the Antwerp Cathedral, 
followed by exile from his native Bel- 
gium when the Germans invaded that 
country, and his subsequent service as 
organist of some of America’s most 
prominent theaters, he has gained that 
wide variety of experience that makes 
him equally at home with the severest 
classical and the most informally jazzy. 
And in the organ, with its lovely soft 
effects, its glorious diapasons, a trumpet 
fanfare that seems incredibly smooth 


for such a powerful chorus of reeds, 
and a full organ that completely fills 
the wide expanse of the conservatories, 
there seemed to be nothing left to be 
desired. If there was it was supplied 
by the wrens whose fine judgment in 
the selection of a home site was shown 
by their establishing their domiciles in 
this lovely place and who contributed 
their share to the convention music by 
singing ad libitums for Mr. Swinnen. 

Here were the offerings of the after- 
noon: “Piece Heroique,” Franck; Love 
Song (From Second Indian Suite), 
MacDowell; Fifth Symphony (First 
movement), Widor; Minuet, Mozart: 
Aria in D, Bach; “Capriccio Italienne,” 
Tschaikowsky; “May Night,” Palm- 
gren; “Sunshine” (Toccata), Swinnen. 

The Franck composition was inter- 
preted as might be expected of a man 
of Mr. Swinnen’s nationality and fine 
ability as a legitimate organist. The 
MacDowell “Love Song” was a thing 
of pure loveliness. The Widor varia- 
tions were rendered with such variety 
that the repetition which sometimes 
makes them tiresome in their length 
was not felt. A perfect imitation of 
the violoncello was given in the Bach 
Aria, and the Tschaikowsky number 
revealed the marvelous reeds of the 
new organ. 

After the recital the instrument of 
more than 10,000 pipes was inspected 
from the console to the vast battery of 
Orgoblos in the second basement. Then 
dinner was served and Mr. and Mrs. 
du Pont were most gracious hosts. To 
complete the day there was a marvel- 
ous electric fountain display accompa- 
nied by music from a phonograph 
equipped with amplifiers. When the 
lights of the fountain were finally 
turned off and the buses were boarded 
for the ride back to Philadelphia the 
nine loads of organists voted it indeed 
a perfect day. 

Papers and Recitals Fill Day 

Thursday was a busy day that con- 
trasted with the relaxation of Wednes- 
day. Not only were there two recitals 
and a choral concert, but it was the 
day for papers and talks, and four of 
the latter were on the list. William T. 
Timmings, F. A. G. O., Philadelphia 
organist and composer, was the first to 
appear, and he precipitated an extended 
debate with his paper on the “Sale- 
ability of Examinations.” His theme 
was the Guild examination and his 
principal criticism was of the adher- 
ence to the requirements as to strict 
counterpoint and figured bass. His 
plea was for a modernization of the 
tests to conform more nearly with 
modern conditions. Among those who 
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spoke on various phases of the subject, 


expressing different points of view, 
were Warden Frank L. Sealy, Harry 
W. Stratton of Buffalo, Alfred L. 
Booth of St. Louis, Henry S. Fry and 


Rollo Maitland of Philadelphia, James 
P. Johnston of Dayton, Ohio, Edward 
L. ‘Fourison of Philadelphia and Frank 
Wright of New York, chairman of the 
examination committee. Mr. Wright 
presented an extended reply to Mr. 
Timmings. 

An interesting fact revealed in the 
course of the discussion was that of 
seventy-two candidates for the asso- 
ciateship in the examinations this year 
fifty failed and that of twenty-three 
candidates for the fellowship degree 
only twelve passed. 

William H. Barnes of Chicago then 
was introduced and delivered a talk on 
“Modern Organ Actions.” He traced 
the development of the electric action 
since 1873 and by means of a series of 
models showed the organists the sys- 
tems used by various builders, illustrat- 
ing the modus operandi of the organ 
from the touch of the key or the stop 
to the emission of the sound. 

In the afternoon at Houston Hall, 
University of Pennsylvania, Harold V. 
Milligan, executive secretary of the 
National Music League, organist and 
choirmaster of the Riverside Church in 
New York and president of the Nation- 
al Association of Organists, delivered 


a highly interesting informal talk on 
“Our Musical American Background.” 
Mr. Milligan drew upon the results of 


his various researches into this field, 
starting with the days of the Puritans 
and touching upon the life of Francis 
Hopkinson, the earliest American com- 
poser, and the career of Stephen Fos- 
ter. He amused his listeners by call- 
ing attention to the recurrence in the 
records he has discovered of the stipu- 
lation, when organists were brought 
over from England, that they must be 
sober men—an indication of something 
or other as to conditions at the time. 

In introducing Mr. Milligan Dr. Fry 
expressed the hope that the day would 
soon come when the American Guild 
of Organists and the National Associa- 
tion of Organists would be united, and 
this statement was received with en- 
thusiastic applause. Mr. Milligan 
brought the greetings of the N. A. O. 
to the convention. 


After Mr. Milligan, Adolph Steuter- 


man, dean of the Tennessee chapter, 
read a very sane and practical paper 
on “Program Building,” giving the 


essentials of a successful recital. 
Weinrich Gives Recital 

Carl Weinrich, I 
and choirmaster of St. 
terian Church, was the first recitalist 
of the day, playing the new four- 
manual Welte organ, an instrument of 
beautiful ensemble. Mr. Weinrich is 
a very young man but his talent is so 
evident that a great future may safely 
predicted for him. His program 
follows: Toccata on “Ave 
Maris Stella,” Dupre; Pastorale, Roger- 
Ducasse; Vivace from Sixth Trio- 
Sonata, Bach; “The Mirrored Moon,” 
from “Seven Pastels from Lake Con- 
stance,” Karg-Elert; Toccata on a 
Gregorian Theme from First Sym- 
phony, Edward Shippen Barnes; 
“Cortege et Litanie,’” Dupre; Andante, 
Allegro, Andante from “Grande Piece 
Symphonique,” Franck; “Carillon,” De- 
Lamarter; Finale from Fifth Symphony, 
Vierne. 

The playing of the portions of the 
Franck “Grande Piece Symphonique” 
was easily the finest work. Its sin- 
cerity contrasts strongly with some 
of the claptrap now in vogue, along 
with short sleeves, and ‘which in the 
years to come will seem as ridiculous 
to future generations as do crinolines 
and bustles today. The present re- 
viewer never heard this work played 
with finer style and deeper feeling. 


A. G. O., organist 
Paul Presby- 


be 
was as 


Modern cacophony was represented by 
the French compositions. Mr. Wein- 
rich amply proved his ability in their 
performance, though he did not succeed 
in revealing their intrinsic worth as 
compositions. There was fine coloring 
in the Karg-Elert number and very 
tasteful registration in DeLamarter’s 
Carillon.” Barnes’ Toccata stood out 
as a big work. Mr. Weinrich proved 
himself a youthful virtuoso quite be- 
yond the budding stage. 


Jennings at Irvine Auditorium 

In the afternoon recital the visitors 
had the privilege of hearing the great 
organ built by Austin, a work of more 
than 200 sets of pipes, in the Irvine 
Auditorium at the University of Penn- 
sylvania. And presiding at the organ 
was a man worthy of the instrument, 
whose reputation has been firmly estab- 
lished at organists’ conventions, for he 
aroused unfeigned enthusiasm at the 
first Philadelphia convention of the 
N. A. O. and at the Chicago conven- 
tion of the A. G. e Arthur B. Jennings 
of Pittsburgh, G. O., never has 
disappointed hig prea so far as 
The Diapason is aware. His offerings 
were well balanced and varied, and 
splendidly played. His program was 
as follows: Concerto in A minor, 
Vivaldi; Fugue a la Gigue, Bach; 
Chorale in B minor, Franck; “Ballet of 
the Happy Spirits,’ Gluck; Dorian 
Prelude on “Dies Irae,’ Bruce Sim- 
onds; “May Night,” Palmgren; “School 
of the Little Fauns,” Pierne; “West- 
minster Chimes,” Vierne. 

Bruce Simonds’ work, first presented 

America in organ recitals by Lynn- 
se Farnam, was played with the 
dramatic fervor that is required. The 
Gluck piece, arranged by Mr. Jennings, 
Was a thing of serene beauty, and the 
“School of the Little Fauns” was a 
dainty offering that made a great ap- 
peal. 


Miller “Artiste” Impresses 

M. P. MGller and his associates were 
the hosts of the convention at a dinner 
in the Rittenhouse Hotel after Mr. 
Jennings’ recital and after dinner and 
a word of greeting from Mr. Moller 
the party was taken in buses to the 
Met, whére the large four- manual unit 
organ, rated as the largest unit in the 
world, with possibly one exception, 
was used to demonstrate the new 
Moller “Artiste” reproducer. Louis 
Luberoff introduced Frederick A. 
Hoschke of the Moller staff, who has 
been the designer of the reproducer 
and who aroused unfeigned enthusiasm 
with the performance of a program of 
three works—Schubert’s Unfinished 
Symphony, the “Danse Macabre” of 
Saint-Saens, and the Overture to “Die 
Meistersinger.” The orchestral imita- 
tions were splendid and the possibili- 
ties of expression revealed would have 
presented a heavy task for the most 
agile and accomplished wizard of or- 
gan technique. 
Choral Concert Amid Downpour 

From the theater the buses provided 
by Mr. Moller started out for the 
Second Presbyterian Church for the 
program of the evening, and as they 
approached their destination the floods 
descended and the visitors were treated 
to the music of the spheres in thunder 
and cloudburst. The storm made 
necessary a delay in beginning the con- 
cert, but all who braved the elements 
were well rewarded. Dr. Henry S. 
Fry, in command of his forces of the 
choral club of the Musical Art So- 
ciety of Camden, N. J., across the 
river from Philadelphia, proved that 
the reputation of his organization is 
thoroughly founded on merit. And the 
help provided by the choir of ~ 
church under Alexander McCurdy i 
the gallery was most capable. It wack 
a program of an hour and a half, but 
at no stage did it lag. The first part 
consisted of compositions by Philadel- 
phians, including Harry C. Banks, 
William .T. Timmings, Dr. Herbert J. 
Tily and Dr. Rollo Maitland, followed 
by Bach’s “I Wrestle and Pray,” by 
the combined choruses. The last part 
was devoted to two more compositions 
by Philadelphians—Frederick Maxson 
and Frances McCollin—and works by 
Vulpius, Vittoria and Palestrina, end- 
ing with the Burleigh arrangement of 
the spiritual “Were You There,” a 
genuine classic when done with the 
perfection which stood out in this per- 
formance. The choral part and the 








AUGUST 1, 1930 





ev ening’s concert closed with Dvorak’s 

“The One Hundred and Forty-ninth 
Psalm” by both choruses. 

Between the choral sections Alex- 
ander McCurdy, another young and 
growing giant among concert organists, 
played splendidly the following selec- 
tions: Vivace, from Second Trio- 
Sonata, Bach; Finale, “Grande Piece 
Symphonique,” Franck; Cantabile, 
from Second Symphony, Vierne; 
Canon in B minor, Schumann; Festal 
Piece (“Homage a St. Clement”), S. 
Wesley Sears; Toccata in G, Jepson. 
The playing of the Vierne Cantabile 
revealed his fine taste and the late Mr. 
Sears’ work was deeply impressive, 
while the Jepson Toccata’s sprightli- 
ness lent a fitting finishing touch to 
the organ part of the evening. 


Final Day in Atlantic City 

Friday, the closing day of the con- 
vention, saw a transfer of location to 
the shores of the ocean at Atlantic 
City, and the day was divided between 
the pleasures of an outing and two 
programs. Buses took the visitors 
across New Jersey early in the fore- 
noon and the time until late afternoon 
was passed in either sightseeing or 
ocean bathing and a luncheon as guests 
of Senator Emerson L. Richards at the 
Elks’ Club. This luncheon was at- 
tended by 255 guests. The senator has 
established himself thoroughly among 
those who attend organists’ meetings 
as a gracious host, thus winning an 
enviable reputation quite aside fram 
his fame as a statesman and as an 
organ designer. At the close of the 
luncheon a rousing vote of thanks was 
accorded Mr. Richards. 

The large new Kimball organ opened 
only a month ago in the beautiful ball- 
room of the great convention hall was 
the next object of attention and ad- 
miration. As the Guild members were 
seated in various parts of the comfort- 
able and spacious room, or strolled on 
the large piazza overlooking the ocean, 
Frank Stewart Adams of New York, 
long known as one of the ablest theater 
organists of the scholarly class and as 
an excellent performer, took his seat 
at the console and played a program 
which contained much that was de- 
cidedly novel. His offerings were made 
up as follows: Suite, “Lalla Rookh” 
(MSS.), (“Cavalcade” and “Dance of 
the Girls of the Pagoda’’), Ernest R. 
Kroeger; Excerpts from “Omar Khay- 
yam” (Part 1), Bantock; “Woodland 
Echoes,” Friml; Intermezzo, Bonnet; 
“En Mer,” from Suite “Au Pays Bleu,” 
Holmes; “Christmas Evening,” Mauro- 
Cottone; “Les Vepres du Commun des 
Saints,” d’Indy; “Marche Nuptiale,” de 
la Tombelle. 

The first number is by the well- 
known composer and organist of St. 
Louis and is a work of originality and 
appeal. The Bantock composition is 
what might be expected of that ultra- 
modernist and is rather too long to 
make an impression that is favorable 
on a very hot day. The Holmes num- 
ber is an effective descriptive piece and 
Mauro-Cottone’s “Christmas Eve- 
ning,” from his “Sicilian Suite,” was a 
very refreshing bit. 

The organ has been fully described 
in The Diapason. It was built by the 








tions by Senator Richards. It consists 
of forty-two voices and fifty-seven 
ranks of pipes. Twenty-two voices are 
unified and twenty are “straight.” In 
addition to the usual traps, the organ 
is equipped with a Vibraharp and a 
grand piano. The organ has been de- 
signed as an all-purpose instrument, 
and is supplied with a foundation of 
six unison diapasons and a complete 
diapason chorus, including two mix- 
tures with the usual chorus reeds. 

The convention banquet was spread 
at the famous Hackney restaurant on 
the Boardwalk and was a thoroughly 
delightful affair. There were no after- 
dinner speeches. From this point the 
a trip was made to the convention 
all. 


Convention Hall Organ Heard 
The final event of the convention 
was one of the most interesting and 
impressive that one could imagine. The 
organ of more than 300 stops which is 
to provide music for the colossal hall 
seating 41,000 people is about half com- 
pleted, and this half was used in a 
recital that was more in the nature of 
a demonstration. Rollo Maitland not 
only demonstrated the vast resources 
already possessed by the unfinished in- 
strument, but he demonstrated what 
had previously been proved on many 
occasions—that he is one of the most 
resourceful musicians and one of the 
most gifted improvisers of the day. 
The incomplete condition of the or- 
gan made it difficult to play with the 
abandon and ease that is otherwise 
part of Mr. Maitland’s capital. But he 
was able to bring out the great power 
and some of the novel features of the 
big string and diapason choruses and 
a trumpet on 100-inch wind—some- 
thing worth going far to see and hear. 
His set pieces included his own Second 
Concert Overture, in manuscript, the 
“In dulci jubilo” and ‘ ‘Fugue a la Gigue”’ 
of Bach and Sibelius’ “Finlandia”—a 
combination that was calculated to 
show the organ in varied roles. Then 
came an improvisation on popular airs 
a preference for which was expressed 
in a vote by the convention, “Swing 
Low, Sweet Chariot” and “Deep River” 
polling the largest number of votes. 
The organ, when completed, will con- 
sist of 322 voices, 445 ranks, and over 
35,000 pipes. Wind pressures range 
from four to 100 inches. The organ as 
played at the convention had no part 
of the great or solo or the main swell in 
service. The enclosed choir string organ 
No. 2, string organ No. 3, the fanfare 
organ in part, the echo organ, the gal- 
lery diapasons, the gallery solo reeds, 
and the gallery flutes, the brass wind 
division and one trumpet on 100-inch 
wind were in service for the recital. 
With this presentation of wizardry 
in organ building and in organ play- 
ing the moving-picture of the conven- 


tion faded out, bringing to a close a 
remarkable week for those who were 
privileged to enj 
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Second Presbyterian Church, Washington, Pennsylvania 


The beautiful architecture of this Second Presbyterian 
Church indicates the artistic sense of its builders. 


A lovely three-manual Skinner Organ of moderate 
size has been selected as a memorial by the donor, 
Mrs. Frances Ashbrook, thereby insuring an organ in 
keeping with this fine building. 


SKINNER ORGAN COMPANY 


ORGAN ARCHITECTS AND BUILDERS 


CHURCH RESIDENCE AUDITORIUM UNIVERSITY 


STUDIO FACTORY 
677 Fifth Avenue, New York, N. Y. Boston, Massachusetts 
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Munger Place Methodist Church, 
South, Awards Contract Through 
Local Office of Builders— 

The Stop Specification. 


The Dallas office of the Estey Organ 
Company has won a contract for a 
large three-manual organ to be in- 
stalled in the Munger Place Metho- 
dist Church, South, at Dallas. The 
following stop scheme has been decided 
upon for this instrument: 

GREAT ORGAN. 
1. Open Diapason, 8 ft., 73 pipes. 
2. Second Open Diapason, 8 ft., 85 pipes. 
3. Gross Flite, 8 ft., 73 pipes. 
4 
5 





Gemshorn, 8 ft., 73 pipes. 
5. Octave (Ext. No. 2), 4 ft., 
6. Tuba, 8 ft., 73 pipes. 
*7, Duilciana, 8 ft., 73 notes. 
*§. Clarabella, 8 ft., 73 notes. 
*9. Flute, 4 ft., 73 notes. 
*10. Chimes, 20 notes. 


73 notes, 





*Duplexed from Choir organ. 
SWELL ORGAN. 
Open Diapason, 8 ft., 73 pipes. 
12. Salicional, 8 ft., 73 pipes. 
13. Voix Celeste, 8 ft., 61 pipes. 

. Aeoline, 8 ft., 73 pipes. 
15. Viol d’Orchestre, 8 ft., 
16. Gedeckt, 8 ft., 85 pipes. 
17. Flute d’Amour (Ext. No. 16), 4 ft., 

73 notes. 
18. Violina, 4 ft., 73 pipes. 
19. Octave, 4 ft., 73 pipes. 
20. Nazard (from Mixture), 2% ft., 61 


73 pipes. 


notes. 

21. Flautino (from Mixture), 2 ft., 61 
notes. 

22. Dolce Cornet Mixture, 3 rks., 183 
pipes. 


23. Contra Fagotto, 16 ft., 85 pipes. 

24. Oboe (Ext. No. 23), 8 ft., 73 notes. 
25. Cornopean, 8 ft., 85 pipes. 

26. Vox Humana, 8 ft., 73 pipes. 


27. Clarion (Ext. No. 25), 4 ft., 73 notes. 
CHOIR ORGAN. 
28. Contra Dulciana, 16 ft., 85 pipes. 


29. Violin Diapason, 8 ft., 73 pipes. 

30. Dulciana (Ext. No. 28), 8 ft., 73 
notes. 

31. Unda Maris (Tenor C), 8 ft., 61 pipes. 

32. Clarabella, § ft., 85 pipes. 

33. Flute Celeste, 8 ft., 61 pipes. 

34. Flute (Ext. No. 32), 4 ft., 73 notes. 

35. Piccolo (Ext. No. 32), 2 ft., 61 notes. 

36. Clarinet, 8 ft., 73 pipes. 

37. French Horn, 8 ft., 73 pipes. 
Chimes (from Great), 20 notes. 

PEDAL ORGAN. 

38. Resultant, 32 ft., 32 notes. 

39. Open Diapason (Ext. No. 3), 16 ft., 
12 pipes. 

40. Bourdon, 16 ft., 32 pipes. 

41. Lieblich Gedeckt, 16 ft., 32 pipes. 

42. Contra Dulciana (from No, 28), 16 
ft., 32 notes. 

43. Violone, 16 ft., 32 pipes. 

44. Bass Flute (Ext. No. 40), 8 ft., 12 
pipes. 

45, Flauto Dolce (from No. 16), 8 ft., 12 
pipes. 

46. Cello (Ext. No. 43), 8 ft., 12 pipes. 

47. Contra Fagotto (from No. 23), 16 ft., 
32 notes. 

The sale was negotiated by B. T. 
and A. K. Pettit of the Dallas office. 
The stop list was prepared by E. L. 
Mehaffey, in collaboration with Mr. 
Pettit. The organ is to be installed in 
the late fall, for use Dec. 1. 





SCHOOL FOR SACRED MUSIC 


New Course in Philadelphia Under 
Direction of H. A. Matthews. 

The Zeckwer- Hahn Philadelphia 
Musical Academy announces for the 
season 1930-31 a new course in sacred 
music, leading to the degree of bach- 
elor of sacred music. A _ school of 
sacred music has been created in re- 
sponse to an increasing demand for a 
wider and more thorough education ot 
church organists, choir leaders and 
singers. This course will cover the 
liturgies and traditions of churches of 
every denomination, theoretical sub- 
jects, transposition, improvisation, 
choir training and conducting. It will 
also include the study of plainsong and 
the musical literature of the different 
churches, including Catholic, Episcopal, 
Lutheran, Jewish and _ non-liturgical 
denominations. Organ playing, instru- 


mentation and a knowledge of the ar- 
rangement of church compositions with 
obbligato instruments are included. Op- 
portunity will be given to students 
taking the course to attend choir re- 
hearsals and observe methods in the 
leading churches and schools of the 
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city. Observation and practice may 
also be had in the three school or- 
chestras. Particular attention will be 
paid to the study of artistic accompani- 
ment with the organ, as well as the 
development of solo playing. Academic 
subjects, including English, history of 
religion, psychology and languages are 
required. Credits are accepted from 
the University of Pennsylvania, the 
Philadelphia Divinity School and other 
colleges. 

A diploma will be awarded, to stu- 
dents who have completed the full 
course without academic requirements. 
Upon securing the necessary eighteen 
points in the required subjects the re- 
cipient of the diploma will receive the 
degree of bachelor of sacred music. 
Students desiring to enroll for only a 
portion of the course may do so upon 
recommendation of the instructor, with 
the approval of the director. Advanced 
standing in major subjects may be se- 
cured upon examination or presenta- 
tion of credits from schools affiliated 
with the National Association of 
Schools of Music. American Guild of 
Organists credits will be accepted for 
theoretical work. 

The course will be under the direc- 
tion of Dr. H. Alexander Matthews, 
well-known choral conductor, organist 
and composer, and each department 
will be under an eminent professor. 





AUSTIN FOR PEEKSILL, N. Y. 
Three-Manual to Be Placed in St. 
Peter’s Episcopal Church. 

St. Peter’s Episcopal Church at 
Peekskill, N. Y., is to have a three- 
manual Austin organ, to be installed 
by Nov. 1. The contract was won by 
Herbert Brown, Austin representative 
in New York. The scheme of stops is 
as follows: 

GREAT ORGAN. 

Open Diapason, 8 ft., 73 pipes. 

*Clarabella, 8 ft., 73 pipes. 

*Gemshorn, 8 ft., 73 pipes. 

*Dulciana, 8 ft., 73 pipes. 

*Flauto Traverso, 4 ft., 

*Tuba, 8 ft., 73 pipes. 

*Enclosed in Choir expression box. 

SWELL ORGAN. 

Bourdon, 16 ft., 73 pipes. 

Open Diapason, 8 ft., 73 pipes. 

Gedeckt (extended Bourdon), 8 ft., 12 
pipes, 61 notes. 

Salicional, 8 ft., 73 pipes. 

Voix Celeste (prepared for), 8 ft. 

Aeoline (prepared for only), 8 ft. 

Flute d'Amour (extended Bourdon), 4 
t., 12 pipes, 61 notes. 

Flautina (from Bourdon), 2 

Cornopean, 8 ft., 73 pipes. 

Oboe, 8 ft., 73 pipes. 

Vox Humana (prepared for), 8 ft. 

Tremolo. 


73 pipes. 


ft., 61 notes. 


CHOIR ORGAN. 
Violin Diapason, § ft., 73 pipes. 
+Clarabella, 8 ft., 73 notes. 
+Gemshorn, 8 ft., 73 notes. 
*Dulciana, 8 ft., 73 notes. 
+Flauto Traverso, 4 ft., 73 notes. 
Clarinet (prepared for), 8 ft. 
7Interchangeable with Great. 
PEDAL ORGAN. 
Open Diapason, 16 ft., 32 pipes. 
Bourdon, 16 ft., 32 pipes. 
Lieblich Gedeckt (from Swell), 16 ft., 
32 notes. 
Flute (extended Open), 8 ft., 
20 notes. 


12 pipes, 


APPOINTED HEADS OF 
KIMBALL ORGAN STAFF 





W. W. KIMBALL, R. P. ELLIOT 
Member of Third Generation of Family 
Made Managing Director, with 
Well-Known Organ Man 
as Chief Engineer. 





Announcement is made by the W. W. 
Kimball Company of Chicago of the 
appointment of William Wallace Kim- 
ball, of the third generation of the 
Kimball family connected with the his- 
tory of that company, as managing 
director of the organ department. As- 
sociated with him will be Robert Pier 
Elliot, with the title of chief engineer. 

Mr. Kimball has devoted the last 
ten years, since leaving Dartmouth Col- 
lege, to active participation in the 
production of Kimball organs as a 
member of the staff of the factory. At 
the same time he has been forming a 
general acquaintance with the profes- 
sion. Those who know him see in him 
a man who will become an important 
factor in American organ building and 
whose technical equipment is on an 
excellent foundation. Mr. Kimball is 
a son of Curtis N. Kimball, president 
of the company, and is a grand-nephew 
of the late W. W. Kimball, who found- 
ed the Kimball Company seventy-three 
years ago. 

Mr. Elliot is known to organists and 
organ builders throughout the country 
and his fund of information on the in- 
strument is matched by that of few 
men living today. 

The W. W. ‘Kimball Company, 
founded in 1857, has been one of the 
largest and most solidly established 
concerns in the musical instrument 
business. Its factory on the west side 
of Chicago is one of the most exten- 
sive in the world devoted to the manu- 
facture of pianos, organs and radios, 
and as its headquarters it owns a 
seventeen-story office building in the 
retail and musical center of the loop 
district in Chicago. Forty years ago 
the Kimball Company began the manu- 
facture of pipe organs and it has built 
a number of the most famous organs 
in America. 





Frazee Organ for Theology School. 

The Frazee Organ Company has just 
completed an organ for the Crane The- 
ological School, Tufts College, Med- 
ford Hillside, Mass. This organ was 
used for the first time at the commence- 
ment exercises on Saturday, June 14. 
Roy L. Frazee was the organist on this 
occasion. The organ was played i 
formally for a large group of alumni 
and their friends at the conclusion of 
the services. 





Sacred Concert at Coral Gables, Fla. 

A sacred concert was given on the 
evening of July 7 by the choir of the 
Gesu Church (Catholic) in the church 
at Coral Gables, Fla., under the able 
direction of its director, Mrs. Martha 
Di Fabio. The concert was given as a 
treat to the congregation and all lovers 
of good music. Miss Alva C. Robinson 
presided at the organ, playing: Mag- 
nificat, Tozer; “At Eventide,” Sibley 
G. Pease; “The Bells of St. Anne de 
Beaupre,” Russell. 





Frank K. Owen of St. Paul Marries. 

Frank K. Owen, organist and choir- 
master of Christ Episcopal Church at 
St. Paul, and Miss Elsie E. Anderson 
were married at Providence, R. I., July 
19. After a wedding trip they return 
to St. Paul Aug. 1. Mr. Owen has 
been at Christ Church the last three 
years and is also dean of the Minne- 
sota chapter of the American Guild of 
Organists. 





C. Harold Einecke, organist and di- 
rector at the Park (First) Congrega- 
tional Church of Grand Rapids, Mich., 
will resume his Wednesday afternoon 
hours of organ music at that church in 
October. He is substituting for John 
Cushing during the summer at Christ 
Church, Rye, N. Y., and studying under 
G. Darlington Richards at his boy 
choir school in New York. Before 
going to New York Mr. Einecke en- 
joyed a motor trip through Canada to 
Portland, Maine. 





r Robert Pier Elliot 














WANGERIN FOR MINNEAPOLIS 


New Edifice of Calvary Lutheran 
Church To Have Three-Manual. 
Calvary Lutheran Church of the 


Augustana Synod, the Rev. C. O. Gran- 


lund, pastor, at Minneapolis, Minn., 
has contracted for a three-manual or- 
gan with the Wangerin Organ Com- 
pany, Milwaukee. The organ will be 
installed in a double chamber, one sec- 
tion to house the great and choir under 
one expression, the other the swell. 
The church is under construction and 
expected to be ready for dedication by 
Dec. 1. The specification of the organ 
is as follows: 
GREAT ORGAN. 
(In expression chamber, with Choir 
organ). 


1. First Open Diapason, 8 ft., 73 pipes. 
2. Second Open Diapason, 8 ft., 73 pipes. 
3. Gross Fiéte, 8 ft., 73 pipes. 

4. Viola d’Gamba, 8 ft., 73 pipes. 

5. Concert Flute, 8 ft., 73 notes. 

6. Dulciana, 8 ft., 73 pipes. 

7. Flute Harmonic, 4 ft., 73 pipes. 

8. Tuba, 8 ft., 73 pipes. 

9. Harp, 8 ft., 49 tones. 

10. Chimes, 8 ft., 25 tubes. 


SWELL ORGAN. 
11. Bourdon, 16 ft., 73 pipes. 
12. Open Diapason, 8 ft., 73 pipes. 
13. Violin Diapason, 8 ft., 73 notes. 
14. Stopped Diapason, 8 ft., 12 pipes. 
15. Salicional, 8 ft., 73 pipes. 


16. Voix Celeste T. C., 8 ft., 61 pipes. 
17. Flute d'Amour, 4 ft., 12 pipes. 

18. Nazard, 2% ft., 61 notes. 

19. Flautino, 2 ft., 61 notes. 


20. Cornopean, 8 ft., 73 pipes. 

21. Orchestral Oboe, 8 ft., 73 pipes. 

22. Vox Humana, 8 ft., 61 pipes. 
CHOIR ORGAN. 

23. Violin Diapason, 8 ft., 73 pipes. 

24. Concert Flute, 8 ft., 73 pipes. 

25. Flute Celeste, 8 ft., 61 pipes. 

26. Dulciana, 8 ft., 61 notes 

3reat). 
27. Flauto Traverso, 4 ft., 12 pipes. 


(from 


28. Piccolo, 2 ft., 61 notes. 
29. Clarinet, 8 ft., 73 pipes. 
30. Harp, 8 ft., 49 bars. 

31. Chimes, 8 ft., 25 tones. 


PEDAL ORGAN. 


32. Resultant, 32 ft., 32 notes. 
33. Open Diapason, 16 ft., 32 pipes. 
34. Sub Bass, 16 ft., 32 pipes. 


35. Lieblich Gedeckt, 16 ft., 32 notes. 
36. Flauto Dolce, 8 ft., 32 notes. 

37. Cello, 8 ft., 32 notes. 

38. Tuba, 8 ft., 32 notes. 





McDermott Plays for Sowerby. 

Philip McDermott, organist of Beth- 
any Union Church, Beverly Hills, Chi- 
cago, has been appointed acting or- 
ganist and choirmaster at St. James’ 
Cathedral. Mr. McDermott will re- 
lieve Leo Sowerby while the latter is 
taking special studies at the American 
Academy in Rome. Mr. Sowerby left 
Chicago in July. 





Mrs. Olin Bell, organist of the First 
Baptist Church of Muncie, Ind., and 
Mr. Bell sailed from Montreal July 4 
for an extended European tour in the 
course of which they will visit the mu- 
sical centers and will attend the Wag- 
ner festival at Bayreuth. They will re- 
turn by way of New York in Septem- 
ber. Mrs. Bell in addition to her 
church duties is a member of the fac- 
sy of the Ball State Teachers’ Col- 
ege. 
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MI. P. MOLLER ORGANS 


are more often selected by purchasers who first closely 
examine other instruments—a fact in which we take 
great pride and from which we derive great satisfaction. 


The purchase 


of this organ 


The instru- 
ment is a four- 
manual, play- 


was character- ing Great, 
ized by the Swell, Solo, 
closest examin- Choir -Echo, 
‘ Solo-Echo, 
ation of many and Pada 
instruments Organs. It con- 
a age tains 50 sets 
of pipes and 
contract was Pa. stop con- 
awarded. trols. 
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nial 





First Methodist Episcopal Church, Lancaster, Pa. 


THREE LARGE M. P. MOLLER ORGANS 


have been selected in Lancaster, Pa., this year. The third and 
largest is for the FIRST M. E. CHURCH of that city. 


(Specifications by Dr. Harry A. Sykes) 


M. P. MOLLER 


Plant and Executive Offices 
HAGERSTOWN, MARYLAND 
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WILL REPLACE BURNED 
ST. LOUIS INSTRUMENT 
DESIGN FOR THIRD BAPTIST 


Dn George Kilgen & Son to Build Organ 
Which Will Succeed One Used 
for Many Recitals—Solo to 
Be Added Later. 


= The Third Baptist Church of St. 
) Louis, known to many organists be- 
cause of the recitals given on its 
former instrument, has awarded the 
contract for a new organ to George 
Kilgen & Son, Inc., of St. Louis. This 
organ will take the place of the in- 
strument destroyed by fire two years 
ago, an organ built by the same firm 
and frequently used for recitals. 
The specification is as follows: 
GREAT ORGAN. 
fe (Enclosed with Choir). 
Double Diapason, 16 ft., 73 pipes. 
Principal Diapason, 8 ft., 73 pipes. 
Second Diapason, 8 ft., 73 pipes. 
Philomela, 8 ft., 73 pipes. 
Gamba, 8 ft., 73 pipes. 
Melodia, 8 ft., 73 pipes. 
Erzihler, 8 ft., 73 pipes. 
Octave, 4 ft., 73 pipes 
Forest Flute, 4 ft., 73 pipes. 
Twelfth, 254 ft., 61 pipes. 
Fifteenth, 2 ft., 61 pipes. 


Ripieno Minore, 4 ranks, 122 pipes, 244 
bs notes. 
Ripieno Maggiore, 6 ranks, 183 pipes, 


366 notes. 

Ripieno Fondament, 8 ranks, 488 notes. 

Tromba, 8 ft., 73 pipes. 

Clarion, 4 ft., 12 pipes, 73 notes. 

*Harp (from Choir), 49 notes 

Chimes (from Echo), 25 notes. 
SWELL ORGAN. 

Bourdon, 16 ft., 73 pipes. 

*Diapason Phonon, 8 ft., 73 pipes. 

English Diapason, 8 ft., 73 pipes. 

*Tibia Minor, 8 ft., 73 pipes. 

Gedeckt, 8 ft., 12 pipes, 73 notes. 

Viole d’Orchestre, 8 ft., 73 pipes. 

Salicional, 8 ft., 61 pipes. 

Voix Celeste, 8 ft., 61 pipes. 

Muted Viole, 8 ft., 73 pipes. 

*Harmonic Flute, 4 ft., 73 pipes. 

Flauto. Amabile, 4 ft., 12 pipes, 73 notes. 

*Violina, 4 ft., 73 pipes. 

Fiautino, 2 ft., 61 notes. 


ail 
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*Harmonia Aetheria, 3 ranks, 183 pipes. 
*Contra Oboe, 16 ft., 73 pipes. 
Cornopean, 8 ft., 73 pipes. 

*Oboe, 8 ft., 12 pipes, 73 notes. 

Vox Humana, 8 ft., 73 pipes. 

Tremolo. 


*Tuba Profunda, 16 ft., 12 pipes, 32 
notes. 
*Trombone, 16 ft., 32 pipes. 
*Contra Oboe, 16 ft., 32 notes. 
*Tromba, 8 ft., 12 pipes, 32 notes. 
*Clarion, 4 ft., 12 pipes, 32 notes. 


*Preparations made for future addi- 
tion. : 


CHOIR ORGAN. 
*Quintaton, 16 ft., 73 pipes. 
Violin Diapason, 8 ft., 73 pipes. 
Concert Flute, 8 ft., 73 pipes. 
*Keraulophon, 8 ft., 73 pipes. 





F. S. Smith’s Compositions Performed. 
eee © > ees +5 Rates. At the chapel exercises of Lenoir 
<rzihler Celeste, 8 ft., 61 pipes. ; . eA a ite 
*Flute Celeste, 8 ft., 61 perthcy “ge lee College, Hickory, N. C., July 
Dulciana, 8 ft., 73 pipes. 2, the original compositions of Profes- 
Flute d’Amour, 4 ft., 73 pipes. sor Frederick Stanley Smith, head of 
Dulcet, 4 ft., 12 pipes, 73 nctes. the music department, were performed 
*Nazard, 2% ft., 61 pipes. before the 400 students of the summer 
*Piccolo Harmonic, 2 ft., 61 pipes. school. Complimentary criticisms of 
Clarinet, 8 ft., 73 pipes. several of the compositions were read 
from The Diapason and Musical Amer- 


*English Horn, 8 ft., 73 pipes. 
*Orchestral Oboe, 8 ft., 73 pipes. . - . 3 

, ica by Professor G. R. Patterson, di- 
The fol- 


*Harp, 49 bars. 


*Celesta, 4 ft., 49 notes. rector of the summer school. 

Tremolo, lowing numbers were performed: For 
SOLO ORGAN. the Organ, “Introspection,” “Spring 

*Stentorphone, 8 ft., 73 pipes. Morn” and Finale; for the voice, “l 


Heard the Voice of Jesus Say,” sung 
by Miss Margaret FE. Alleman, head 
of the voice department, and “A Fair 
Exchange,” sung by Miss Leah Lewis 
of the art department; for male voices, 
“Angel and Imp” and “Who Did,” 
sung by the Lenoir Rhyne College 
quartet. 


*Tibia Clausa, 8 ft., 73 pipes. 
*Gross Gamba, 8 ft., 73 pipes. 
*Gamba Celeste, 8 ft., 61 pipes. 
*Flute Ouverte, 4 ft., 73 pipes. 
*Tuba Mirabilis, 8 ft., 73 pipes. 
*Tromba Batalla, 8 ft., 73 pipes. 
*French Horn, 8 ft., 73 pipes. 
ECHO ORGAN. 
Lieblich Gedeckt, 8 ft., 73 pipes. 
Dolce, 8 ft., 73 pipes. 
Vox Aetheria, 8 ft., 61 pipes. 





New Organist for Melbourne. 


Fern Fiéte, 4 ft., 12 pipes, 73 notes. = . a 2 
Flute Quint, 236 tt., 73 Bena. WIN McKie has been appointed 
Flautino, 2 ft., 61 notes. city organist of Melbourne, Australia, 
*Horn, 8 ft., 73 pipes. at a salary of £700 a year. The ap- 
Vox Humana, 8 ft., 73 pipes pointment is one of the most important 
Chimes, 25 tubes. in the organ world. Mr. McKie was 
Tremolo. born in Melbourne in 1899. He is re- 


ECHO PEDAL ORGAN. 
*Lieblich Gedeckt, 16 ft., 12 pipes. 
*Flauto Dolce, 8 ft., 32 notes. 

MAIN PEDAL ORGAN. x 
Grand Diapason (Resultant), 32 ft., 32 

notes. 
First Diapason, 16 ft., 32 pipes. 
Second Diapason, 16 ft., 32 notes. 
*Violone, 16 ft., 32 pipes. 
Bourdon, 16 ft., 32 pipes. 
Lieblich Gedeckt, 16 ft., 32 notes. 
Gross Quint, 10% ft., 32 notes. 
Octave, 8 ft., 12 pipes, 32 notes. 
Bass Flute, 8 ft., 12 pipes, 32 notes. 
*Cello, 8 ft., 12 pipes, 32 notes. 
Flauto Dolce, 8 ft., 32 notes. 
Flute, 4 ft., 12 pipes, 32 notes. 


garded as a brilliant organist, and at 
the time of his appointment was a 
master at Clifton College, Bristol. Mr. 
McKie succeeds Dr. W. G. Price, who 
has been retired under the age limit. 
Dr. Price was born at Newport, Essex, 
England, in 1865, of a family of or- 
ganists. His father was organist at 
Spalding and the son, trained by his 
father, was appointed assistant to Dr. 
E. T. Chipp at Ely Cathedral when.a 
youth. Then he went to St. George’s 
Parish Church in Belfast in 1884, re- 
maining until his appointment to the 
Australian post in 1906. 








James R. Gillette 





Programs played by James Robert 
Gillette in his vesper recitals at Carle- 
ton College, Northfield, Minn., during 
the 1929-1930 academic year have been 
published in booklet form and throw 
an interesting light on the high char- 
acter of the offerings presented to his 
college audiences. An index in the back 
of the volume reveals that eighty-two 
composers were represented on the list. 





On Sunday evening, June 29, the 
choir of Centenary Methodist Church, 
St. Louis, gave its forty-fifth musical 
service. These services are presented 
on the last Sunday evening of the 
month, This service was in the nature 
of a request program. More requests 
were received than could be granted. 
The choir has a membership of over 
sixty and is under the direction of Ed- 
gar L. McFadden. 











BECAUSE 





ORGANISTS EVERYWHERE 


WHO HAVE BEEN ACCUSTOMED 
TO THE DEPENDABILITY OF THE 
: EUROPEAN ORGANS TURN TO 


Che Wangerin Organ 


ITS SOUND MECHANISM AND 


OF 
MUSICIANLY ENSEMBLE 





DUPRE SAYS OF OUR ORGAN IN CHRIST EPISCOPAL CHURCH, RYE, NEW YORK: 
“1 ENJOYED VERY MUCH PLAYING IT, ACCEPT MY CONGRATULATIONS.” i 


GENUINE DE PERCUSSIONS USE! 








WANGERIN ORGAN COMPANY 


Wangevin Pipe Organg 


110-126 BURRELL STREET 
MILWAUKEE, WISCONSIN,U.S.A. 
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TO THE MEMBERS 


‘OF THE 


American Guild of Organists 


WHO ATTENDED THE 
DEDICATION OF THE 


~ AEOLIAN CONCERT ORGAN 


IN THE 


Longwood Conservatories 
of Mr. Pierre S. duPont 


HE Aeolian Company takes this opportunity of expressing its 

appreciation and gratification at the generous and compliment- 
ary comments regarding the Organ which it had the honor of building 
for Mr. Pierre S. duPont. Firmin Swinnen’s recital, June 25th, under 
the auspices of the Guild, at which over 300 organists from all sections 
of the United States were present, was its formal dedication. 


An illustrated brochure containing the specifications of the Organ 
and information regarding its installation, will be forwarded upon 
request. 


All Organs built by this Company are of the long established Standard 
Aeolian Quality throughout. 


FEOLIAN, COMPANY 


689 Fifth Avenue 
NEW YORK CITY 





BUILDERS OF ORGANS OF DISTINCTION 
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Athey 


Miss Edith B. 





the first civic 
and a 
plans 


Miss Edith B. Athey, 
organist of W ashington, Bo 
pianist-accompanist of that city, 
this season to devote all of her time te 


several unique features in music ap- 
preciation and education, besides giv- 
ing recitals that have brought her dis- 
tinction in her several years as a mem- 


ber of the musical faculty of the Dis- 
trict of Columbia public schools, a 
position from which she has just 
resigned. 

Miss Athey is a member of the 
American Guild of Organists and of 


the Mu Phi Epsilon national musical 
sorority, besides holding the degree of 
bachelor of fine arts, in music, from 
the Washington College of Music. She 
is organist of the Hamline Methodist 
Episcopal Church in Washington. 

As a piano accompanist Miss Athey 
has been a pioneer in playing classical 
music for some of Washington’s first 
experiences in rhythmic dancing, when 
Alys Bentley, then director of music of 
the schools there, introduced this work 
as an adjunct to rhythmic appreciation 
of music in the schools. A series of 
international organ recitals have been 


a feature of Miss Athey’s work, with 
special Scandinavian programs, Rus- 
sian programs and the like, for which 


she used well annotated programs. 
Her series of organ recitals for children 
was a distinct innovation in teaching 
music appreciation. 

For more than a dozen years Miss 
Athey has been assistant teacher and 
piano accompanist for the successive 
directors of music of the District of 
Columbia public schools, including Miss 
Alys Bentley, William L. Tomlins, Dr. 
Hamlin E. Cogswell and Dr. E. N. 


Barnes. She has also, for the last five 
years, been supervisor of the com- 
munity piano classes of the public 
schools, following out the normal 


course of instruction of the Meissner 
Institute of Chicago. 

In addition to teaching organ at the 
Hamline School of Music Miss Athey 
was recently appointed dean of the 
music department at the Columbia 
Bible Training School, Washington. 
She will also teach organ, piano, ear 
training and sight reading. 


SPAYDE “TO COLLEGE POST 


Organist of Luther Memorial Church, 
Chicago, Will Go to Fayette, Mo. 
Luther Theodore Spayde, M. Mus., 

organist and choirmaster of Luther 

Memorial Church, Chicago, gave his 

farewell organ recital Wednesday eve- 

ning, June 4. Mr. Spayde has resigned 
at Luther Memorial Church and will 
leave Chicago about Sept. 1 to become 
instructor of organ at Central College, 

Fayette, Mo. In his new position he 

will have three two-manual practice 

and concert organs under his supervi- 

sion and will have for his own use a 

new four-manual of. sixty stops, to be 

installed in the new chapel building 
which is approaching completion. 
Mr. Spayde came to Luther Memor- 
ial Church in 1927 after graduation 
with the bachelor of music degree from 

Wittenberg College, Springfield, Ohio. 

After doing post-graduate work with 

Arthur Olaf Andersen in theory and 


with Dr. Wilhelm Middelschulte in or- 


REUTER 


HE widespread favorable regard 
accorded the Reuter Organ, has 
been inevitable, for from the outset 
the Reuter has been deliberately de- 
signed and built to be the finest organ in 


musical history. 
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In its characteristic 


tonal beauty, in its smooth, prompt action, 
and in its general fineness and accuracy 
of construction, it is not surpassed. 


Impressive tributes to this distinctive 
high quality of the Reuter, are the instal- 
lation of the comprehensive four-manual 
Reuter in the world famous Moody 
Memorial Church of Chicago, and the 
recent selection of a large Reuter for the 
new Music Hall at the University of 
North Carolina, Chapel Hill. 


THE REUTER ORGAN CO. 


»LAWRENCE,KANSAS ~ 


gan, he received the master of music 
degree from the American Conserva- 
tory of Music in 1929. He is a mem- 
ber of the American Guild of Organ- 
and of the honorary musical fra- 
ternity Phi Mu Alpha. 

In the three years that Mr. Spayde 
has been associated with Luther Me- 
morial Church he has increased the 
choir from twelve voices to a well- 
balanced chorus of thirty-five. This 
choir is recognized as one of the best 
among the United Lutheran churches 
of Chicago. 


ists 





P. B. Sparks, New York Veteran, Dead. 

Peter B. Sparks, who was for seven- 
teen years organist of the Central Bap- 
tist Church in West Forty-second 
street, New York City, died June 22 at 
his home, 16 Duryea place, Brooklyn, 
in his eightieth year. A widow, two 
sons and a daughter survive. Mr. 
Sparks was a descendant of Sarah 
Rapelje, the first white child born on 
Manhattan Island. He studied organ 
with Samuel P. Warren. Mr. Sparks 
had been organist and choirmaster of 
Holy Trinity Church, Manhattan, and 
organist of the Central Presbyterian 
Church and of the Baptist Tabernacle. 
Deafness handicapped him in later 
years, but he was able to serve as 
organist for nine Masonic lodges. In 
August he would have celebrated the 
fifty-seventh anniversary of his wed- 
ding. 





MAX GARVER 


MIRANDA 


A. A. G. O. 
RECITAL ORGANIST 
Beloit College, Beloit, Wis. 


C. M. TOPLIFF, Organ Builder 
41 Strong St., Rochester, N. Y. 


Let us modernize the old church organ. 
We do all kinds of work up to a —_ 
arps 


plete new organ. Chimes and 
furnished. 


Kinetic fan blower furnished and installed 








WILLIAM F. 


SPALDING 


Organist and Choirmaster 
Emmanuel Episcopal Church 


Denver, Colorado 





DENISON BROS. 


Manufacturers of 
ORGAN — KNOBS FOR CHURCH 
ND REED ORGANS 
Name Pintes, Pistons, Tilting Tab- 
lets, Stop Keys, etc., of all kinds of 
Ivory and Imitation Ivory 
Established 1877 


DEEP RIVER - - CONN. 








PERCY SHAUL HALLETT 


F. A. G. O. 
Organ Recitals and Instruction 
Theoretical Subjects, Guild Examination 


PASADENA, CALIFORNIA 








J. W. MATHER 
CONCERT ORGANIST 
Lewis and Clark, High School, Spokane, Wash. 
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PIPE ORGANS 
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Kimball Announces 
fy New Organ Publications 





a q During the past years many important developments in organ build- q 

3 q ing have been pioneered by Kimball and now this company an- 4 q 
4 ; nounces a series of new publications which mark important advances 4 Ee 
mt in the organ industry. : 


Many months back Kimball added to its organ contract a section 
which listed in plain language every material and design to be used 


‘g in Kimball organs. The W. W. Kimball Company has just com- ‘ as 
aa pleted a book entitled “KIMBALL ORGANS FROM A TECH- 3 ¥ 
e FE NICAL STANDPOINT,” describing and illustrating in detail 43 
4 ‘ every part of the organ, so that buyers may clearly understand what E q 
a4 they will get, why it was chosen and why it is best. : : 
: 4 For the buyers of smaller organs, there is also a new booklet just off 3 
"i the press entitled “FOR CHURCHES AND AUDITORIUMS OF E % 
; Bt MODERATE CAPACITY, A SPECIALLY DESIGNED KIM- 1 4 
op | BALL ORGAN,” describing several types of organs which, while q 2 
FR : identical in construction with the largest Kimball organs, may yet a 4 
q be purchased at prices little higher than those asked for commercial q 
é instruments. What the organ is, what its maker guarantees, what q 2 


it costs, what space it requires and all other questions likely to occur 
to the buyer are illustrated and answered plainly. 


mn i Naturally the satisfaction of owning or playing a Kimball has 4 
prompted many expressions of approval from organists and owners a3 
of Kimball organs. Buyers of organs are entitled to know how great 
organists and users feel about the instrument which they are asked 

‘to buy. Another new booklet has been prepared—“THE ORGAN- 
IST VOICES HIS OPINION”—quoting excerpts from letters on 
file. This booklet, or photostatic copies of the original letters 
quoted, are now available and may be had on application. 
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_ Here is something vitally interesting to read, something the like of 
which you have never seen before, and we will gladly send one or all 
of these new publications to you upon your request. 


WWKIMBAILCO 


ESTABLISHED 1857 


Kimball Hall CHICAGO 
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Who Among the Orgamists of America 








Lloyd Morey. 

Figures and notes go together to 
make a full life for one organist and 
educator in Illinois who has made a 
splendid record as church musical di- 
rector while taking c care of the accounts 
of a great state university. Whether it 
is a cipher in a ledger or in an organ, 
it has no terrors for Lloyd Morey of 
Urbana, IIl., organist and director of 
music of Trinity Church and Wesley 
Foundation and comptroller of the 
University of Illinois. 

Mr. Morey is a man of the broadest 
education in both of his fields and holds 
a chair on the university faculty as 
professor of accounting. He is a mem- 
ber of both Phi Beta Kappa and Beta 
Alphi Psi, honorary scholastic frater- 
nities, and his books on various sub- 
jects connected with accounting are 
even better known than his musical 
writings. 

Lloyd Morey was born at Laddonia, 
Mo., and was educated in the schools 
of his home town, at the Gem City 
Business College, Quincy, Ill, and at 
the University of Illinois. He holds 
the degrees of bachelor of music and 
bachelor of arts and passed the Illinois 
state examination for public account- 
ants in 1916. He has been university 
comptroller since 1911 and since 1921 
has been also on the teaching staff. Mr. 
Morey has written much on matters 
pertaining to bookkeeping. In 1918 he 
brought out “C. P. A. Problems and 
Solutions,” and in 1927 his “Manual on 
Municipal Accounting” and “Introduc- 
tion to Governmental Accounting” 
were published, while this year his 
volume on “University and College 
Accounting” has been issued. He has 
also contributed various articles to 
technical papers in America and Ger- 
many. 

Mr. Morey is a member of several 
societies of accountants and _ besides 
his membership in the American Guild 
of Organists he belongs to the Uni- 
versity Club of Chicago, the University 
Club of Urbana, the Rotary Club of 
Champaign and other organizations. 

Mrs. Morey was Edna Elizabeth 
Cox, a singer and teacher of singing, 
who has been a valuable aid to her 
husband in his church work. 





J. William Jones. 

J. William Jones, organist of the 
cathedral and master of the choristers 
at the Cathedral of All Saints, Albany, 
N. Y., is one of the youngest organists 
in the United States in a position of 
such prominence. Mr. Jones is under 
25 years of age. He went to Albany 
from Calvary Church, Utica, N. Y., 
last December and has just ‘closed a 
very successful season at the cathedral, 
where he has a large four-manual Aus- 
tin organ, a male choir of thirty-five 
men and boys and an auxiliary girls’ 
choir, which sings at the children’s 
masses and on festal occasions. 

Mr. Jones so far is American trained, 
and is rated not only as an organist 
and choirmaster of unusual ability, but 
as a conductor, composer and singer as 











well. He is a vigorous exponent of a 
cappella singing and the cathedral 
CANNARSA 


ORGAN COMPANY 


PITTSBURGH, PENNSYLVANIA 
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Maintenance 


WE can rebuild your organ at one- 
half the cost of a new instrument, car- 


rying new instrument guarantee. 
Our used organs also carry new in- 


strument guarantee. 
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choir has done some splendid work 
along that line during the winter. Two 
programs of a_ cappella music 
were sung in the south choir aisle 
of the cathedral, where the singers 
were not seen, but the music floated 
out into the nave with beautiful ef- 
fect. Palestrina, Bach, Arensky, Kas- 
talsky, Grieg and Noble were repre- 
sented on the programs. The cathedral 
is of course an ideal setting for such 
music, and many more such programs 
will be given during the coming year. 
Besides conducting five weekly rehear- 
sals in Albany and teaching there and 
in Utica, Mr. Jones finds time to sing, 
and has appeared twice as baritone so- 
loist with the General Electric concert 
orchestra from radio stations WGY, 
W2XAL and W2XAD of the General 
Electric Company in Schenectady. In 
addition to his other musical talents 
Mr. Jones is a gifted conductor. On 
Sunday, June 1, he conducted a festi- 
val musical service in the cathedral 
where a chorus of 100 voices was ac- 
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companied by a full symphony orches- 
tra and the cathedral organ. 

Mr. Jones is conducting a unique 
choir school at his summer home, 
“L’ Encore,” in the Berkshires, near 
Paris, N. Y. The cathedral boy chor- 
isters will be taken there for part of 


August and intense musical training 
will be combined with the life of the 
usual choir camp. As a result the 
boys will be in perfect condition to 
start the season in September, and the 
usual period when voices are raw and 
unpleasant after the long vacation will 
be eliminated, and the entire fall and 
winter repertoire will be well in hand. 

Mr. Jones also presented a series of 
organ recitals at the cathedral during 
the winter, which were well attended. 


David R. Pew. 

Zoology loses a devotee and the or- 
gan gains one through the change of 
heart of David Pew of Miami Univer- 
sity, Oxford, Ohio, who is now devot- 
ing himself entirely to his favorite in- 
strument. Mr. Pew was reared in 
Parkersburg, W. Va., and attended the 
schools of that city. Later he was a 
student at Marietta College, Marietta, 
Ohio, and in 1926 was graduated with 
the A. B. degree. Since 1927 he has 
been instructor in zoology at Miami 
University, Oxford, Ohio. 

Mr. Pew’s first musical instruction 
was given by his mother, whom he 
later taught to play the organ. After- 
ward he studied piano, organ and har- 
mony under Mrs. A. G. Lancaster and 
organ and harmony under N. S. Ferris. 
At the age of 15 he won his first organ 
position in Calvary Baptist Church of 
Parkersburg, going the following year 
to the First Presbyterian Church, 
where he was organist until after grad- 
uation from college. 

Since going to Oxford he was for 
one year organist and choirmaster of 
Holy Trinity Episcopal Church. At 
present he is organist of the First 
Methodist Church in Oxford, and is 
teaching part time in the zoology de- 
partment, devoting the rest of his time 
to music study. Last year, owing to 
greater interest in music, he decided to 
give up zoology and go into music pro- 
fessionally. At present he is studying 
organ and theory under Edward G. 








| David R. Pew 











Mead, and is working toward the 
bachelor of music degree in the uni- 
versity. 
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diplomas and degrees. 
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ORGAN SCHOOL 


Frank Van Dusen, A. A. G. O., Director 


Fall Term begins September 11, 1930 


Courses in Choral Service—Episcopal church, children’s 
chorus, and practical courses in all that pertains to church 


Theatre Organ Playing—Practical courses to cover all 
requirements of organists who wish to be prepared to meet 
the present and future demands. 


Courses in Organ Broadcasting—under teachers experi 
enced in this growing field of organ playing. 


Several of our pupils have appeared as soloists with the 
Chicago Symphony Orchestra. 


Our pupils are filling prominent church, college and theatre 
positions throughout the country. 


For new catalogue, address 


American Conservatory of Music 
Kimball Hall, Chicago, Illinois 
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The Wurlitzer Church Organ is “the 


tonal leader of them all.” Every in- 
strument is the master-creation of 
master-craftsmen, whose skill and 
knowledge are a heritage from seven 
successive generations of fine musical 
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instrument making. Each Wurlitzer 
Organ is designed and voiced, by ex- 
perts, to meet the specific architectural 
requirements and acoustical prop- 
erties of the church which is to 
house . it. 


THE RUDOLPH WURLITZER COMPANY 


North Tonawanda, New York 
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NEW DEGREE TO SEVEN 
AT UNION SEMINARY 


TWO GO TO FOREIGN FIELDS 


School of Sacred Music, Headed by 
Dickinson, Confers Master of Sacred 
Music Title—Closes Its 
Second Year. 

Union Theological Seminary in New 
York awarded at its annual commence- 
ment exercises, May 27, the degree of 
master of sacred music, a degree which 
has never before been granted, so far 
as is known. The candidates were pre- 
sented by the Rev. Henry Sloane Cof- 
fin, D. D., LL. D., president of the fac- 
ulty, upon recommendation of Clarence 
Dickinson, Mus. D., Litt. D., director of 
the School of Sacred Music. The candi- 
Bertha C. Ask, Mus. B.; 
Stella Marie 


dates were: 


Kenneth Eppler, Mus. B.; 


Graves, Mus. B., A. B.; Jessie Newgeon 
Hawkes, Mus. B.; Emma Helen Pen- 
dieton, A. B., Mus. B.; Hugh Boring 
Porter, and Catharine 


A. B., Mus. B., 
Virginia Stock, A. B 

Two of the graduates will go to for- 
eign fields. Miss ae will return to 
Japan, where she we for several 
years head of the music : department of 
Kobe College before coming to the 
School of Sacred Music. Next year she 
will do musical work in the churches 
and schools of southern and central 
Japan. She goes out under the Congre- 
gational foreign mission board, as does 
Mrs. Hawkes, who will accompany her 
husband to Salonika, Greece. She will 
have charge of the music in the schools 
directed by Anatolia College, where 
Mr. Hawkes is professor of history and 
librarian. 

The end of this school year saw the 
close of the first two years of existence 
of the School of Sacred Music, which 
was founded in 1928, with the generous 
help of friends of the seminary, to fill 
an increasing need for intelligent, thor- 
oughly trained ministers of music for 

churches of all denominations. The 
course leading to the degree of Mus. 
Sac. M. is one requiring normally two 
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years of residence study, sixty points of 
academic work, the master’s thesis, and 
a musical composition in larger form 
for organ or chorus. The major ap- 
plied subject may be either voice or 
organ. Of this year’s class all took 
their major applied work in organ ex- 
cept Miss Graves. 

The school is the only graduate 
school of sacred music offering a grad- 
uate degree in that fiel 





Opens Services at White Plains. 

A series of summer organ recitals 
was inaugurated Sunday afternoon, July 
6, at the Westchester Country Club, 
White Plains, N. Y., by Henry F. 
Seibert, playing the large new Aeolian 
organ. Mr. Seibert is the organist of 
Town Hall and of Holy Trinity Luth- 
eran Church, New York, and as a resi- 
dent of Westchester County has volun- 
teered his services for these concerts, 
which are free to the public. Mr. 
Seibert’s first program consisted of 
“The Star-Spangled Banner”; “Pleyel’s 
Hymn,” Burnap; “Ave Maria,” Schu- 
bert; “The Pygmies” (“Hawthorne's 
Tanglewood Tales”), Stoughton; Ca- 
price, Sturges; Largo, Handel; Adagio 
and Allegro Vivace (Sonata 1), Men- 
delssohn ; “Christus Ressurrexit,” Ra- 
vanello; “To the Evening Star” (“Tann- 
aieect’), Wagner; “Marche Cham- 
petre,’ Boex; Second Concert Study, 
Yon. 





Peele Wins Swift Prize. 

Dudley Peele of Baltimore has been 
declared the winner among eighty con- 
testants in the tenth annual prize song 
contest conducted by the Swift & Co. 
Male Chorus of Chicago. Mr. Peele 
has duplicated the achievement of 
Franz C. Bornschein, who has.won the 
$100 prize three times since 1921. Mr. 
Peele’s other contributions were judged 
first in 1927 and 1928. The competi- 
tion involved the writing of a musical 
setting for a poem, “The Indian Sere- 
nade,” by Percy Bysshe Shelley. Hon- 
orable mention was given to the work 
by Paul C. Tonner, Rensselaer, Ind., 
and C. W. Dieckman, Decatur, Ga. 
The judges this vear were D. A. Clip- 
pinger, Dudley Buck and Herbert E. 
Hyde. 











St. THomMaAs’ EpiscopAL CHURCH 
Rochester, N. Y. 


This beautiful Gothic structure contains the Yates Me- 
morial ROCHESTER Organ, a three-manual divided instru- 
ment of unique and effective tonal scheme. It combines 
maximum utility with an adequate and dignified ensemble at 
moderate cost. The stop list can be copied but an equally 
satisfactory result requires correspondingly skilful execution. 


ROCHESTER ORGAN COMPANY, Inc. 


Designers and Builders 


P. O. Box 98 RocuHe_ster, N. Y. 
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HILLGREEN, LANE & COMPANY 


ALLIANCE +e 


N Exhibition of the commendatory letters that 
are constantly reaching us from old and new 
patrons in all parts of the country could not 
fail to bring conviction as to the unusual 

dependableness, durability, and artistic qualities of 

the Hillgreen-Lane Organ. 
men confirm the claim that no other organ can be 
serviced so economically. These are suggestive facts. 


Reports of maintenance 
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AUSTIN 


The installation of over Fifty Organs in our home 


CITY OF HARTFORD, 


Noted for its quality products, 


is a Record of Satisfaction and Pride to us: 


These institutions have had the opportunity of a “close up” investigation of the work 
in our factory and the record of the organs themselves over a long period, the first 
installation having been in use for over thirty years. 


Horace Bushnell Memorial Hall.4 Manuals 
St. Joseph’s R. C. Cathedral..... 4 Manuals 


Central Baptist Church ......... 4 Manuals 
Centre Congregational Church ..4 Manuals 
St. Peter’s R. C. Church ........ 4 Manuals 
Trinity Episcopal Church........ 4 Manuals 
Residence John T. Austin ....... 4 Manuals 
Fourth Congregational Church. .3 Manuals 
Immanuel Cong. Church........ 3 Manuals 
Park Congregational Church. ...3 Manuals 
Church of the Redeemer ........ 3 Manuals 
Aetna Life Insurance Co. ........ 3 Manuals 
Austin Organ Co. demonstration. .3 Manuals 
Emmanuel Synagogue .......... 3 Manuals 
Swedish Evan. Luth. Church....3 Manuals 
First Unitarian Church .... .... 3 Manuals 
First Baptist Church .......... 3 Manuals 
Good Shepherd Epis. Church... .3 Manuals 
Our Lady of Sorrows, R.C. ...... 3 Manuals 
Pivet Mietiediat «.. 2... ese 3 Manuals 
meen Bee... oS oe 3 Manuals 
ee eee 3 Manuals 
DOE TE «5 cee ee dees 3 Manuals 
Rivoli Theatre’... ......00..82.. 3 Manuals 
MB TRO oc LS 3 Manuals 
Reel THRE Ait 3 Manuals 


Demonstration No. 2, A. O. Co. ..3 Manuals 
Conn. Institute for Blind ........ 2 Manuals 
First Presbyterian Church ...... 2 Manuals 
Asylum Ave. Baptist Church. ...2 Manuals 
Broadview Community Church. .2 Manuals 


North M. E. Church ............ 2 Manuals . 
Mt. St. Joseph Seminary......... 2 Manuals 
Theological Seminary ...... .... 2 Manuals 
Olivet Baptist Church .......... 2 Manuals 
German Evan. Lutheran Church.2 Manuals 
Swedish Baptist Church...... .. 2 Manuals 


Swedish Emman. M. E. Church. ..2 Manuals 
Swedish Evan. Zion Church..... 2 Manuals 


Catholic Apostolic Church ...... 2 Manuals 
Shiloh Baptist Church .......... 2 Manuals 
St. Joseph’s Convent ...... ....2 Manuals 
St. Anthony’s R. C. Church...... 2 Manuals 
Ch. of Sacred Heart, R. C. ...... 2 Manuals 


Demonstration No. 3, A. O. Co...2 Manuals 
Talcot Street Cong. Church...... 2 Manuals 


St. John’s Episc. Church......... 2 Manuals 
St. James’ Episc. Church ........ 2 Manuals 
West Hartford Bapt. Church..... 2 Manuals 
First Cong. Church, W. H. ...... 2 Manuals 
Masonic Temple, E.H. .......... 2 Manuals 
Colts’ Memorial Home ......... 1 Manual 


We cordially invite all interested in purchasing organs 
to visit our plant where they can advantageously 
investigate the Austin system and Austin quality. 


AUSTIN ORGAN CO..-- Hartford, Conn. 
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CHURCH AT SAGINAW 
WILL HAVE A MOLLER 


CONSOLE WITH DRAWKNOBS 


Comprehensive Three- Manual and 
Echo Specifications for Instrument 
Being Built for the First 
Presbyterian Church. 





A comprehensive three-manual spec- 
ification has been prepared for an in- 
strument being built by M. P. Moller, 
Inc., for the First Presbyterian Church 
of Saginaw, Mich. A seven-stop echo 
will be a feature. The console is to be 
of the drawknob type. The entire great 
will be under expression. 

Following is the stop layout: 
GREAT ORGAN. 

Bourdon, 16 ft., 61 pipes. 

First Open Diapason, 8 ft., 73 pipes. 

Second Open Diapason, 8 ft., 73 pipes. 

Doppel Flite, 8 ft., 73 pipes. 

Concert Flute, 8 ft., 85 pipes. 

Viola da Gamba, 8 ft., 73 pipes. 

Gemshorn, 8 ft., 73 pipes. 

Flute, 4 ft., 73 notes. 

9. Diapason Octave, 4 ft., 73 notes. 
10. Tromba, 8 ft., 73 pipes. 
11. Chimes, 20 notes. 
12. Harp, 49 notes. 
SWELL ORGAN. 
13. Swell Bourdon, 16 ft., 97 pipes. 
14. Open Diapason, 8 ft., 73 pipes. 
15. Stopped Diapason, 8 ft., 73 notes 
16. Flute d’Amour, 4 ft., 73 notes. 
17. Twelfth, 2% ft., 61 notes. 
18. Flautino, 2 ft., 61 notes. 
19. Nazard, 1-3/5 ft., 61 notes. 
20. Salicional, 8 ft., 73 pipes. 
21. Viole d’Orchestre, 8 ft., 73 pipes. 
22. Voix Celeste, 8 ft., 61 pipes. 
23. Aeoline, 8 ft., 73 pipes. 
24. Aeoline, 4 ft., 61 notes. 
25. Mixture, 3 rks., 61 notes. 
26. Quintadena (synthetic), 8 ft., 73 notes. 
27. French Trumpet, 8 ft., 73 pipes. 
28. Orchestral Oboe, 8 ft., 73 pipes. 
29. Vox Humana (in separate swell- 
box with pistons to operate doors), 
8 ft., 73 pipes. 
CHOIR ORGAN. 
30. English Open Diapason, 8 ft., 85 
pipes. 
31. Clarabella, 8 ft., 85 pipes. 
32. Viola da Gamba, 8 ft., 73 notes. 
33. Dulciana, 8 ft., 73 pipes. 
34. Duleet, 4 ft., 61 notes. 
35. Wald Flite, 4 ft., 73 notes. 
6. Piccolo, 2 ft., 61 notes. 
7. Unda Maris, 8 ft., 61 pipes. 
8. Clarinet, 8 ft., 73 pipes. 
39. French Horn, 8 ft., 73 pipes. 
40. Chimes, 8 ft., 20 notes. 
41. Harp, 49 bars. 
ECHO ORGAN. 
(Playable from Great.) 
42. Stopped Flute, 8 ft., 61 pipes. 
43. Aeoline, 8 ft., 61 pipes. 
44. Vox Angelica, 8 ft., 61 pipes. 
45. Flute, 4 ft., 12 pipes. 
46. Aeoilne, 4 ft., 12 pipes. 
47. Vox Humana, 8 ft., 61 pipes. 
48. Chimes (with dampers), 20 tubes. 
PEDAL ORGAN. 
49. Diapason Resultant, 32 ft., 32 notes. 
50. Double Open Diapason, 16 ft., 32 
pipes. 
51. Bourdon, 16 ft., 32 pipes. 
52. Lieblich Gedeckt, 16 ft., 32 notes. 
53. Trombone, 16 ft., 32 pipes. 
54. Salicional, 16 ft., 32 pipes. 
55. Major Flute, 8 ft., 12 pipes. 
56. Dolce Flute, 8 ft., 12 pipes. 
57. Tromba, 8 ft., 12 pipes. 
58. Cello, 8 ft., 32 notes. 
59. Flute, 4 ft., 12 pipes. 


CAIDA wre 





“Paddy” Harmon Dies in Accident. 
Patrick T. Harmon, who conceived 
and carried out the construction of the 
great Chicago Stadium and the idea of 
installing in it a large organ, was 
killed July 22 in an automobile acci- 
dent near Desplaines, Ill, and Mrs. 
Harmon was injured. Mr. Harmon, 
known to all as “Paddy,” was con- 
vinced that an organ to accompany 
boxing bouts and other athletic con- 
tests would be a drawing novelty and 
in accordance with his ideas the Maxcy- 
Barton Company built the instrument, 
probably the largest unit organ ever 
constructed, with a console containing 
upwards of 800 stopkeys. The organ 
was Mr. Harmon’s pride. <A_ short 
time ago the directors of the corpora- 
tion which owned the Stadium had re- 
moved him from its management. 





At the annual recital of the W. D. 
Armstrong School of Music in the 
First Methodist Church of Alton, IIL, 
June 27, organ solos were played by 
Carolyn M. Hilton, Mary E. Bierbaum 
and Howard B. Kelsey. Certificates in 
organ playing were conferred upon 
Miss Hilton and Miss Bierbaum. 





J. Warren Ritchey 














CHURCH TRIBUTE TO RITCHEY 


Cincinnati Organist’s Twenty-fifth An- 
niversary Remembered. 

The twenty-five years’ service of J. 
Warren Ritchey as organist of the 
Church of the Covenant, Presbyterian, 
at Cincinnati, Ohio, was recognized by 
that church Sunday, July 6. The church 
folder in an extended announcement of 
the anniversary paid tribute to Mr. 
Ritchey’s long period of devoted work 
and among other things said: 

“It is with a profound feeling of 
satisfaction and real joy that we mark 
formally today the completion of a 
quarter century of service on the part 
of our organist and choir director, J. 
Warren Ritchey. In these days of 
many changes and swiftly dissolving 
relationships such a record is most 
unusual and bears eloquent testimony 
both to the rare ability and admirable 
character of our organist and to the 
sympathetic appreciation of the boards 
of the church and this great congre- 
gation. 

“We congratulate ourselves today 
that we have had during all these years 
a musical director of talent and _ bril- 
liancy, a strong adherent of the best 
in music and an earnest believer in the 
deep spiritual beauty of real worship 
in which the best sacred music is an 
unbreakable link. The lives of untold 
thousands ‘have been enriched and their 
hearts have found an easier approach 
to God in the sanctuary under his min- 
istrations. 
him during the years of his pilgrimage.” 

At the close of the service Mr. 
Ritchey was asked to stand with the 
pastor, Dr. Frank R. Elder, in front of 
the pulpit, where he was overwhelmed 
with the congratulations and good 
wishes of the congregation. The treas- 
urer of the church also presented to 
him a purse of gold and the choir re- 
membered him with a gift. 

Mr. Ritchey played his first service 
as regular organist at the Church of 
the Covenant July 13, 1905. For ten 
years the organ was an old three- 
manual tracker. The present organ, 
erected in 1915, is a four-manual Austin 
of about sixty stops, with echo, de- 
signed by John A. Bell of Pittsburgh. 

Mr. Ritchey was born Dec. 31, 1869. 
His family moved from eastern Ohio 
to Cincinnati in 1879, and he has lived 
there ever since. He entered the Col- 
lege of Music in Cincinnati as a student 
of piano in 1884. Music is his avoca- 
tion, his vocation being teacher of 
mathematics and physics in the Hughes 
High School. 

“The best thing in the world to keep 
one sane is an engrossing hobby, and 
music—the organ—has been my hobby 
all my life,” says Mr. Ritchey. 








A recent recital in Jordan Hall by 
William Self, assistant organist at the 
Arlington Street Church, Boston, in- 
cluded Widor’s “Symphonie Romane” 
and pieces by Bonnet, Bach (Fugue in 
G major), Bingham and Vierne. 





May the Lord richly bless 
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The Mt. Washington Presbyterian Church in 
It is an ex- 
Walter 
Wallace 


New York was completed in 1929, 


cellent example of modern design. Rev. 
David Knight is pastor. Miss Edna 


plays the three-manual Hall console. 


the organ be concealed. 
be tucked away in a cloistered corner. 


IN 
MODERN 
INTERIORS 


Modern design 
of church interiors 
often demands that 

Ieven the console may 


Hall 


organs are readily adaptable to all conditions 
and the full quality of tone may be depended 


upon. 
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WELTE 
inviles ‘you 














PIPES 


OF EVERY SIZE AND SHAPE 


Welte craftsmanship reaches one of its highest points in 
the making of its organ pipes. Fashioned with meticulous 
care, these pipes are the foundation of Welte’s wondrous 


No. 5 
tonal quality. 
| 


in a series of little 

journeys through 

our modern organ 
plant. 


The pipe metal is made in an adjoining building, thus in- 
suring the unvarying Welte standards of quality. 


Welte-Tripp 
Organ Corporation 


SOUND BEACH, CONNECTICUT 


This is 











Crozer Bldg. Chicago Bank of Commerce Bldg. 
1420 Chestnut Street 7 South Dearborn Street 
Philadelphia Chicago 
Represented in: 
Baltimore, Md. Boston, Mass. Dallas, Texas Denver, Colo. 


Los Angeles, Cal, Milwaukee, Wis. Minneapolis, Minn. 








ON 


DIAPAS 


THE 


Guild Tests Target 
of Criticism in Paper 
Read at Convention 





By WILLIAM T. TIMMINGS 


{The following is an abstract of a 
paper on “The Saleability of the Exam- 
inations,”’ presented at the Philadelphia 


convention of the American Guild of Or- 
June 26 by Mr. Timmings, a 
and composer of Phil- 


ganists 
prominent organist 
adelpbia. ] 


The American Guild of Organists 
in its yearbook sets forth as its pri- 
mary purpose “to raise the standard 


of organ playing and church music by 
examinations.” The A. G. O., in con- 


trast to the other large organization 
(the N. A. O.), is an academic body; 
the non-academic members  (col- 


leagues) were at one time considered to 
be a group of younger students who 
were preparing themselves for the as- 
sociate tests; unfortunately this is not 
now the case and a number of good 
niusicians become members of the 
Guild having no intention of taking 
either of the examinations. Consider- 
ing the Guild as an academic body the 
number of academic compared with 
non-academic members is surprising. 

On the whole we may presume that 
the earning of the Guild certificates is 
the ambition of many serious organ- 
ists, but it seems difficult to interest 
them in some of the special subjects 
having little practical value. If we are 
to sell the examinations successfully 
we must convince the pupils and teach- 
ers that they are really worth the in- 
vestment. The tests must be planned 
in such a way that any good mu- 
sician having had practical and good 
theoretical training can pass without 
special training and irrespective of the 
method employed. Of course, we do 
not imply that the standard should be 
lowered; a pupil does not object to a 
test, no matter how difficult and how 
much preparation | is required, if he 
feels that it is “getting him some- 
where 

A nationally known organist, teach- 
er and composer had as a pupil a man 
who wished to prepare for the asso- 
ciate tests; the teacher, however, told 
the pupil that he would not assume 
responsibility for the paper work (hav- 


ing had some previous experiences). 
The pupil, after fesecagrnid cor- 
respondence, sent his check for $20 to 


a member of the examination commit- 
tee, payment in advance for five les- 
sons by mail, and continued with ad- 
ditional lessons until the date of the 
examinations. What did the music 
teacher think when he lost that pupil? 
Is he boosting the examinations? Re- 
member, he has a national reput ation 
as a producer of fine musicians, and is 


therefore able to prepare candidates 
for any examination. 
A composer whose works are re- 


viewed by a well-known paper and 
mentioned as being among the finest 
of recent American works, thinking 
that he would like to take the fellow- 
ship examination, asked advice of one 
of our best teachers and composers. 
The advice given was: “Why waste 
valuable time in acquiring something 
you already have? Strict counterpoint 
is a means to an end and you have 
achieved that by another route. I sug- 
gest that you keep on with what you 
are doing.” However, this man spent 
most of aseason on Guild subjects and 
then gave up; he was not inclined 
toward strict counterpoint and figured 


bass. He is, nevertheless, head and 
shoulders above the average F. 
A. G. O. 


One of our best composers, perhaps 
the most talented man in this part of 
the country, failed in the associate ex- 


aminations in 1928. The best choral 
societies prepare and produce his 
works, he holds an important organ 


position and presents the finest organ 
literature in his recitals (one of his pro- 
grams had a complete Widor sym- 
phony); yet he flunked the associate 
The tests failed in his particular 
case to measure the musicianship of 
the candidate. 

Now, what can be done about it? 
Can't we arrange the tests so that the 
pet methods of so-called theorists are 
not the only things considered? Can 
we not demand real music and leave 


tests. 
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Fifty Years of Service 


The year 1930 marks the Fiftieth Anniversary of the 
founding of J. C. Deagan, Inc... .. It is only fitting 
that we gratefully acknowledge the loyalty of those 
many friends who have helped build this company 
into the largest concern of its kind in the world. 


ORGAN PERCUSSIONS 


i C. DEAGAN, Inc. 


the method to the discretion of the 
teacher? 

Harmony and counterpoint may be 
taught in several ways. No commit- 
tee has a right to say that the methods 
of a teacher who succeeds in producing 
really fine musicians are wrong merely 
because they are not the traditional 
ones. It is quite possible to attain 
good musicianship by the route laid 
out by Frederick Schlieder, yet he uses 
neither strict counterpoint nor figured 
bass; his pupils would, of course, fail, 
unless they covered the same ground a 
second time. One of the really great 
teachers of composers develops the 
polyphonic style of writing through 
the original composition of two- -part 
inventions. He uses a rhythmic can- 
tus from the beginning; strict counter- 
point he uses for Guild pupils only. 

Strict counterpoint may or may not 
be essential in the development of the 
composer. If the teacher feels that 
more progress will be made by the 
writing of inventions, fugal expositions 
and strettos, the working of canons, 
etc., why not accept the result of that 
type of study? Any examiner can see 
what ability a candidate has if a ground 
bass, a short invention, a fugal exposi- 
tion and a canon are set as tests. What 
does it matter whether strict or free 


counterpoint has been used to obtain 
this ability? 

Why do we still waste time with 
figured basses? 


The Royal College of 


2: siiaininiil Building rr 


Organists in pareve has found that 
they are no longer of any use and has 
eliminated them from its tests. We 
have considerable difficulty in interest- 
ing pupils in this particular item prin- 
cipally because of our own lack of in- 
terest. The only possible use for 
figured bass is to test a beginner’s abil- 
ity to avoid consecutives and false re- 
lation. It does not show his grasp of 
chord progressions, since they are al- 
ready indicated. The playing from fig- 
ured bass is not a musical feat; it is 
merely rapid mental arithmetic. Does 
the improviser think in terms of fig- 
ured bass while playing? 

To test a candidate’s grasp of chord 
progressions let him be given the first 
four measures of a hymn-tune and 
asked to improvise the remainder, or 
give him the last few bars of a hymn 
and let him improvise a bridge to an 
anthem in another key. He needs this 
technique every time he plays a serv- 
ice and noone realizes that more than 
he. It is easy to sell an article when 
the need is apparent. 

Can we not ask for music instead 
of rules? Unfortunately theory has 
been deified to such an extent that the 
student who has a creative gift is 
smothered long before he has an op- 
portunity to express musical ideas. 
Harmony and counterpoint should be 
taught in conjunction with free, origi- 
nal composition. Given basses and 
melodies become crutches that cannot 


Chicago 








saci be thrown off, ground basses 
and fugue subjects are enough to give; 
have the pupil provide his own melo- 
dies from the beginning. 

The purpose of this paper has been 
to provide material for discussion; we 
hope that it does. 





Orders for Midmer-Losh Factory. 

Among orders recently received at 
the factory of Midmer-Losh, Inc., Mer- 
rick, N. Y.. are contracts for organs 
for the following: Church of the As- 
sumption, Ansonia, Conn.; Eagle Rock 
Seventh Day Adventist, Glendale, Cal.; 
St. Alphonsus’, Brooklyn, N. Y.; 
St. Gabriel’s Monastery, Brighton, 
Mass.: St. Elizabeth’s, Ozone Park, 
N. Y.; Emanuel Baptist, Newark, N. 
J.; Simpson M. E. Church, Brooklyn, 
N. Y.; Mary E. Southard Funeral 
Home, Seaford, N. Y., and United 
Presbyterian Church, Akron, Ohio, 








Young New York Organist on Air. 

George Blake, organist of St. An- 
drew’s Episcopal Church at South Or- 
ange, N. J., for the last three years, 
although now only 17 years old, is 
broadcasting from ‘the White Institute 
of Organ in New York over station 
WJZ every Sunday morning from 8 to 
9 o’clock. He is featured by the Na- 
tional Broadcasting Company as the 
youngest organist on the air. 
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ae eT Brit In St. Vincent’s—Los Angeles 
f { Ta AN : 
|. we iy —one of the most beautiful churches of the West, the Kilgen 


r 
a : Four-Manual and Sanctuary Organ furnishes an outstanding example 
of artistic organ-building and refinement of tone. 


Visiting organists at the N. A. O. Convention in Los Angeles are most 
cordially invited to inspect this magnificent instrument. A further invitation 
is also extended to visit the home of the Kilgen organization in Los Angeles. 


filgen Organs 


oice of the asters 





}@2 CEO. KILCEN 6 SON, Inc, » + 4010 Union Boulevard» » ST. LOUIS, MO. 
RimeayprPE ORGAN BUILDERS FOR THREE CENTURIES 


NEW YORK, Stcinway Hall » » LOS ANGELES, 720 S. Broadway » » CHICAGO, Wriglicy Bldg. 



































DIAPASON 


THE 
CHURCH IN ROCKFORD 
PURCHASES A KIMBALL 


TO REPLACE OLD JOHNSON 


Three-Manual Will Be Installed in the 
Fall at Court Street Methodist 
—Organ Is Gift of an 
Anonymous Donor. 

On the eve of sailing for England. 
where he was to preach in July in the 


City Temple, London, Dr. Geoffrey 
Wardle Stafford invited R. P. Elliot 
to dinner and handed him a contract 


for a large three-manual Kimball organ 


to be installed in the Court Street 
M. E. Church of Rockford, IIl., this 
fall. The committee had made an ex- 


haustive investigation, consulting _ 
the process Arthur Dunham, Dr. P. 
Lutkin and William H. Barnes. 
three organists and Mr. Elliot 
laborated in the specifications, and Mr. 
Barnes has been engaged as architect. 
The church is a large one, and in it 
Bishop Vincent launched the Chau- 
tauqua movement. It owned a fine 
example of Johnson’s work. The 
pedal wood stops and some of the 
manual diapasons and flutes will be 
utilized—seven or eight stops in all. 
The diapason group, the doppel flote 
and the corresponding pedal stops will 
be unenclosed, with twenty feet in the 


Ali 


col- 


clear overhead. The organ is to be 
divided, screened by a beautiful wood 
case which will contain some of the 


larger metal pipes and will form the 
sides of the new chancel. The archi- 
tect is A. R. Eastman, associated with 
Jesse A. Barloga of Rockford. The 
organ is the gift of an anonymous 
donor. The console will be forward 
on the right side of the chancel. 

Following are the specifications: 

GREAT 

(Stops marked * unenclosed, other stops 
enclosed with Choir.) 

*Double Open Diapason, 16 ft., 73 pipes. 
*First Open Diapason, 8 ft., 73 pipes. 

*Second Open Diapason, 8 ft., 12 pipes. 

*Doppel Flite, 8 ft., 73 pipes. 
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Melodia (from Choir), 8 ft., 73 notes. 
Gamba, 8 ft., 73 pipes. 
Dulciana (from Choir), 
*Octave, 4 ft., 73 pipes. 


8 ft., 73 notes. 


Traverse Flute (from Choir), 4 ft., 73 
notes. 

*Twelfth and Fifteenth, 2 rks., 122 
pipes. 

Tromba, 8 ft., 73 pipes. 


Chimes, 8 ft., 20 tubes, 
Tremolo. 
Harp (from Choir). 

SWELL. 
Lieblich Gedeckt, 16 ft., 73 pipes. 
Open Diapason, 8 ft., 73 pipes. 
Stopped Flute, 8 ft., 73 pipes. 
Viola, 8 ft., 73 pipes. 


Salicional, 8 ft., 73 pipes. 
Voix Celeste, 8 ft., 73 pipes. 
Quintadena, 8 ft., 73 pipes. 


Flute, 4 ft., 73 pipes. 
4 ft., 12 pipes. 


Harmonic 
Octave Viola, 


Cornet Mixture, 3 rks., 183 pipes. 
Double Trumpet (extension of Corno- 
pean), 16 ft., 12 pipes. 


Cornopean (Trumpet), 8 ft., 73 pipes. 


Oboe, 8 ft., 73 pipes. 

Vox Humana, with vibrato, 8 ft., 61 
pipes. 

Clarion (from Cornopean), 4 ft., 12 
pipes. 


Harp (from Swell), 8 ft. 
Tremolo. 
CHOIR. 

Contra Dulciana (extension 
16 ft., 12 pipes. 

English Diapason, 8 ft., 

Melodia, 8 ft., 73 pipes. 

Dulciana, 8 ft., 783 pipes. 

Unda Maris, 8 ft., 73 pipes. 

Traverse Flute (extension 
ft., 12 pipes. 

Duleet (extension of 
12 pipes. 

Nazard (extension of Dulciana), 

Piccolo (extension of Traverse 
2 ft. 

Doleetin 

Clarinet, 

Harp and 


Duleciana), 


73 pipes. 


Melodia), 4 
Dulciana), 4 ft., 


2% ft. 
Flute), 
(extension of Dulciana), 2 ft. 
8 ft., 73 pipes. 

Celesta, 49 bars.. 
PEDAL. 

(resultant), 32. ft., 


*Acoustic Bass 

notes. 

*Open Diapason, 16 ft., 32 pipes. 
*Violone, 16 ft., 32 notes. 
*Violone (from Great Double 

pason), 16 ft., 32 notes. 
Bourdon, 16 ft., 32 pipes. 
Lieblich Gedeckt (from 

32 notes. 

*Octave (extension 

son), 8 ft., 12 pipes. 


Open Dia- 


Swell), 16 ft., 


Pedal Open Diapa- 


Major Flute (extension Bourdon), 8 ft., 
12 pipes. 
Cello (from Swell Viola), 8 ft., 32 notes. 
Still Gedeckt (from Swell Lieblich Ge- 


deckt), 8 ft., 32 notes. 

Flute (extension Bourdon), 4 ft., 12 
pipes. 

Double Trumpet (from Swell), 16 ft., 


32 notes. 

Chimes (from Great). 

REUTER TO BUILD MEMORIAL 
Three-Manua! for St. John’s Episcopal 
at Mason City, Iowa. 

To the Reuter Organ Company of 
Lawrence, Kan., has been awarded the 
contract to build a three-manual organ 
for St. John’s Episcopal Church of 
Mason City, Iowa. The instrument, 
one of thirty stops, is to be a memorial 
and a gift to the church from Mrs. 
George E. Whitcomb of Northwood, 
Iowa. The stop list is outlined below: 
GREAT ORGAN. 

First Diapason, 8 ft., 73 pipes. 

Second Diapason, 8 ft., 73 pipes. 

Doppel Fléte, 8 ft., 73 pipes. 

Viol d’Gamba, 8 ft., 73 pipes. 

Dulciana, 8 ft., 73 notes. 

Octave, 4 ft., 61 notes. 

Tuba, 8 ft., 73 pipes. 

Chimes, 20 tubes. 

Tremolo 

SWELL ORGAN. 

Bourdon, 16 ft., 97 pipes. 

Open Diapason, 8 ft., 73 pipes. 

Stopped Diapason,'§ ft., 73 notes 

Salicional, 8 ft., 73 pipes. 

Voix Celeste, 8 ft., 61 pipes. 

Flute d’Amour, 4 ft., 73 notes, 

Nazard, 2% ft., 61 notes. 

Flautino, 2 ft., 61 notes. 

Oboe, 8 ft., 73 pipes. 

Vox Humana, 8 ft., 61 pipes. 

Tremolo, 

CHOIR ORGAN. 

Open Diapason, 8 ft., 73 notes. 

Concert Flute, 8 ft., 73 pipes. 

Dulciana, 8 ft., 73 pipes. 

Unda Maris, 8 ft., 61 pipes. 

Gamba, 8 ft., 73 notes. 

Flauto Traverso, 4 ft., 

Clarinet, 8 ft., 73 pipes. 

Tremolo. 


61 notes. 


PEDAL ORGAN. 
Open Diapason, 16 ft., 12 pipes. 
Bourdon, 16 ft., 32 pipes. 
Lieblich Gedeckt, 16 ft., 
Cello, 8 ft., 32 notes. 
Dolce Flute, 8 ft., 32 notes. 


32 notes. 
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PUBLICATIONS 
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Octavo 
No. 
7375 BUCK, DUDLEY. Fear not Ye, O Israel! (4-Pt. Mixed Chorus)......... 15 
7398 DETT,R.NATHANIEL. As Children Walk Ye in God's Love (4-Pt. Men's 
ee nee eae Casey oh wera eee ior 16 
7395 DETT, R. NATHANIEL. Ave Maria (Guide Me and Lead Me) (4-Pt. Mixed 
Voloes With Basitome anlo).....cccccccnccsssscccccesscessscsccnvensee 15 
7382 FEDERLEIN, GOTTFRIED H. God is My Salvation (4-Pt. Mixed Chortts) . 15 
7393 GRETCHANINOFF, A. The Lord’s Prayer (Pater Noster) (For Alto Solo 
RE Re: AE MOOI i 5s oat ch twit ss reke DR Sb rwenes os es dentew 12 
7379 HARKER, F. FLAXINGTON. Benedicite Omnia Opera (4-Pt Mixed 
OOD. oss .c'b sacks bad din 60a e 5 daw HAs d PUIUEND TIDE WES aa REM 10 
84092 HARKER, F. FLAXINGTON. God, that Madest Earth and Heaven. Old ; 
Welsh Air. (Arr. for 4-Pt. Chorus with Duet for Sop. and Alto)......... 15 
7409 LA FORGE, FRANK. First Psalm (4-Pt. Men's Voices)..............+5++ 15 
7383 MACFARLANE, WILL C. Open Our Eyes. (Anthem for 3-Pt. Women's 
LP Err ry ere eet e SPER re ee re, 15 
7370 OPIE, MARY PICKENS. Communion Hymn (4-Pt. Mixed Chorus)...... 06 
7378 RECLI, GIULLIA. Cantate Domino (Come, Let Us Sing to the Lord) (4-Pt. 
Se CO IOIEOID oo ssn cc vis ve snsaaeesiew scars gabpaierrs nate. -20 
84093 SAMUELSON, ARVID. I Jesu hulda skote (4-Pt. Mixed Chorus with 
Mezzo-Sop. or Bar. Solo. Swedish Text only)......2...000:eeeee> 15 
7401 SCOTT, JOHN PRINDLE. The Army of the Lord. (Arr. by George M. 
Vail.) (For 4-Pt. Men's Voices with incidental Tenor solo)............-- 16 


somemcerccemmormmercanenn; SO DS janes: pacman 
COMPOSITIONS FOR ORGAN 


FRANCK, CESAR. Pidce Héroique (Ed. by Edward Shippen Barnes) -60 
MACFARLANE, WILL C. Chanson Joyeuse. . Rat +75 







SMITH, FREDERICK STANLEY. 


PADEREWSKI, IGNACE JAN. Melody (Trans. by Sumner Salter)... . 50 
Introspection 
WARD, FRANK E. Moment Musicale... 








G. SCHIRMER (Inc.), 3 East 43rd St.. New York, N. Y. 
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SUMMY'S CORNER 








Organists in search of pens 
interesting and worth while pro- 
gram numbers would do well to 
look over the compositions of 


GORDON BALCH NEVIN 


One of the outstanding numbers 
in larger form which is con- 
stantly appearing on programs 
all over the country, is 


SONATA TRIPARTITE 


The movements are—Alla Fan- 
tasia—Romanza—and Marziale. 
These are splendidly contrasted 
and lend themselves to most ef- 
fective interpretation. . Among 
the prominent organists who 
have recently used this number 
is Mr. Warren Andrews of 
New York City, who says of it— 
“It is a fine work, and a most 
original one.” 
(Price, 


$2.00) 





Another useful and_ practical 
work that every organist should 
have, is— 


72 INTERLUDES 


These are brief interludes writ- 
ten in every major and minor 
key. They will fill a long felt 
need. 

(Price, 50c) 


For a list of Mr. Nevin’s other works 
for Organ send for our complete list 
of music for the Organ. 





CLAYTON F. SUMMY CO. 
Publishers—Importers—Dealers 
429 South Wabash Avenue 
CHICAGO, ILLINOIS 











Or 


consistent ease. 
4. ee Aly Strickland’s 


The work is a real inspiration.” 


For soli and chorus. 


ATONEMENT 
For soli and chorus. 


BETHANY .. 
For soli and chorus. 


For soli and chorus. 
THE NAZARENE 


For soli and chorus. 


BETHLEHEM 
For soli and chorus. 


J. Fischer & Bro. 





ee ee 


For Next Season’s Programs 
we bring to your attention 


St. John The Beloved 


Cantata for Soli and Chorus 
By LILY STRICKLAND 


chestral Accompaniment Available 


Vocal score $1.00 


“, . . . another of Lily Strickland’s gifted melodic fancies, written in 
a sacred vein, using all of the devices of technic for putting over the 
text in a clear manner without knotty spots and always flowing with 
Lovely and interesting.” 


‘St. John the Beloved’ is worked out in a 

splendid way, the solo parts are most attractive and the chorus is such 

that the average choir should be able to make them very effective. 
OTHER MERITORIOUS WORKS 


THE HOUND OF HEAVEN...... 


Published also in an arrangement for women’s voices. 
THE MANGER BABE............ 


peas Humphrey J. Stewart $1.50 
Sree ee ome R. Deane Shure 1.50 
ERE op W. Rhys-Herbert 1.50 
sarehnsle Vow eee ere Wm. Lester 1.00 
ee een W. Rhys-Herbert 1.50 
siSeas seater W. Rhys-Herbert 1.50 


Request any of the above works on approval. 
Order thru your regular dealer or from 


: New York 


119 West 40th Street 
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CHURCH IN BALTIMORE 
BUYS AN AUSTIN ORGAN 


FIRST METHODIST DESIGN 





Three-Manual under Construction at 
Hartford Factory—All of the 
Great Is Enclosed in Choir 
Expression Box. 





The First Methodist Episcopal 
Church of Baltimore has placed with 
the Austin Organ Company, represent- 
ed by Herbert Brown of New York, 
the order for a large three-manual. 
The scheme of the instrument, now 
under construction at the Austin fac- 
tory in Hartford, Conn., is as follows: 

GREAT ORGAN. 

*First Open Diapason, 8 ft., 73 pipes. 

*Second Open Diapason, 8 ft., 73 pipes. 

*Doppelfléte, 8 ft., 73 pipes. 

*Spitzflite, 8 ft., 73 pipes. 

*Octave, 4 ft., 61 pipes. 

*Flute Harmonic, 4 ft., 73 pipes. 

*Twelfth. 2% ft., 61 pipes. 

*Tuba Harmonic, 8 ft., 73 pipes. 

*Chimes (from Choir), 25 notes. 





*Enclosed in Choir expression box. 
SWELL ORGAN. 

Bourdon, 16 ft., 73 pipes. 

Open Diapason, 8 ft., 73 pipes. 

Gedeckt (extended Bourdon), 8 ft., 12 
pipes, 61 notes. 

Salicional, 8 ft., 73 pipes. 

Voix Celeste, 8 ft., 61 pipes. 

Aeoline, 8 ft., 73 pipes. 

Flute d'Amour (extended Bourdon), 4 
ft., 12 pipes, 61 notes. 


Nazard (from Bourdon), 2% ft., 61 
notes. 

Flageolet (from Bourdon), 2 ft., 61 
notes. 

Tierce, 13/5 ft., 61 pipes. 

Mixture (drawing three mutation 
ranks). 

Cornopean, 8 ft., 73 pipes. 

Oboe, 8 ft., 73 pipes. 


Vox Humana (separate chest, box and 
tremolo), 8 ft., 61 pipes. 

Tremolo. 

CHOIR ORGAN. 
English Diapason, 8 ft., 73 pipes. 
Concert Flute, 8 ft., 73 pipes. 
Flute Celeste, 8 ft., 61 pipes. 
Dulciana, 8 ft., 73 pipes. 
Flauto Traverso, 4 ft., 73 pipes. 
Piccolo, 2 ft., 61 pipes. 
Corno d’Amore, 8 ft., 73 pipes. 
Clarinet, 8 ft., 73 pipes. 
Chimes, 25 tubular bells. 
Tremolo. 

PEDAL ORGAN. 
Resultant Bass, 32 ft., 32 notes. 


Open Diapason, 16 ft., 32 pipes. 

Bourdon, 16 ft., 32 pipes. 

Lieblich Gedeckt (from Swell), 16 ft., 
32 notes. 

Flute (extended Open), 8 ft., 12 pipes, 


20 notes. 

Dolce Flute (extended Bourdon), 8 ft., 
12 pipes, 20 notes. 

Tuba Profunda (extended Tuba), 16 
ft., 12 pipes, 20 notes. 





NOTES FROM THE CAPITAL 


BY MABEL R. FROST. 


Washington, = % July 21.—Mary 
Minge Wilkins, A G. O., organist 
and director of music ooh Christ Church, 
Georgetown, has made new musical 
settings for the new sentences, known 
as invitatories, which are to be sung 
immediately before the Venite in the 
change in music of the services as pro- 
vided by the new prayerbook recently 
adopted by the Episcopal Church in 
general convention. Miss Wilkins is 
spending six weeks in Chautauqua, 
N. Y., taking several courses in public 
school music given under the direction 
of New York University. 





Margaret D. Davis, organist at Eld- 
brooke M. E. Church, is making an 
extended visit in North Carolina. 


Mrs. James Shera Montgomery, wife 
of the chaplain of the United States 
House of Representatives and organist 
at the Metropolitan M. E. Church, is 
in the midst of an active and interest- 
ing summer. Beginning with a trip to 
Ocean City, N. J., where Dr. and Mrs. 
Montgomery were the guests of Vice- 
President Curtis over July 4, and joint 
guests with him of Ocean City, they 
are continuing their travels by making 
a tour of Europe. Their itinerary will 
include Oberammergau and the Pas- 
sion Play, a trip up the Rhine, a visit 
to old Niiremberg, over to England, 
where Dr. Montgomery will preach 
from John Wesley’s pulpit, and finally 
to the art and music centers of Italy. 





VEN though your plan 


for a new organ may still 


be rather vague, we invite you to 


consult with us freely and frequently 


to insure the highest degree of satis- 


faction when the installation is finally 


made « « « In accepting this invi- 


tation, you will incur no obligation 


and you will benefit by an experi- 


ence of over a century in scientific 


design, painstaking craftsmanship 


and conscientious advice. 


HENRY PILCHER’S SONS, Incorporated 


General Offices, Louisville, Ky. 
New York Office, Steinway Hall 


PILCHER 
Organs 


THE VOICE OF 








During their absence they will be the 
guests also of Julia Schelling, noted 
lecturer on musical subjects, and sister 
of Ernest Schelling, the violinist, and 
they will attend Miss Schelling’s lec- 
ture course at Bayreuth this summer. 
They go armed with a motion-picture 
camera, and expect to return about 


Oct. 1 


Mrs. J. H. Fahrenbach, organist and 
director at Trinity Episcopal Church, 
Takoma Park, is enjoying a leisurely 
motor trip among the fertile hills and 
valleys of her native Pennsylvania, 
visiting relatives and stopping at va- 
rious points of scenic and historic in- 
terest. 


Mrs. Frank Akers Frost has re- 
turned after taking a “rest cure” at 
Ocean City, N. J., and is filling engage- 
ments, including summer work at the 
Georgetown Presbyterian Church and 
the Church of the Covenant. 

On June 30 Marie Eva Wright pre- 
sented an attractive program of organ 
music at St. John’s Episcopal Church. 
Miss Wright has been pursuing her 





organ studies with T. Guy Lucas, or- 
ganist and choirmaster at St. John’s 
Church. The program included works 
of Bach, Couperin, Schumann, Bonnet, 
Clokey and Widor. 


Mildred Mulliken appeared in an 
evening of music at the Mount Vernon 
Place Methodist Church July 9, play- 
ing selections by Bach, Karg-FElert, 
Shure and Mendelssohn. The program 
was a presentation of the Mount Ver- 
non School of Music, of which R. 
Deane Shure is director. Paul Gott- 
wals, tenor, collaborated on the pro- 
gram. 





For Redeemer Church, St. Louis. 

The Evangelical Church of the Re- 
deemer in St. Louis has selected George 
Kilgen & Son, Inc., to build an organ 
replacing one which has given service 
for many years. The former choir 
gallery which was above and to the 
left of the altar has been removed to 
the west end, where the new organ and 
choir will be placed. The organ will 
be installed ready for the opening of 
the fall work. 


INSPIRATION 





ARTHUR W. 


POISTER 


RECITAL ORGANIST 


University of Redlands 
California 








Charlotte Hall Lohnes 


Organist First Methodist Episcopal 
Church 


Head Organ Department—Conservatory 
of Music 


Warren, Pa. 


Recitals Instruction 











Eda E. Bartholomew 


Organist Saint Mark 
M. E. Church, South 
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President—Harold Vincent Milligan, 113 
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City. 
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—Herbert S. Sammond, 725 Argyle road, 
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or road, Douglaston, N. Y. 

Treasurer—George William Volkel, 49 
West Twentieth street, New York City. 

Headquarters—Church of the Holy 
Communion, 49 West Twentieth street, 
New York City. 








_ Harrisburg Chapter. 

At the annual business meeting, held 
in the Pine Street Presbyterian Church 
June 16, the following officers were 
elected: President, Alfred C. Kusch- 
wa; vice-president, Laura Zimmerman; 
treasurer, Mrs. John R. Henry; cor- 
responding secretary, Arnold Bowman; 
recording secretary, Clarence E. Heck- 
ler. 

A most profitable year has been com- 
pleted under the guidance of President 
Frank A. McCarrell and he was ac- 
corded a vote of thanks for the services 
he has rendered the chapter during the 
last three years. The treasurer, Mrs. 
John R. Henry, reported the finances 
of the chapter in excelient condition. 

Crarence E. HECKLER, 
Recording Secretary. 





Chapter Formed at Sunbury, Pa. 

Dr. William A. Wolf, president of 
the Pennsylvania state council, paid a 
fraternal visit to Sunbury, Sunday, 
June 8, and a group of organists, in- 
cluding the faculty of Susquehanna 
University, followed the customary 
procedure relative to forming a chap- 
ter. The chapter will be known as the 
Susquehanna chapter, Pennsylvania 
state council, with the following of- 


ficers: I. W. Rothenberg, Sunbury, 
president; E. Edwin Sheldon, Mus. B., 
Selinsgrove, vice-president; Mrs. Har- 
old C. Blue, Northumberland, secre- 
tary; Elrose Allison, Selinsgrove, fi- 
nancial secretary, and P. M. Linebaugh, 
Selinsgrove, treasurer. Members en- 
rolled include Miss Eva Herman, Sel- 


insgrove; Allan Kissinger, Sunbury; 
Miss Josephine Lawshe, Lewisburg; 


Dr. Franklin Williams, Selinsgrove, 
and Miss Virginia Moody, Selinsgrove. 

A meeting held at Susquehanna Uni- 
versity proved to be a great success. 
The July meeting will be a “bring-a- 
guest” outing at Rolling Park, on the 
Susquehanna, when plans for the win- 


musical work and distinguished in his 
field. He recalled that in 1887 the use 
of electric action in organs was pro- 
nounced impossible by a noted builder 
from abroad at a convention in Amer- 
ica. Miss Frances Tarboux’s brief talk, 
partly in verse, set forth humorously 
the viewpoint of the organist and choir 
leader who are “out of it” for the 
time being. 

Mrs. Austin then gave a jesting pre- 
view of possible social features for 
next year, and called on Charles T. 
Ferry to foretell the doings of the 
members in years to come. His humor- 
ous prophecy showed his ability to 
write cleverly in verse. L. D. Gates 


acted as director of an impromptu or- 
chestra made up of toy instruments 
which served as favors, also serving to 
enliven the waits between courses. 





When the chimes at St. Mark’s Lu- 
theran Church, Washington, IIl., failed 
to ring Sunday morning, June 29, and 
when Mrs. Elizabeth Strachman, for 
thirty-five years organist of the church, 
failed to appear for the service, two 
members of the choir went across the 
street from the church to the home of 
the organist and found her dead in 
her bedroom. Mrs. Strachman’s hus- 
band died seventeen years ao and 
since that time she had lived alone. 








ter will be formulated. _ 








Central New Jersey Chapter. 

A luncheon and picnic at the Ferry 
Tavern, Washington’s Crossing, closed 
the season’s meetings of the Central 
New Jersey chapter June 23. After 
the luncheor a social time was enjoyed 
in the form of games and musical 
contests. 


“Arthur B. Jennings, Jr., 
of Pittsburgh, presented a 
program of artistic beauty, 
with profound solidity and 
spiritual magnitude; it was 
strikingly interesting, and 
left every reverent auditor 
with much to think about.” 

—Report of recent N. A.O. 
State Convention at Wil- 


liamsport, Pa., in the 
Musical Courier. 


Nita B. Sexton, Secretary. 





Miami Chapter Banquet. 

A genuine good time was had by the 
Miami chapter at a banquet May 26 at 
the Mayfair, closing a year of activities. 
The social arrangements were in charge 
of Mrs. Louis D. Gates. Mrs. Florence 
Ames Austin proved an apt and witty 
toastmistress. A “History of the 
Organs in Miami” was given by Mrs. 
Iva Sproule Baker. ‘Future of Church 





Organists” was the topic of Miss Ethel »« 
R. Cool, and “Future of Theater Or- 
ganists” that of Mrs. Collins (Alys Aildcees 


deMuth) Swords. W. S. Sterling’s ad- 
dress on the future of the N. A. O. 
was of special interest, due to the wide 
experience of one so rich in years of 
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A Few Comments of Press from Maine to Michigan: 


Played with much success. The young Organist has a fluent manual and pedal technique 
—MUSICAL COURIER. 

He carried us into ecstasy. We venture to predict great things for him in a musical 
career. We are proud of him in his musical attainment, as we are of Lindy in his sphere— 
REV. A. G. JOHNSON, Musical Courier. 

A large audience greeted him. * * * The climax of his concert came when he played the 
Fifth Symphony of Widor’s. * * * His pedal technique was most unusual—SPRINGFIELD 
UNION. Springfield, Mass. 

The remarkable talent displayed made a profound impression upon his hearers. The 
program consisted of several selections, masterpieces of their respective composers,. which 
because of their difficulty of construction require exceptional ability in rary of them 
which - fully met by the skill of the playe—COLD SPRING RECORDER, Cold 
Spring, : 

Showed marked ability. * * * His recital at Greene Ave. Baptist Church, Brooklyn, N. Y., 
was well played and was enjoyed by a large audience.—THE DIAPASON. 


He has a finished touch and a great future before him—REV. WM. R. TORRENS, 


Brooklyn, N. Y. 
A rare musical treat. * * * displayed remarkable talent and skill—GUILFORD (MAINE) 


REGISTER. 
His program was varied and contained difficult selections which were mastered with 
ease.—BANGOR (MAINE) NEWS. 


Franklyn W. MacAfee can be classed as an artist. He charmed the large audience that 
greeted him. * * * his fine selections, so wonderfully played * * expressed enthusiasm of the 
audience was spontaneous.—HASTINGS BANNER, Hastings, Mich. 


Lessons can be arranged by Director of Schol—RALFE LEECH STERNER 


INEZ L. MACAFEE 


9 Woodland Avenue, Detroit, Mich. 
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GREETINGS TO ‘THE “PACIFIC COAST 


Estey Company Represented at the Convention of the National 


Association of Orgamsts at Los Angeles 


WHE Estey Organ Company, 
w—7/) the first of builders to 
BY) broadcast organ music by 
radio, and still maintain- 
‘ ing leadership in the broad- 
casting field, devotes this monthly mes- 
sage in part to broadcasting its greetings 
to the twenty-third annual convention 
of The National Association of Organ- 
ists—the first national convention of 
the association to be held on the Pacific 
coast—in Los Angeles from July 28 to 
August 1. This is in hope that the 
message may reach the coast before the 
convention concludes, but if not, it will 
be almost coincident with this large 
gathering which recognizes for the first 
time the particular importance of the 
Pacific coast in the organ world. The 
Estey Company is being represented at 
this convention, as it was at the recent 
meeting of The American Guild of Or- 
ganists at Philadelphia, by Mr. Harry F. 
Waters, General Manager, and by Estey 
representatives on the Pacific coast, in- 
cluding J. B. Jamison of San Francisco, 
Reed and Balcom of Seattle, Wash., and 
C. W. McQuigg of Los Angeles. 

It is notable that the Estey Organ 
Company,although located in the Atlan- 
tic states, probably has placed more pipe 
organs in the Pacific Coast section during 
the past few years than any other one 





Advertisement. 


organ builder. There are upwards of 200 
installations of Estey pipe organs in the 
Pacific Coast States, and contracts have 
recently been signed for additional in- 
struments there. 

It is hoped that members of the na- 
tional association who are visiting Los 
Angeles at this time will make it an 
occasion to visit the Estey studio in Los 
Angeles, or to hear or to play Estey or- 
gans at some of the 200 places where 
they may be found on the Pacific coast, 
a list of which may be had of Estey 
representatives. 

It will be of interest to organists 
generally to know that the Estey Organ 
Company was first among organ builders 
to make use of the microphone in voic- 
ing. At the time of the beginning of 
Estey broadcasting by radio in February, 
1924, it was discovered that an organ 
voiced and regulated by the human ear 
alone was not perfect for broadcasting 
purposes, and a solution of the difficulty 
was found in voicing and regulating 
through the microphone. 

Since that time many Estey instru- 
ments have been installed with micro- 
phone adjustment of the volume of tone. 
Notable use of it was made in Estey 
installations for the Victor Talking Ma- 
chine Company of Camden; the United 
Artists Studio, Hollywood, where it is 
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now used in sound pictures; in the Para- 
mount studios at Astoria, Long Island, 
N. Y.; in the American Sound Recording 
Laboratory at New York City; in Don 
Lee’s Broadcasting Studio, Station KHJ, 
at Los Angeles; in the American Insur- 
ance Union Broadcasting Station AIU at 
Columbus, Ohio; and at the Estey Studios 
in New York and Boston. Thus the mi- 
crophone has been recog nized by the Estey 
Company asa help in organ building since 
the first Estey broadcasting started from 
Station WJZ more than six years ago. 
To enthusiasts who think of micro- 
phone voicing as the last word in tonal 
quality, the explanation should be offered, 
however, that the microphone is of aid 
only in accurately adjusting a uniform 
volume of tone, and in association with 
other necessary apparatus it can assure 
such accuracy in respect to volume as to 
be beyond further perfection. Theoreti- 
cally and practically, microphone voicing 
is a stride forward among those delicate 
points which make for perfect organ 
building, and purchasers of Estey instru- 
ments may be assured that they will have 
full advantage of the microphone test in 
every installation. At the same time it 
should be impressed upon enthusiasts for 
this new method that it has no direct 
relation to the other fine points of voicing, 
such as pitch and tonal quality, but is 
restricted to volume alone. As has always 
been the case the trained ear of an expert 
voicer is fundamental, and the Estey 
Company prides itself upon employing 
a staff of voicers who have an established 


reputation. 

Coincident with the meeting of the 
N. A. O. it may also be timely for the 
Estey Company to lay stress on another 
feature which is paramount in assuring 


satisfaction to the organ buyer. During 
the past two months this company has 
been at work on a set of ideal specifica- 
tions. It was announced some time ago 
that the company had undertaken, in 
collaboration with five noted organists of 
the country, to design a series of stop 
lists most desirable in modern church or- 
gan building, with the object of bringing 
into harmony the widely divergent views 
which had gained so much currency that 
there was more chaos than unanimity in 
opinion as to what were the most ap- 
proved stop lists. 

The work which the Estey Company 
has been engaged upon is now complete, 
and the specifications have been placed in 
the hands of Estey representatives so that 
organ purchasers may now have more 
authoritative information than hitherto 
has been available. Accompanying this 
text are the signatures of the five repre- 
sentative organists who have subscribed 
their approval to these ideal specifica- 
tions, and there is also reproduced here in 
miniature a facsimile of the manner in 
which an Estey contract, specifications, 
and details of constructions are now sup- 
plied to an Estey purchaser. The details 
of construction represent a new and up- 
to-date method to be exhaustive in stat- 
ing precisely the quality of materials and 
workmanship which the organ purchaser 
is buying when he signs an Estey contract. 

While the Estey Company offers this 
as a thorough businesslike protection to 
the purchaser, it also stresses the fact that 
at the Estey factory it is a maxim that 
“Confidence is greater than a Contract.” 

We aim not only to do all that is 
nominated in the bond but to be wholly 
unsatisfied ourselves until we have fully 
satisfied an Estey purchaser. 
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A RANDOM SELECTION FROM AVAILABLE PICTURES OF MORE THAN 200 ESTEY PIPE ORGAN 
INSTALLATIONS ON THE PACIFIC COAST. 
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Details of Construction 
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SPECIFICATIONS 


"| Details of Construction and Contract 
i for 


A Pipe Organ 


CE 


designed and furnished by 


THE ESTEY ORGAN CO. 


Brattleboro, Vermont 
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EVERY ESTEY CONTRACT INCLUDES 






(1) The contract form and guarantee; (2) several pages covering the Details of Construction such as quality of materials and workmanship; (3) and one of the Ideal 
Specifications selected from those most recently compiled after consultation and collaboration with several of the country’s leading organists. These forms are now in 
the hands of Estey representatives and may be examined by anybody interested; (4) A photostatic copy of the original of the following letter of endorsement of the 


Ideal Specifications: 


A 


“The above specifica- 
tion has been prepared 
in consultation with the 
undersigned, and is ap- 
proved as being funda- 
mentally sound, and cor- 
rectly designed, in ac- 
cordance with the basic 
requirements of instru- 
ments intended for eccle- 


siastical purposes. 


A 


Organist of St. Clement’s Church, Philadelphia, Pa. 
Contributing Editor—‘The Etude” 
Former President National Association of Organists 


Cd vtilllon 


Concert Organist, New York City 
Formerly Municipal Organist, St. Paul, Minn. 


7. jetties, NW 


Mus. D. Organist St. Thomas’ Church, New York City 


* nok OS 


Warden, American Guild of Organists, 
New York City 


he Subat> 


Concert Organist, J Organist Holy Trinity Lutheran Church, 
New York City 
Organist Town Hall, New York City 











A 


“The endorsements 
shown here apply only to 
printed specifications, and 
is valid only when count- 
er-signed below by an 
authorized Estey Organ 
Company representative. 
Copies of all specifica- 
tions which have been ex- 
amined and endorsed are 
in the hands of the sign- 


ers herewith listed.” 


A 


ESTEY ORGAN COMPANY 


BRATTLEBORO 


VERMONT 


GENERAL SALES HEADQUARTERS, 642 FIFTH AVENUE, NEW YORK 
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What Anthems Do 
We Admire and Use? 
A Questionnaire 


By HAROLD W. THOMPSON, Ph.D., Litt.D. 


Few subjects can be of greater in- 
terest to the organist and choirmaster 
than the popularity and worth of an- 
thems. In 1923 I published rather a 
detailed study of the situation in 
America, based on the answers of 104 
leading choirmasters in all parts of 
the United States. The question which 
I then put to the jury was a simple 
one: I wished to know the names of 
ten anthems which they used and ad- 
mired. I said: “If an anthem goes 
well with your choir, difficulty of exe- 
cution should not be considered at all; 
nor should simplicity be held a fault. 
I am not trying to prove a theory. 

* * Please do not mention more 
pa three anthems for Christmas and 
Easter; otherwise there is no restric- 
tion whatever.” 

The results of that questionnaire 
big? _Treported at the convention of 
the N. A. O. in Rochester, and were 
published in The Diapason. So keen 
was the interest in the subject that 
the articles were reprinted in the form 
of a pamphlet and have probably had 
a wider distribution among American 
organists than any other similar study. 
To summarize briefly the results, it was 
found that not fewer than 229 com- 
posers were mentioned; Parker led in 
popularity with sixty-one votes, Mar- 
tin followed closely with fifty-nine, 
and Dr. Noble followed with fifty-six, 
Dr. John E. West figuring as a fourth 
with twenty-three votes. (The selec- 
tion of one specific anthem by a mem- 
ber of the jury was called a vote.) 
The most popular single anthem was 
Dr. Noble’s “Souls of the Righteous,” 
with twenty-nine votes; Martin’s “Ho, 
Everyone” had twenty-two, Martin’s 
“Hail, Gladdening Light” twenty-one, 
and Noble’s “Fierce Was the Wild 
Billow” seventeen votes. Sixty-five 
votes were cast for Russian anthems, 
Gretchaninoff being the most popular 
composer. The most popular French 
composer was César Franck. The 
English Victorian composers were pop- 
ular, the earlier English composers 
scarcely mentioned. 


So much interest was aroused by 
this study and it proved of such value 
to choirmasters in the selection of new 
music that I resolved to make a much 
more detailed study at a later time. 
That time seemed propitious in the 
autumn of 1928, when I conducted a 
conference on anthems at a meeting 
of the headquarters chapter, N. A. O., 
in New York: but through my own 
lack of foresight not enough time was 
permitted to answer my questionnaire, 
and the people who took it home with 
a promise to fill it out and mail it to 
me forgot that there is a Power which 
punisheth false speaking. So I put 
the questionnaire aside for a more 
propitious occasion, which arose a 
short time ago when for the third 
time in recent years I was asked to 
read a paper on anthems at the na- 
tional convention. 

Summer is a poor time to get a 
questionnaire answered, but I have re- 
plies from about fifty well-known choir- 
masters, upon which I shall base my 
report at Los Angeles. Meanwhile I 
thought that my readers would have a 
good deal of fun seeing the question- 
naire and filling it out for themselves 
before discovering the opinions of such 
men as Dr. Noble, Mr. Sowerby, Pro- 


fessor Boyd, Dr. Diggle and many 
others. I am therefore printing the 
questionnaire in this issue of The Dia- 
pason, with the suggestion that chap- 
ters of the N. A. O. might benefit 
the profession by giving one meeting 
this year to a discussion of it, per- 
haps having each member of the chap- 
ter fill as much of it as he cared to 
do in advance, then having the secre- 
tary tabulate the results and send them 
in to me. In this way we shall find 
what the entire country thinks about 
the subject of anthems and their com- 
posers. As a few of the original ques- 
tions would not be of much interest to 
the average choirmaster, I have 
omitted them here. 

Here is the questionnaire: 

1. In the questionnaire of 1923 the fol- 
lowing American composers received more 
than ten votes, and in the order named. 
Please underline the names of those 
whose anthems you yourself now use: 
Parker, Noble, Buck, Rogers, Stevenson, 
James, Shelley, Dickinson, Spicker, Foote, 
Chadwick. 

2. Please indicate anthems by the fol- 
lowing composers which you use oftenest; 
one anthem for each composer: 

PE 6. Ca Sx kde kehakhealeaagortuaevas acs 

er ee eee nore Perey. 

Shelley 


ios veka hae eada wae kare ter orks ead 


3. The following composers have had 


special articles descriptive of their works, 


in The Diapason. If you use their 
anthems, please indicate a favorite one: 
BE eb eecnasastadbennnvduhsdenevadwet 
CII «5:5: t' nach ciel Naeld a Patience cKea cu 


We Mo das'ccvabandes peeve vecevdussdes 
Wee ec BD. cece xcdcicvencntsdass 
CD ee er ee err er 
SEE, bduruid kn Cabekda ed thaksaremmeeaanas 
NOEL. elatrasdctcuctcchettuearedeuisnt 


4. Please name a favorite anthem of 
the following other American composers, 
if you use any. If you desire, add com- 
posers in two blank spaces: 

Fs I hice s eines we selene digedcice 


SEED Sir rea ee aca CGTE GEREO AS wie dm awe hae 
CE aiden vencadeascuknsetsaoucateesa 


SME Cnerudccte Vawnckeunticverticuwwuers 


Dee, PU, isis degice hace eben wwe natn wate 
PRRs snd cares apedwabiadaans cumaw ewes 
DN 3. Kc eohionatuencashenauBamenais 
RC wesacientiacesaecutanad ess cn 


5. Whom do you regard as the three 
chief living composers of anthems in 
America? Consider both quality and gen- 
eral availability for performance: 

6. Are there any of these about whom 
you should like to have a special article 
in The Diapason? 

7. If you use their anthems, please list 
a favorite from the works of the follow- 
ing older English composers: 

TY Ne dunvaucanenatusexncdes bvdeateen 

PNR! ode nares CAa EGHGR SORES 6 awe Coen we 

1 COE ica va dtiewe seccnusigatexretens 

FOIrant 2. sccccccscoveciescvscigecsesece 


GEES cc dcceecrbascveninuewecaacdeceds 

RETIRE |. onés sot cdcgcevacdhennad aiheesss . 

Sie WRG on deta Cougs rdpeeveceansnns « 

8. Who is your favorite composer 
among the following Victorian composers 
of anthems? Please underline one name: 
Barnby, Goss, Martin, Roberts, Stainer, 
Sullivan, Woodward. 

9. Please name an effective anthem 
which you use by each of the following 
modern English composers: 

GPU. ccodt rs dwabessveuawsscadancolas 

Wie ERBUE cuaveceaseckvesccUduiccs dents 
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GIVING ANY DEGREE OF TONE DESIRED 
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Way) WEEE? -nciab ae naasedabuneseks sexe ke 
10. What living English composer of 
anthems do you find most useful? 


11. Name an anthem by Palestrina that 
you use. Publisher’s name, if possible. 

12. An anthem by Vittoria which you 
use, with publisher’s name. 

13. Two favorite. Russian ‘anthems; 
publisher (if possible), composer, title. 

14. Do you use Bach chorales as 
WIT ood bac cnccdanaGradscacaveésscess 

15. If so, do you use a collection of 
ROOT sein diss bands cnteddanacdaat dcudbue 


Signature of “sicsess if you ‘care 
Rib AES 16h 0rcend hae tare daedeuwcbbda cba dks 


At first sight this questionnaire may 
seem rather formidable, but of course 
I did not expect anyone to fill in all 
the blanks. Some choirmasters, for 
example, use almost no anthems of the 
older English composers and almost 
none by such moderns as Bairstow. 
I have treated the Victorians rather 
shabbily, but I did not see any likeli- 
hood of finding anything new regard- 
ing which Victorian anthems are most 
useful. I should certainly have in- 
cluded the name of Elgar in the list 
of modern English composers, and 
probably that of the late Dr. Wood. 
And Parry and Stanford should have 
been included somewhere. In other 
words, there is a transitional group in 
England between the Victorians and 
the moderns; I neglected them, partly 
because their anthems are not their 
best performances, partly because I do 
not care much for their idiom com- 
pared with that of the English mod- 
erns. 

To make the results more piquant 
and more valuable, I have asked about 
a dozen of Canada’s leading choirmas- 
ters to fill out the questionnaire, and 
I shall be interested to report how 
their opinions differ from those of their 
contemporaries on this side of the 
border. 





Dies After 56 Years’ Service. 
George F. Bentz, organist of Faith 
Presbyterian Church at 359 West 
Forty-eighth street, New York City, 
for the last fifty-six years, died July 7 





a week after he suddenly became ill 
while in the church. He was 72 years 
old and had been the organist of the 
church ever since its establishment, 
having begun his duties when he was 
only 16 years old. Mr. Bentz lived at 
Jersey City: 





Trinity. Episcopal Church, Easton, 
Pa., celebrated its parish nameday 
festival with a Festival Te Deum and 
celebration of the Holy Eucharist, Sun- 
day, June 15, with the rector, the Rev. 
Frederick O. Musser, as celebrant, and 
the choirs under the direction of Mark 

Davis, organist and choirmaster. 
After the solemn procession the regular 
boy choir sang Whiting’s Te Deum in 

This was followed by a procession 
of the combined choirs. The boy chor- 
isters and the St. Cecelia choir sang 
the “Missa de Angelis” and the propers 
for the day were sung to the sixth tone. 
The offertory anthem was Tschaikow- 
sky’s “Hymn to the Trinity.” For the 
prelude and postlude Mr. Davis played 
the Prelude and Fugue in D major by 
Bach. 





The vogue of the organ compositions 
of R. S. Stoughton has become so great 
that they are now being used by 
orchestras as well as organists. Each 
number is so full of tone color that 
orchestra leaders are charmed with 
them. The oriental flavor is so ap- 
parent that it enables an orchestra to 
paint the vivid scenes in the blazing 
colors called for by the composer. 
Three numbers were recently broad- 
cast by the orchestra over station 
WOR, New York, and were used with 
great success. The compositions were 
“The Rosé Garden of Samarkand,” 
“By the Pool of Pirene” (“Tanglewood 
Tales”) and “Incantation” (“In India’). 
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HESE charmingly decorative Period Models, so de- 
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Readers of The Diapason pass- 
ing through Chicago during the 
summer on their vacation trips 
are invited to visit the office of 
The Diapason and to make use 
of the facilities offered at our 
headquarters. Information bureau 
at your service. The office in the 
Kimball building, situated at Wa- 
bash avenue and Jackson boule- 
vard, is open from 9 to 5. 





As outlined in detail in the program 
published in The Diapason last month, 
the annual convention of the National 
Association of Organists was held the 
last week of July in Los Angeles. All 
indications as we went to press were 
in favor of a large attendance despite 
the distance of the Pacific coast from 
the large centers of the East and Mid- 
dle West. The Diapason will present 
a complete account of the convention 
in its next issue. 


A DOG DAY REFLECTION 

Midsummer with its direct sunrays 
brings reflections that seem common 
to the season. It is a time when we 
are inclined to be lazy, and those who 
do not have long vacations from their 
labors at least let down in the energy 
with which they attack their daily 
duties. It is a time when we are in- 
clined to reflect upon the weaknesses 
of our fellows. As we do so our eyes 
fall upon an editorial in our contem- 
porary, Musical Canada. The subject 
is “What ls a Critic?’ The writer 
says, for instance: 

We in Canada give too much credulity 
to critics and gabby talkers. Will some 
one shed a little light on this: What is 
a musical critic? What is a critic of any 
kind? A musical critic no doubt is a 
good thing—if he is a musical critic, but 
how are we to know that? Must we 
take his word for it, or his paper’s word? 
*** A lawyer and a doctor must take 
their degree to practice. Why not a 
critic? Too often a critic hasn't been 
educated for anything and has no degree 
except Dr. Paugloss, A.S.S. He merely 
says, “I’m a critic,’ and if the publisher 
believes him and the managing editor 
hasn't any other use for him, he’s it. 

Alas, too true! It is a well-known 
fact that any man who finds himself 
unable to make a success at teaching, 
preaching or treating the sick, always 
can find a place as an editor—and by 
the same token as a critic—since, as 
we all know, it takes no training ‘and 
very little knowledge to edit a paper. 
But why always pick on the critics? 
The bane of the age—the desire to “get 
by’—afflicts every trade and profes- 
sion. The old-time craftsman who 
took pride in the fact that he could 
build a house better than any of his 
fellow workers, or could shoe a horse 
with finer skill than his competitors, 
has almost disappeared to make way 
for the shiftless one who is interested 
mefely in payday and a chance to 
laboring not 
And, 








make a good living by 
to exceed forty hours a week. 


= 
most unfortunately, this modern jour- son: As a reader of your excellent 
neyman has his counterpart even journal may I point out that the state- 


It is discouraging to 
see how many times a man—or a 
woman—will spend time and _ even 
money to make himself seem what he 
is not rather than to make himself 
be that which he would have the world 
believe him to be. What one of our 
organ builder friends recently denom- 


among organists. 


inated with delicious aptness as a 
“thorough smattering” is the only 


foundation sought by those to whom 
we refer. On this shaky structure is 
imposed a large or small campaign to 
establish a reputation that is not de- 
served. 

There are many means to the de- 
sired end. Clever manipulation will 
provide an entering wedge. The kind 
words an editor will say, by request, 
or to help a young musician to estab- 
lish himself, will be quoted far and 
wide. One may also invite himself 
to appear in public. A free recital 
here and there will elicit praise from 
those who are benefited by this gratu- 
ity, and their comments ‘and the ex- 
pressions of appreciation will keep 
the ball rolling. Eventually most peo- 
ple will be fooled—for a longer or 
shorter time. We can recall at this 
moment at least five instances in 
which organists of mediocre attain- 
ments succeeded in having themselves 
invited to play at conventions of our 
organists’ organizations. In every in- 
stance they did not measure up to the 
standard of the best convention re- 
citalists. Yet for years thereafter they 
made capital in all their advertising of 
the fact that they had received the 
distinction of being asked to play be- 
fore their fellow organists! 

What futile vanity all “this is! Of 
course you can fool all the people some 
of the time, and some of them all the 
time, but it is still a fact that fooling 
all of them all the time can’t be done. 

This is the same insincerity as that 
of a singer who in a dire emergency 
caused by illness was engaged at the 
last moment to fill a vacancy in a quar- 
tet for one service in a large and prom- 
inent church. Her work was entirely 
inadequate. Yet for months thereafter 
she advertised herself as having been 
retained as a “special soloist” by that 
church. 

Nothing is more essential to the or- 
ganist who desires to achieve proper 
recognition than judicious and honest 
advertising and publicity. He is enti- 
tled to it and cannot get along without 
it. But studied exaggeration of one’s 
ability is plain professional dishonesty 
and an imposition upon the public and 
upon those who, by virtue of hard 
work, native talent and true devotion 
to their art have laboriously climbed 
the ladder to the achievement of the 
only success that is lasting and gen- 
uine. 





“Technique was probably, never less 
esteemed than it is today,” says the 
London Musical Times in its July 
issue. “On all sides we see the half- 
taught dabbler with a temperament (or 
with plenty of assurance) acclaimed 
above the.man who knows his job so 
well that he does it without fuss. Musi- 
cal journalism is now being invaded by 
writers whose literary ability cannot 
atone for their ignorance of the funda- 
mentals of music, and one of their 
favorite and most damnable heresies 
is that technical knowledge and pedan- 
try are almost synonymous terms. Ap- 
parently they hold the view that the 
more you know about music the less 
you enjoy it—that, in fact, ignorance 
being bliss it is sheer waste of time to 
be wise. The blessed (I almost used 
another adjective; there’s a ‘b’ in both) 
—the blessed word ‘interpretation’ is 
always at the end of their pen.” 

Jeremiah indeed has said something! 





A series of very interesting and in- 
formative articles is appearing in Musi- 
cal Canada from the pen of Frederick 
Tristram Egener, Mus. D., the organist 
of St. Catharines, Ont. In the June 
issue the Troubadours are the subject 
and future installments are to deal with 
French music, the period from Bach to 
Wagner, Tschaikowsky’s music, Grieg’s 
works, etc., etc., up to the folksongs of 
North America. 





Largest Residence Instrument. 
Up Park Camp, Kingston, Jamaica, 
June 14, 1930. Editor of The Diapa- 


ment on page 41 of the June issue, that 
the largest residence organ in Europe 
is in Berlin, is erroneous. There is an 
organ in the residence of Mr. John 
Christie at Glyndebourne, near Lewes, 
Sussex, England, which is considerably 
larger than the German organ men- 
tioned and is probably the largest resi- 
dence organ in Great Britain, although 
the five-manual organ (dismantled in 
1921) erected in the basement of the 
residence of the late Mr. J. M. Bou- 
stead at Wimbledon Common, Lon- 
don, was even larger. The Glynde- 
bourne organ is situated in a special 
room, 80 feet long, 21 feet wide and 
31 feet high, adjoining the residence. 
The organ contains 107 speaking stops 
and approximately 5,500 pipes, and has 
four manuals. Duplexing and unifica- 
tion have been employed to a moderate 


extent. The stops are distributed as 
follows: Great, 22; swell, 15; choir, 
solo, 14; string, 8; echo, 6, and 


pedal, 26. The echo organ is situated 
in the roof above the plaster ceiling 
at the opposite end of the room from 
the main portion of the organ, which 
is otherwise en bloc. The pedal organ 
contains a 32-ft. open and a reed of the 
same pitch of true length. The largest 
of the four unison open diapasons of 
the great organ is scaled eight inches at 
CC. Three Duplex fan blowers supply 
the wind and are driven by electric 
motors aggregating twenty-three and 
one-half horsepower. The organ was 
built by William Hill & Son and Nor- 
man & Beard, Limited, of London, 
during 1920-23, and enlarged in 1926. 
Yours faithfully, 
M. G. HAttoweEs, Captain, R. A. S. C. 





Pays Tribute to Bruening. 

Under the heading “Church Organ- 
ists” the St. Matthew Messenger, pub- 
lished by the Evangelical Lutheran 
Church of St. Matthew in New York, 
pays a warm tribute to the organist of 
that church—Herbert D. Bruening— 
well known not only as a church musi- 
cian of the sincerest strain but also as 
an occasional contributor of valuable 
articles to The Diapason. From the 
brief article the following is quoted: 

“We wonder whether our people re- 
alize that they have a genuine church 
organist in the person of Mr. Bruening. 
Sunday after Sunday, service after 
service, the organ music of our worship 
is there, adequate, dignified, noble, 
never jangling, never obtrusive, never 
offensive, flowing along with the spon- 
taneous ease of genuine mastery. Mr. 
Bruening does his work with calm 
poise and artistic simplicity, with no 
distracting wiggling of any part of his 
body, no grandiose but pitifully mean- 
ingless flourishes, no claptrap striking 
of advertising postures, so that one for- 
gets Mr. Bruening is there at all and 
hears only the music issuing from the 
organ. All of which seems to us to 
constitute real mastery of the tasks 
devolving on church organists, inas- 
much as it amounts to a steady and 
unselfish application of that profound 
principle, art, not for art’s sake, but for 
worship’s sake.” 





Walter Williams Is Ordained. 

Ordination of Walter Williams, or- 
ganist and choirmaster of St. Stephen’s 
Episcopal Church at Providence, R. I, 
to the priesthood took place June 10 at 
St. Stephen’s. Mr. Williams was or- 
dained by Bishop Perry. The Rev. 
Frederic S. Fleming, D. D., was the 
preacher at the service, Canon Charles 
W. Douglas celebrated mass and 
Father Charles Townsend presented 
the candidate. A musical program of 
high merit marked the service. The 
prelude was Karg-Elert’s chorale pre- 


lude on “Adorn Thyself, Dear Soul” 
and the postlude Bach’s “Jesu, My 
Joy.” 





The University of Kansas has joined 
the ranks of a number of other promi- 
nent universities and colleges in allow- 
ing a major in music on the regular 
college course leading to the A. 
degree. At a meeting of the college 
of liberal arts faculty it was voted to 
allow a major in music not to exceed 
forty hours out of the 120 hours re- 
quired for the degree, beginning in 
September. Prerequisites for a college 
credit include one year of organ and 
two years of piano for organ credit. 


That Distant Past 
as It Is Recorded in 
The Diapason Files 


TWENTY YEARS AGO, ACCORD- 
ing to the issue of The Diapason of 
Aug. 1, 1910— 

Results of the annual examinations 
of the American Guild of Organists 
were announced. Of thirty-seven can- 
didates twenty-nine passed the tests. 
On the list of new fellows among 
others were the names of George Henry 
Day, Philip James, Harold S. Schweit- 
zer, J. Trevor Garmey, Harold V. Mil- 
ligan, Harry A. Sykes, J. Lawrence 
Erb and Mrs. Kate Elizabeth Fox. 
Among the new associates were Miss 
Arabella M. Coale, Miss Carrie M. 
Cramp, James W. Bleecker, Rowland 
W. Dunham and Harris S. Shaw. 

John Hyatt Brewer played for the 
last time the organ at the Lafayette 
Avenue Presbyterian Church, Brook- 
lyn, over which he had presided during 
the twenty-four years of its service. 
The instrument was to make way for 
a large and modern four-manual Aus- 
tin. Dr. Brewer played a special pro- 
gram and the lights were turned low 
to mark the occasion. The pastor of 
the church was Dr. Cleland B. Mc- 
Afee, now of the Presbyterian Theolo- 
gical Seminary of Chicago and last 
year moderator of the Presbyterian 
General Assembly. 

The first recital on the large new 
Austin organ at the Auditorium-Ar- 
mory in Atlanta Ga., was played July 
28 by Percy J. Starnes, then municipal 
organist of Atlanta. 

Because of his love for music and 
his personal! friendship for Homer A. 
Norris, organist and composer, J. Pier- 
pont Morgan was building a $20,000 
home for Mr. Norris on a crag of the 
Orange Mountains. Mr. Norris was 
organist of St. George’s Episcopal 
Church, Stuyvesant Square, which Mr. 
Morgan attended. 

Palmer Christian returned to his 
home at Kankakee, IIl., after a period 
of study in Leipzig. On May 7 he had 
played Reubke’s “Ninety-fourth Psalm” 
Sonata at the weekly “motet” given 
by the choir of St. Thomas’ Church in 
Leipzig. He was the second American 
organist ever to be honored with an 
invitation to play at one of these 
“motets.” 


TEN YEARS AGO, ACCORDING 
to the issue of The Diapason of 
Aug. 1, 1920— 

The Organ Builders’ Association of 
America held its second annual meet- 
ing in New York City July 26 and 27. 
M. P. MoOller was elected president 
and seventeen active members respond- 
ed to the roll-call. The draft of a uni- 
form contract to be used in the sale of 
organs was adopted. 

The National Association of Organ- 
ists held its thirteenth annual conven- 
tion at the College of the City of New 
York from July 27 to 30. Henry S. 
Fry was elected president of the asso- 
ciation. The recitalists were Samuel 
A. Baldwin, Miss Alice R. Deal of Chi- 
cago, Frederic B. Stiven, Chandler 
Goldthwaite and a group of Philadel- 
phia organists representing the Amer- 
ican Organ Players’ Club. 

Chicago theater organists went on 
strike July 5 and were still out Aug. 1. 
They had demanded an increase of 75 
per cent in salaries and rejected an of- 
fer of the theater managers of 50 per 
cent higher pay. A similar walkout 
was averted in New York by a com- 
promise providing for a 50 per cent in- 
crease in pay. 

Frank T. Milner, former manager of 
the organ department of the W. W. 
Kimball Company, died suddenly July 
4 of heart disease in a hotel at Evans- 
ville, Ind. He was born in Leeds, Eng- 
land, in 1856 and had been connected 
with the Kimball organization for 
twenty years. 

The annual report of Dr. H. J. Stew- 
art on his season of recitals at the 
Spreckels organ in Balboa Park, San 
Diego, Cal. showed a total of 2,269 
pieces played in 256 recitals, with 385 
composers represented. 

In recognition of his seven years’ 
service as organist and choirmaster the 
Second Congregational Church of New 
London, Conn., presented Alban W. 
Cooper with a two months’ European 
tour. 
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Every musician is advised earnestly 
to read the piano and musical instru- 
ment section of the Musical Courier of 
June 21; it contains the reports of 
various organizations interested in the 
sale of pianos. I take it that every 
musician believes in the primacy of the 
piano as the foundation of the whole 
musical structure. Many of us, how- 
ever, have been thinking that the radio, 
the “talkies” and the phonograph have 
killed the piano; there has been a good 
deal of loose talk on this point not only 
by musicians — not pianists — but by 
dealers. It is time that we all con- 
sidered the present situation of the 
piano trade and co-operated in any of 
the schemes for its improvement. 

Do you not think that it is time for 
the re-arrangement of the popular 
melody known as “Prayer of Thanks- 
giving, Old Dutch Hymn”? Assuming 
that the melody is non-copyright, | 
suggest that as the present words are 
grossly inappropriate to the Christian 
dispensation, new words be written, a 
new prelude made to be rid of the 
intolerably long chords now in it, and 
a reconsideration of the present coda, 
which seems not to belong. 


Musical Opinion (London) has al- 
ways been considered an entirely re- 
spectable, conservative monthly, but in 
the June number there is a sensational 
story to the effect that the skeleton of 
a great musician, none other in fact 
than the great J. S. B., has been found 
in one of the walls of the Johannes- 
kirche, Leipzig, where it is said J. S. B. 
once played. Is Musical Opinion pull- 
ing our leg? 

‘Another item in the same June num- 
ber has also given me the shivers: It 
is that Karg-Elert has a dual person- 
ality on which he strongly insists; he 
is two composers in one. He inherits 
from his mother, who was a Lutheran, 
and from his father, a Roman Catholic. 
I can only flee for refuge, as I contem- 
plate this astonishing concatenation of 
opposing characteristics and tempera- 
ments, and quote my favorite poet: 
“Here’s a how-de-ido.” 

There is considerable difference of 
opinion about the proper speed for 
hymn-tunes. A suggestion was made 
in this column that instead of taking 
breath in the middle of each verse 
(using “verse” as meaning a “line” of 
poetry) the tune be taken at a rate of 
speed that would allow each rhetorical 
phrase to be sung in one breath. Of 
course, the argument against that is 
the impossibility of getting a congrega- 
tion to sing at the necessarily quick 
tempo. The suggestion has some little 
value as an argument against too slow 
singing. 

A writer in the Choir shows that 
triple meter tunes, on account of their 
rhythmic basis, are slower in effect 
than tunes in duple meter. I wonder 
if that is at the bottom of the changing 
of Lowell Mason’s tune “Bethany” 
from six-four or six-eight to four-two 
or four-four. The Hymnal of the Epis- 
copal Church, edited by Horatio 
Parker, and the newer edition of the 
same work both print the tune in four- 
two meter. Although I admit that I 
never heard a congregation give the 
long and short notes of the tune their 
correct relative length when sung from 
the original notation, I fail to see in 
that circumstance any reason whatever 
for mauling the tune itself. Further, 
there is ne doubt that changing the 
original notation of a half-note fol- 
lowed by a quarter-note to a dotted 
quarter followed by an eighth is quite 
impossible for a congregation to do 
correctly. 

Uncle Mo has another grievance; he 
complains loudly that Toscanini in the 
late tour of the New York Philhar- 
monic Symphony Orchestra to Munich, 
Budapest, Prague, Leipzig, Dresden, 


Brussels and London did not use any 
compositions by American composers. 


“seen no 


It is really a good deal of a trial to 
put up with him, he is so vehement, so 
illogical, so unwilling to credit the 
people he dislikes with any breadth of 
view or genuineness of feeling. 

“IT told you so!” he shouted as he 
charged into the studio the other day, 
interrupting a lesson without apology; 
“that man Toscanini is the limit. All 
that he cares about is personal glory; 
he will take American dollars, but he 
will not do one thing for American 
art.” 

“Oh, cool off,” 
reasonable.” 

“Well, can you point to one thing 
Toscanini has ever done for the Amer- 
ican composer? Did he have one piece 
by an American on his European pro- 
grams?” 

“T can’t say, 


said I; 


“you are un- 


as I have no personal 
information on the point. Judging, 
however, by the articles in American 
journals, the Italian conductor has not 
shown any interest in our composers. 
You have no right, Mo, to assume. 

“Oh, yes,” Mo interrupted, “you 
were going to say that no doubt Tos- 
canini would gladly play any American 
music provided it was equal in power 
and interest to the pieces that figure on 
his programs. That’s an old alibi. Do 
you for one instant imagine that he 
spends his days and nights in search 
of—— 

“Where’s your Christian charity, 
Mo?” [It was my turn to interrupt. ] 

“Charity? Humph! It’s facts we are 
after,” said he, “and the facts so far as 
we know them are that Toscanini has 
his back instead of his face turned to- 
ward the American composer. What 
fools these Americans are!” 

And thus fulminating Uncle Mo 
pranced out of the studio; he means 
well, but has some very strange ideas. 





Clarence Dickinson lectured recently 
at the Toledo Museum of Art on the 
“Immortality of Teaching.” I have 
abstract of his talk, but I 
imagine that he may have had in mind 
for one thing the eternal vitality of a 
great teacher’s instruction: it is passed 
from pupil to pupil in an ever-w idening 
circle of influence. It is the conscious- 
ness of this which stimulates the hum- 
ble but often gifted men and women to 
work faithfully as well as unassum- 
ingly. 





Would Hear Noted Germans. 

New York, July 15, 1930.—Editor of 
The Diapason: Allow me to second 
Professor Macdougall’s recent nomina- 
tion of Guenther Ramin of St. Thom- 
as’, Leipzig, as one of several very emi- 
nent organists from Germany we ought 
to hear. In past years America has 
had the good fortune to hear men like 
Bonnet, Dupre, Vierne, Lanquetuit, 
Marchal, Bossi, Germani, Hollins and 
Cunningham. Now let us become ac- 
quainted with the work of the out- 
standing men in the organ world of 
Germany, Austria, Holland, Norway 
and Sweden. 

In our country there lives a man 
who played at St. Thomas’, Leipzig, on 
his last visit to Germany by invitation 
of Guenther Ramin. That man was 
Dr. Wilhelm Middelschulte of Chicago, 
an artist whose rare achievements and 
great eminence The Diapason has re- 
peatedly chronicled. In spite of this, one 
meets organists again and again ‘who 
do not even know of him, nor have 
read an account of him in the various 
biographical works. For the benefit of 
the uninformed, just four or five items 
are quoted here; pages could be filled 
with glowing comments from America 
and Germany. “Who’s Who in Amer- 
ica” (volume 15, 1928-29, and many 
volumes back) writes: “Middelschulte 
is recognized as authoritative inter- 
preter of Bach’s organ works.” In the 
“Dictionary of Modern Music and Mu- 
sicians” (Dent, London and Toronto, 
1924). we read: “Is a specialist in 
Bach.” A publication of the National 
Society of Music, “The Art of Music,” 
volume 6, page 500, says: “His com- 
positions are all in large contrapuntal 
forms and display complete mastery of 
Bach’s intricate art,” and in volume 12, 
page 27, “Interpreter of Bach’s organ 
works.” The “American History and 
Encyclopedia of Music.” New York, 
1910, goes on record as follows: “He 
is an ardent admirer of Bach’s works 
and is conceded to be the greatest liv- 
ing interpreter of them.” None other 
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than the late Busoni is quoted as say- 
ing: “Bach, Reger, Middelschulte— 
three giants in organ music.” While 
we do well to invite great men from 
other shores to play for us, let us not 
forget to invite the great men at our 
door to play for us, and that right fre- 
quently, in all sections of our great 


country. 
Finally, another matter occurs to 
me. Now that New York has an or- 


gan in its foremost concert hall—I re- 
fer to Carnegie Hall's new and ade- 
quate Kilgen organ—there must be 
some way in which the organ can be 
brought to the fore in a greater degree. 
Pietro Yon’s playing of Guilmant’s 
First Symphony for organ and orches- 
tra at the organ dedication was a thril- 
ler—and an‘ appetizer for more organ 
and orchestra concertos. There are 
selections for organ and orchestra by 
Widor, Handel, Rheinberger, Bach- 
Middelschulte, Yon, Dickinson, Liszt- 
Kaun, Klose, DeLamarter, Middel- 
schulte, Borowski, Dupre and others 
that deserve to be heard often. Could 
they not be included in the programs 
of such eminent conductors as Tosca- 
nini, Stokowski, Gabrilowitsch, Kousse- 
vitsky, etc., when they play at Carne- 
gie Hall? Surely there is no lack of 
organ virtuosi, with men like Farnam, 
Yon, Christian, Porter, Noble, Rechlin, 
Eigenschenk, Middelschulte and others 
about, who have performed most cred- 
itably with orchestra in ers past. 
Perhaps the N. A. O. and A. G. O. in 
this city could do something about this. 
Yours, one of the small fry, 
Hersert D. BRUENING. 
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Organist - Choirmaster 
SAINT JAMES’ CHURCH 
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of the 
American 
Guild of 
Organists 


[Other items of news concerning activ- 
ities of the A. G. O. may be found in the 
general news columns and in the corre- 
spondence from various cities.] 
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New Fellows and Associates. 

At the meeting of the council June 
23 the following persons were elected 
fellows of the American Guild of Or- 
ganists: 

Miss Roma E. Angel. 

Miss Roberta Bitgood. 

Harry E. Cooper. 

Harry J. Ditzel. 

James Harrison. 

Miss Helen R. Henshaw. 

Miss Charlotte Klein. 

Miss Edith F. McIntosh. 

Homer Nearing. 

Miss Edith Usry. 

Hobart Whitman, Jr. 

Miss Nesta L. Williams. 

The following 
sociates: 

Pager E. Anthony. 

r. Winston Cassler. 

The Rev. William M. 

Miss J uliet Dowdy. 

Miss Madeline A. Emich. 

Lawrence S. Frank. 

Endicott Hanson. 

Ralph K. Holt. 

Glenn W. King. 

Reginald W. Martin. 

George Mead. 

Robert B. Mitchell. 

er Mary E. McNutt. 

G. Adolph Nelson. 

Mise Rachel B. Pierce. 

G. Darlington Richards. 

Vernon Robinson. 

Miss Helen E. Stillman. 

Frank Vauter, Jr. 

Morris W. Watkins. 

Thomas H. Webber, Jr. 

Miss Elizabeth T. Wright. 


were elected as- 


Crane, D. D. 


District of Columbia. 
Eighteen members of this chapter 
attended the convention in Philadel- 
phia and had a royal time. They were 
loud in their praise and expressions of 
appreciation of the hospitality of the 
Pennsylv ania chapter. It would be 
difficult to conceive a convention pro- 
gram more crowded with the finest in 
land, or followed more accurately 
to both time and detail. Such a 
convention is achieved only with the 
liberal contribution of time, talents, 
means and painstaking hard work on 
the part of those on whose shoulders 
rests the responsibility of arranging 
and executing it, and certainly the 
Guild all over the country is deeply 
indebted to the Pennsylvanians for an 
immeasurably fine convention. 

M. R. F., Secretary. 
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Florida Chapter Notes. 

Dean Herman F. Siewert, F. A. G. O., 
broadcasts recitals twice daily from 
Gainesville over University of Florida 
station WRUF, in the absence of 
Claude L. Murphree, who is spending 
the summer in Paris. Mr. Murphree is 


a member of the Riemenschneider 
party. : 
Mrs. A. D. Glascock, regent of the 


St. Petersburg branch, was honor guest 
at a luncheon of the St. Petersburg 
branch at the home of Mrs. Charlotte 
Weeks. Mrs. Glascock has departed 
for Michigan and part of her time will 
be spent in Ann Arbor, where she will 
again study with Palmer Christian. 

Mrs. Nella A. Crandall, organist of 
the First Christian Church, Tampa, is 
in Chicago for an extended visit. Mrs. 
Sam M. Kellum of Tampa undertook 
the duties of organist and director of 
the First Christian Church July 13. 

Oliver A. Seaver, organist and di- 
rector of the First Baptist Church, 
Tampa, has gone to Auburndale, Mass., 
for a summer of study. During his 
absence Miss Wallace of Winter Haven 
is acting as substitute. 

An elaborate program of music was 
the Tampa Heights M. E. 


giv en at 











—iit. 





Church the evening of July 13. Mrs. 
Bertha S. Yates is the organist. 

A June wedding of much interest 
was that of Miss Jane Mather, daugh- 
ter of Harold Mather, organ builder 
and member of Tampa branch, and 
Norman Butterfield of White Plains, 

Miss Mather was born in Eng- 
coming to this country when a 
small child. She is a graduate of the 
University of Rochester, where she 
specialized in voice. Mr. Butterfield 
was born in Leeds, England, coming to 
this country after serving two years in 


land, 


France during the world war. He is 
baritone soloist at Grace Episcopal 
Church in White Plains. 


Mrs. Sam M. Ke tum, Secretary. 


ORGAN FOR FAR ROCKAWAY 





Austin to Install Three-Manual with 
Echo in St. John’s Church. 

A three-manual organ, with an echo 
division playable from the choir, is to 
be installed by the Austin Organ Com- 
pany in St. John’s Episcopal Church 
at Far Rockaway, L. Y. The or- 
ganist of the church is “Harry Fletcher. 
The instrument is to be completed by 
Nov. 1. 

Following 
prepared: 


is the stop specification 
GREAT ORGAN. 

Open Diapason, 16 ft., 73 pipes. 
First Open Diapason, 8 ft., 73 pipes. 

Second Open Diapason, 8 ft., 73 pipes. 

Grossflite, 8 ft., 73 pipes. 

*Doppelflite, 8 ft., 73 pipes. 


Double 


*Viola da Gamba, 8 ft., 73 pipes. 
Octave, 4 ft., 61 pipes. 
*Flute Harmonie, 4 ft., 61 pipes. 


2 ranks, 122 pipes. 
73 pipes. 


*Quint Mixture, 

*Trumpet, 8 ft., 

*Enclosed in Choir 
SWELL ORGAN. 

Bourdon, 16 ft., 73 pipes. 

Open Diapason, 8 ft., 73 pipes. 

Stopped Diapason, 8 ft., 73 pipes. 

Viole d’Orchestre, 8 ft., 73 pipes. 

Viol Celeste, 8 ft., 61 pipes. 

Salicional, 8 ft., 73 pipes. 

Flauto Traverso, 4 ft., 61 pipes. 

Fugara, 4 ft., 61 pipes. 

Flautino, 2 ft., 61 pipes. 

Mixture, 4 ranks, 244 pipes. 

Cornopean, § ft., 78 pipes. 


expression box. 


Harp and Celesta (from Choir), 61 
notes. 
Tremolo. 
CHOIR ORGAN. 


Geigen Principal, 8 ft., 73 pipes. 
Concert Flute, 8 ft., 73 pipes. 
Quintadena, 8 ft., 73 pipes. 
Dolee, 8 ft., 73 pipes. 
Flute d’Amour, 4 ft., 
Piccolo Harmonic, 2 ft., 
Clarinet, 8 ft., 73 pipes. 
Harp and Celesta, 61 bars and reson- 
ators. 
Tremolo. 


61 pipes. 
61 pipes. 


ECHO ORGAN. 
Gedeckt. 8 ft., 73 pipes. 
Viol Aetheria, 8 ft., 73 pipes. 
Unda Maris, 8 ft., 61 pipes. 
Vox Humana, 8 ft., 61 pipes. 
Tremolo, 
PEDAL ORGAN. 
Resultant Bass, 32 ft., 32 notes. 
Open Diapason, 16 ft., 32 pipes. 
Second Open Diapason (from Great), 16 
ft., 32 notes. 
Bourdon, 16 ft., 32 pipes. 
Lieblich Gedeckt (from Swell), 
32 notes. 


16 ft., 


Gross Flite (extended Open), 8 ft., 12 
pipes, 20 notes. 

Dolce Flute (extended Bourdon), 8 ft., 
12 pipes, 20 notes. 

Trombone, 16 ft., 32 pipes. 











Eugene Devereaux 
Organist and Choirmaster 
ST. PAUL’S CHURCH 


2005 Bryant Ave. 
Minneapolis, Minn. 








| Lorin F. Wheelwright 








One of the younger organists of the 
West was honored recently when Lorin 
F. Wheelwright of Ogden, Utah, was 
chosen to play the famous organ in the 
Salt Lake City Tabernacle. The occa- 
sion was an anniversary celebration of 
the founding of the Young People’s 
Mutual Improvement Association of 
the L. D. S. (Mormon) Church. Mr. 
Wheelwright was the sole organist for 
the event and played all accompani- 
ments and incidental music. 

This young organist is completing 


his senior year at the University of 
Utah. His organ study was begun 
when he was 15 years old, with his 


brother, D. Sterling Wheelwright, and 
continued under E. P. Kimball of Salt 
Lake City. Last summer young Wheel- 
wright took an intensive course with 
Professor Horace Whitehouse at 
Northwestern University and also sub- 
stituted in several Chicago churches. 
In addition to school activities and 
some radio work he has maintained his 
work as organist and director at the 
First Congregational Church of Ogden. 











Wm. W. Carruth 
ORGANIST 
Mills College, California 








Percy B. Eversden 


M. A., Mus. Doc. 


Recitals :-: Instruction 
1174Aubert St. Louis, Mo. 








GEORGE H. FAIRCLOUGH 
F. A. @. 0. 


St. John’s Episcopal Church 
University «f Minnesota 


ST. PAUL, MINN. 
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IN. Ul SCHOOL 
‘re | Meee 


"By the Shore of Lake Michigan” 





THE DEPARTMENT OF CHURCH 
AND CHorAL Music offers ex- 
tensive courses in all branches 
concerned with Church and 


Choral Music. 


ties include six choruses, totaling 


Collateral facili- 


700 voices, a symphony orchestra 
of 80 members and a skilled band 
of 150. Noted authorities give 


special lectures. 


The regular School Year begins 
September 15, 1930. For full 
description of courses, etc., and 
bulletins on Church Music topics, 
address the Director, Peter C. 
Lutkin, Room 40, 1822 Sherman 


Avenue, Evanston, Illinois. 








‘Charles Galloway 


Organist and Choir Director 
Washington University 

St. Peter’s Episcopal Church 

St. Louis 
College Credit Course at Wash- 

ington University Summer 

Session 
June 13 — July 25 


Special private Summer Course 

at my Studio—repertoire, technic, 

choir and accompanying, 
hymn tune playing, ete. 


solo 


For particulars, address 
4171 Magnolia Ave. 
St. Louis, Missouri 








KINDER 


PHILADELPHIA 











PRACTICE KEYBOARDS 


We make all sizes of port- 
able Practice Keyboards, 


from 1 octave to 7% octaves. 
We are supplying these in- 
struments to many of the 
leading artists and student 
pianists. 

Send for catalogue and 
prices. We sell direct from 


factory to user. 


A. L. WHITE MFG. CO. 
215 Englewood Ave. 
CHICAGO, ILL. 















7% octave folds like a 
Weight 28 Ibs. Leath- 


erette covered. 


Full size 
suit case. 
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Orcanist CENTRAL CHuRCH 
Or’ ~estrRA Hat, CuIcaco 


Hugo Goodwin 


CONCERT ORGANIST 


GRINNELL COLLEGE 
GRINNELL, IOWA 
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From Touch of Key 
to Sound of Note by 
Aid of Electricity 





By WILLIAM H. BARNES 

[Extract from paper read at A. G. O. 
convention in Philadelphia by William H. 
Barnes. | 

An early attempt at the electric ac- 
tion was to place an electro-magnet in- 
side the wind chest under each pallet, 
which would obviously have required 
an enormous amount of electric cur- 
rent. Such a scheme was exhibited at 
the Vienna Exhibition in 1873. It was 
carried out by Karl G. Weigle of Stutt- 
gart, Germany. The credit for the in- 
vention of the electro-pneumatic action 
is usually ascribed to Dr. Gauntlett and 
Dr. Albert Peschard. In 1852 the for- 
mer took out a patent on an electric 
connection between the keys and the 
pallets of an organ which was never 
successfully carried out. Bryceson 
Brothers were the first to introduce 
electric action into English organs. In 
1868, under the Barker patent, they 
built an organ for Her Majesty’s Opera 


House in London. Dr. Peschard 
worked in connection with Charles 
Spackman Barker, inventor of the 


pneumatic lever. 

One of the early difficulties that sur- 
rounded the experiments with the elec- 
tro-pneumatic action was the inability 
to obtain a good contact. The best one 
available in the early days was ob- 
tained by dipping a platinum point in a 
cell containing mercury. Other forms 
of contacts rapidly oxidized and failed 
to work. 

In the United States Hilborne L. 
Roosevelt was no doubt the greatest 
pioneer in developing the electric ac- 
tion. Casavant Freres of Canada also 
did pioneer work of great importance. 
The partly electro-pneumatic organ 
which Roosevelt installed in the Gar- 
den City Cathedral on Long Island 
about 1884 was a very interesting ex- 
ample of an early electric action. The 
other leading American builders of 
Roosevelt’s time took small stock in 
electric actions. None of the early elec- 
tric actions were quick or reliable—all 
were costly to install and maintain. 

About 1886 Robert Hope-Jones, a 


skilled electrician, knowing at that 
time very little about organs, became 


interested in them. Finally, with the 
help of some unskilled assistance from 
his volunteer choir, he made the first 
movable console, after several years of 
experimenting. Later he developed the 
double-touch, stopkeys, suitable bass 
and other improvements. These were 
a great advance on anything previously 
done, particularly with regard to speed 
and reliability. Round wire contacts 
were his invention. First they were of 
gold or platinum and later silver was 
substituted. Roosevelt, Farrand & Vo- 
tey and Casavant in their early elec- 
tric actions employed contacts made 
of flat spring brass with platinum wire 
soldered on. 


The simplest form of the electro- 
pneumatic action consists of a magnet 
operating an armature or disc valve 
which is capable of admitting wind to 
the Barker lever or small bellows. In 
earlier forms of the Barker lever this 
was done by a tracker leading from a 
key. The electro-magnet is energized 
when a key is depressed, by complet- 
ing an electric circuit which then exists 
between the generator or source of 
current and the magnet. An electric 
circuit is defined as the complete path 
of an electric current, including the 
generator device (battery or dynamo). 
The complete path is often spoken of 
as a closed circuit. When its continuity 
is broken so that a current is no longer 
able to pass, it is said to be an open 
or broken circuit. An electric door 
bell furnishes a simple example of an 
electric circuit. It is normally open, 
the same as most of the circuits in an 
organ. When the button is pressed 
the circuit is completed between the 
battery and the bell magnet. Similarly, 
when a key is depressed in an organ, 
the circuit between the generator and 
one or more of the organ magnets is 
completed. 

The elementary principles involved 
in the organ electro-magnet are these: 
Unlike the familiar horseshoe or per- 
manent magnet, made of hardened 





= 





steel, so that the magnetism originally 
placed in the magnet is retained, the 
organ magnet is made preferably of 
soft Norway iron, so it will not retain 
its magnetism, although it is capable 
of being strongly magnetized. The at- 
tractive action of the magnet must be 
exerted on the disc or armature only 
when a contact is made and the mag- 
net must lose a greater part of its 
magnetism instantly upon the key be- 
ing released. 

Without going into the theoretical 
reasons why it occurs (if anyone real- 
ly knows), it is true that when a coil 
of wire is wound around a piece of 
iron and a current of electricity put 
through this coil the iron which the 
coil surrounds becomes magnetic and 
assumes for the moment the qualities 
of the ordinary horseshoe magnet. By 
greatly increasing the number of coils 
and using wire of fine diameter, a high 
resistance is set up to the passage of 
current, so that a very small amount 
of current is consumed when it is 
passed through this long coil of fine 
wire, and yet the magnetic effect pro- 
duced is quite pronounced on the iron 
core. The disc or armature that is at- 
tracted by this magnet when the cur- 
rent passes through the coils is pur- 
posely made as light as possible. It 
acts as a valve to admit air to the ex- 
haust hole, which is uncovered when 
the armature is attracted by the mag- 
net. 


One of the earliest forms that quite 
approaches what is being used at the 
present time, both in design and ef- 
ficiency, was the magnet invented by 
Hope-Jones. Builders use various 
modifications of this magnet today. 
The application of electricity is now 
almost wholly confined, with one or 
two notable exceptions, to some form 
of wind-chest with individual pneuma- 
tics for each pipe. The slider and pal- 


let ‘wind-chest has become obsolete 
with American builders. 
Without making any direct state- 


ments or comparisons as to the spe- 
cific builder or builders who make the 
most efficient and reliable modern ac- 
tion, which would be obviously unfair, 
I shall attempt to state what is most 
desirable in an electro-pneumatic ac- 
tion. Two qualities that are most im- 
portant are (1) reliability and (2) 
speed (that is, quickness in attack and 
repetition). 

There is considerable similarity be- 
tween most of the action work of our 
best builders. As a matter of fact, 
there is not a great deal of choice. 
Nevertheless, certain of our builders 
have gone into some matters more 
carefully than others and have reached 
a higher degree of perfection. _ 

The electric organ action is op- 
erated on low voltage, and direct cur- 
rent is necessary. Organ magnets will 
not operate on alternating current. 
The voltage varies from eight to fif- 
teen volts with different builders. In 
years past it was a problem to secure 
a reliable source of this sort of current. 
It was usual to employ storage or 
other batteries in early actions. There 
are now on the market a number of 
very reliable generators capable of 
producing the low voltage current nec- 
essary in organ actions that are gen- 
erally attached directly to the same 
shaft with the large motor that turns 
the fans for supplying wind to the or- 
gan. 

We shall now trace the operations 
of the action following the electrical 
impulse created when a key is de- 
pressed through the various steps in 
the action until the pipe sounds. An 
analysis of these operations will give 
a general idea of what the electric ac- 
tion consists of. 

When a key is depressed it makes a 
single contact, or a multiple contact. 
That is, it closes or completes one or 
more series of electric circuits. On ac- 
count of the coupling system in mod- 
ern organs whereby all of the sep- 
arate divisions of the organ can be col- 
lected together on the great keyboard 
or different combinations of divisions 
can be made on any of the other key- 
boards, it is necessary for the key to 
close simultaneously a_ rather large 
number of circuits. This is accom- 
plished in one of two way s—either by 
mounting a number of contacts direct- 
ly on the key itself, or having the key 
mechanically operate in one of a num- 
ber of ways a series of contacts that 


are not pane attached to the mit 

The number of contacts thus “made” 
by an organ key during a year’s play- 
ing is almost incredible in cases where 
the organ is used several hours a day. 
The ideal contacts, therefore, not only 
must be reliable, but they must “make” 
every time, and the first time even 
after long periods of disuse. The chief 
problem in this matter is to make con- 
tacts in such a way and of such ma- 
terial that they will stay clean con- 
stantly. 

The motion of the key in all proper- 
ly designed electric organs is such that 
the two contact elements form a rub- 
bing contact which makes the points 
self-cleaning. There are two ways 
of eliminating the difficulty caused by 
arcing of the contact point—first, by 
finding material for contact purposes 
that is as impervious to corrosion as 
possible, and, second, by designing a 
magnet that will operate with the 
smallest ‘possible consumption of cur- 
rent in order that the electrical load 
may be reduced to a minimum. The 
higher the resistance of the magnet to 
the passage of current the less current 
consumption is required, and the less 
arcing or burning of the contacts is 
likely to occur, provided the same volt- 
age is employed in each case. Other 
things being equal, therefore, a magnet 
of high resistance is preferable to one 
of low resistance. 

From the key contact the current 
impulse flows through prepared elec- 


tric circuits or copper wires. These 
are made up into cables. They should 
be durable and damp-proof. For in- 


sulating the different wires are usually 
double cotton-covered, impregnated 
with parafin. The cables run to the 
organ proper and the various wires are 
soldered to a union or junction board. 
From this point additional cables are 
provided and soldered to the union 
board that connects directly with the 
magnet action box, and the current 
flows into a magnet coil. 

A magnet is placed wherever an ac- 
tion or operation is desired. The mag- 
net merely transforms the electric im- 
pulse into a pneumatic one by raising 
an iron disc, thereby exposing an ex- 
haust hole starting the train of the 
pneumatic action, as previously ex- 
plained. Very little energy is required 
to lift this armature and the electric 
impulse around the magnet coils is 
enabied to do this with extreme rapid- 


Trouble is more frequently caused 
in a magnet by dirt being blown under 
the armature, thereby not permitting 
its proper seating or closing. When 
this occurs, the same effect is produced 
as if the magnet were permanent in 
action and the note is caused to sound 
constantly or “cipher” until this dirt is 
removed. 


When the electric impulse arrives at 
the magnet, the action changes to 
pneumatic. The armature, which up 
to this point has been considered from 
the electrical side, should now be con- 
sidered in regard to its function, which 
is in reality an air valve, which ex- 
hausts a small bellows or pouch. The 
latter has a large double valve attached 
to it which this small bellows or pouch 
opens. By the opening of this large 
valve the pipe valves themselves are 
operated through fixed air channels. 
The pipe valves are in many standard 
actions mounted upon diaphragms or 
pouches and are operated by the mo- 
tion of these diaphragms. Other build- 
ers employ bellows pneumatics to op- 
erate the pipe valves. 

In some modern wind-chests a ven- 
til or large valve at one end of the 
division under a set of pipes, operated 
by the stop action, admits or shuts off 
wind from the pipes. This is the older 
form of stop action control first used 
by Roosevelt in connection with indi- 
vidual pipe valve pneumatics. A form 
of stop action known as the “pitman” 
consists of a small series of air valves 
mounted in a long box under the pipe 
valves in such a manner that the in- 
dividual pipe valve pouches may be 
caused to remain stationary when the 
pitman valves are closed by the wind 
in the pitman box. When the pitman 
box is open to the atmosphere, the pit- 
man valves permit the pipe valve 
pouches to collapse, thereby opening 
the valves under the pipes. This latter 
stop action operates as rapidly as the 
key action and is tending to become 
standard with many builders. 
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FELIX F. SCHOENSTEIN & SONS 
Pipe Organs 
3101 Twentieth St. 
San Francisco, Calif. 
Est. 1877 
Building-Erecting-Maintenance 








WARREN D. ALLEN 
CONCERT ORGANIST 
STANFORD UNIVERSITY 
Address, Box 916 
Stanford University, Cal. 








Carl F. Mueller 


ORGANIST and DIRECTOR of MUSIC 
Central Presbyterian Church 
Montclair, N. J. 








Rollo 


MAITLAND 


“Mr. Maitland is a veritable wizard in 
style and virtuosity."—Albert Cotsworth 
in Music News (Chicago). 


2129 Chestnut Street, Philadelphia 











Dr. Frederic Tristram Egener 
Concert Organist-Baritone 
St. Catharines, Ontario, Canada 
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Cosmopolitan School of Music 
Kimball Hall CHICAGO 
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RECITALS 
ORGAN LESSONS 
483 Sheridan Road, Winnetka, III. 








J. LEWIS BROWNE 
ORGAN—COMPOSITION 


122 South Desplaines St., CHICAGO 
Telephone Monroe 5550 








Firmin Swinnen 
RECITALS 


2520 Madison Street 
Wilmington, Del. 








ALICE R. DEAL 
CONCERT ORGANIST 
434 North Menard Avenue 
CHICAGO 
Telephone Columbus 6102 








J. NORRIS HERING 
F. A. G. O. 
Organist and Choir Director 
Franklin Street Presbyterian 


Chure 
Recitalist and Teacher 


2113 Saint Paul Street 
Baltimore, Md. 











HARRY A. 


SYKE 


MUS. D., F. A. G. O. 
LANCASTER, PA. 
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YEAR’S WORK AT SAN DIEGO 
Stewart Reports 264 Outdoor Recitals 
—Favored by Weather. 

The climate of San Diego, Cal., i 
reflected in the official report for the 
year ended June 1, just made by Dr. 
Humphrey J. Stewart, city organist. 
whose recitals at the great Spreckels 
outdoor organ in Balboa Park are fea- 
tures of San Diego’s cultural life. Rain 
and unfavorable weather conditions 
caused the cancellation of only eleven 
recitals, he says. The report, approved 
by the park commission, contains these 
statements: 

“The daily organ recitals have been 
given regularly throughout the year, 
with the exceptions herein noted. A\l- 
together 264 recitals have been given; 
224 by the city organist and forty by 
visiting and local organists. 

“It is gratifying to note that the 
attendance of the public throughout 
the year shows a steady increase, and 
it should also be remembered that the 
broadcasting of the programs through 
station KFSD brings the recitals to 
the homes of thousands who may not 
be able to attend personally. Letters 
of appreciation are frequently received 
from persons living at points far dis- 
tant from San Diego, who ertjoy the 
recitals over the radio. 

“It may be of interest to note that 
the daily programs have included 1,876 
compositions. Of these 1,556 were 
played by the city organist and 320 by 
visiting and local organists. The com- 
positions performed include not only 
the great classics of organ literature, 
but also transcriptions from symphonic 
and other works, as well as operatic 
overtures and other selections. Exam- 
ination of the daily programs will 
show that each recital includes pieces 
calculated to please those whose tastes 
vary from classical to popular music. 

“Acknowledgment should be made 
of the services given by our tuner, Roy 
Tolchard, whose daily care keeps the 
organ in excellent condition.” 


peres at ten volts. 


your individual requirements. 








C-20 Chest Magnet is our standard and most widely used type, as it will work satisfactorily under 4 
to 5 inch wind pressure, and from 6 to 15 volts. This magnet is always carried in stock, so that shipments 
can be made immediately upon receipt of orders. We also carry on hand at all times, 
of chest magnets for immediate delivery. 


C-20-A is equipped with deep well base plate, which is useful as a dirt catcher, and has proved espe- 
cially satisfactory in installations in which the organ is subjected to an excessive amount of dust and dirt. 


Both of these magnets are wound to 90 ohms resistance, and have an ampere consumption of .111 am- 
The C-20 type Chest Magnet can also be furnished with other types of base plates, for instance, our 
C, Pc. 62-1 Base Plate, which is especially adapted for high pressure. Besides chest, relay, and stop action 


magnets, we make about four thousand different parts for the pipe organ; we make parts to order, to suit 
Keep us in mind when in need of magnets, contact wire, engraved tablets, 


name plates, and pipe organ hardware. 


THE W. H. REISNER MEG. CO. 


EUROPEAN REPRESENTATIVE, AUGUST LAUKHUFF, WEIKERSHEIM, WURTTEMBERG, GERMANY 


various other types 


Hagerstown, Maryland 








ALBERT 
RIEMENSCHNEIDER 


Director of Music, 
Jaldwin Wallace College, Berea, Ohio 
Recitals, Master Classes, Instruction, Coaching 
Address 10001 Edgewater Drive, Cleveland, Ohio 








CHARLOTTE KLEIN 


First Woman mooseatics Convention 
American Guild of Organists 


Church of the Transfiguration 
3217 Wisconsin Avenue Washington, D.C. 


ORGAN LEATHERS 


Supplied to 90% 
of the Organ Builders in United States and Canada 


POUCH SKINS A SPECIALTY 


Packing, Valves and Bellows 
Leather specially tanned 
MEMBERS OF THE ORGAN BUILDERS’ ASSOCIATION 
Write for sample book 


1. 1. Lape. lee. 
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Los Angeles News; 
Summer Activity in 
Southern California 


By ROLAND DIGGLE, Mus. D. 


Los Angeles, Cal., July 10.—Paul G. 
Hanft has resigned his Santa Monica 
post and has been substituting at dif- 
ferent churches during the last few 
weeks. In August he will be at St. 
Paul’s Cathedral while Dudley Warner 
Fitch is on his vacation. 


Frederick Groton of Huntington 
Park has got into harness again and 
is organist at the Sixth Church of 
Christ, Scientist, in Los Angeles. Mr. 
Groton is well known as a composer 
of piano music which is especially suit- 
able for teaching, and has also a num- 
ber of excellent organ numbers to his 
credit. 


Miss Winifred Smart is at the con- 
sole of the Frazee organ in Calvary 
Presbyterian Church, Wilmington, dur- 
ing July and August. Miss Smart has 
given a number of recitals during the 
last few months and is one of the 
younger organists of whom we expect 
fine things. 


During the last few weeks I have 
been enjoying the recital which is 
broadcast from the Tabernacle in Salt 
Lake City over the National Broad- 
casting network on Mondays at 2 p. m. 
This recital can be heard from KFSD, 
San Diego. I know of no other organ 
that comes over as well as this one, 
and both Mr. Asper and Mr. Schreiner 
give us real organ music that is a joy 
to the organist’s heart. 


Trinity Episcopal Church is to be 
congratulated on the excellent Moller 
organ that has just been installed. It 
is a three-manual of some twenty stops, 
a straight organ, provided with draw- 
stops in place of stopkeys. It is well 
placed and sounds excellent. 

Ernest B. Ballard, organist and choir- 
master of St. Stephen’s Church, Holly- 
wood, is spending the summer abroad. 
He has a wonderful trip planned and 
will also do some work with the Riem- 
enschneider class in Paris. 

John Doane is enjoying the summer 
in San Diego this year and has a num- 
ber of pupils. This is Mr. Doane’s first 
summer here for two or three years. 


Joseph W. Clokey, the new dean of 
the Southern California chapter of the 
American Guild of Organists, is mak- 
ing plans for an interesting season 
which will start in October. Every or- 
ganist owes it to himself to get ‘back 
of the dean and boost for all he or she 
is worth. 


The Kilgen organ wn for the Church of 
the Bretiiren at La Verne has arrived 
and is being installed. It is hoped to 
have it ready early in September, when 
a series of recitals probably will be 
given. 


The Organ Players’ Club spent an 
enjoyable time at the console of the 


Kilgen organ in St. Mary’s Church a 
week or so ago. This instrument is 
quite different from the average small 
organ and is well worth a visit. 


Otto T. Hirschler has resigned from 
the California Christian College and his 
place as teacher of organ has been 
taken by Miss Edith Bokenkrager. 


I understand that the Presbyterian 
Church of Ojai has contracted for a 
Casavant organ. This deal has been 
hanging fire for a number of years and 
it must be a relief to the 365 organ 
salesmen in Los Angeles to know that 
it has been decided. 


Bids for the organ for the South 
Pasadena high school were opened a 
week ago. Nineteen builders submitted 
offers. I am told that the Spencer 
Organ Company won the contract. 


The many friends of Edward Crome 
will be pleased to know that he has 
recovered from the automobile accident 
which occurred a week or so ago. Mr. 
Crome was on his way home from 
fixing a cipher or something when the 
glare from another car sent him full 
tilt into a tree. His car was completely 
wrecked. 





Harry Ohlhaut, Ohio representative 
of George Kilgen & Son, Inc., has 
made a contract with St. John’s Church, 
Middletown, Ohio, for a two-manual, 
twenty-five-stop organ to replace the 
old instrument. 
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modern one. 
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nomically sound and artistically successful. 
who is also a capable organist, 


One Rector, 
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blended the tones of the old pipes with the new (about one- 
half) that it is difficult to determine what is old and what 


is new.” 
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Grains sed: Organists in the iilisamaittes 


XI. Wes leyan Linduaeaiae 


By HAMILTON C. MACDOUGALL 
Mus. D., A. G. O., A. R. C. O., Professor Emeritus, Wellesley College 








Anyone who has ever driven through 
Old Hadley, Mass., and admired its 
magnificent avenue of elms will find a 
counterpart in Washington street, Mid- 
dletown, Conn., the seat of Wesleyan 
University. In truth, when one leaves 
the sun-swept main street of the Con- 
necticut city and wanders contentedly 
up the gentle, cool and shaded slope 
of Washington street, turning to the 
left as High street is reached, one is 
quite ready to endorse Charles Dickens’ 
praise of the corner of the two streets 
as the most beautiful spot he had seen 
in his American travels. High street, 
like Washington street, is lined on both 
sides by great elms. The university 

campus, extending along High street 
for three-eighths of a mile, is a strik- 
ing example of nature’s lavish gifts in 
greensward and trees. It is a beauti- 
ful campus, not so spectacular as the 
campus of Cornell, not so picturesque 
as that of Wellesley, but with a quiet 
pastoral beauty of its own. 

Middletown was settled in 1650 and 
chartered as a city in 1784. Here on 
the Connecticut River, about 100 miles 
from New York, Wesleyan University 
has lived for ninety-nine years. If you 
will take your map of Connecticut and 
draw diagonal lines from the northeast 
to the southwest corners, and from the 
northwest to the southeast corners, the 
lines will cross not far from Middle- 
town. In consequence of its advan- 
tageous central position the place was, 
in early colonial times at any rate, 
more important than Hartford or New 
Haven, but as time went on and the 
lines of communication were estab- 
lished farther west the city lost some- 
thing of its importance. It is now a 
prosperous municipality of 25,000 peo- 
ple. The Connecticut River serves as 
waterway to Long Island Sound and 
thence to New York, and it is still 
possible to take the Hartford Line 
steamer at Middletown in the early 
evening and enjoy the three-hours’ 
sail down the river to the sound, arriv- 
ing at New York in time for breakfast. 
Any young man appreciating the un- 
deniable advantages of the small col- 
lege over academic monsters such as 
Harvard or Columbia might well 
choose this delightful institution for 
his four years of study. 

Wesleyan University was opened in 
1831 as a co-educational institution. 
Although women were admitted as late 
as 1872, only to be bowed out with 
many expressions of mutual esteem 
and regard in 1910, it is now strictly 
a man’s college. The total enrollment 
is about 625 and there were ninety- 
three students graduated in June. 
Among the famous alumni of Wes- 
levan are C. T. Winchester, William 
North Rice, Stephen Henry Olin, 
Henry I. Harriman, Edward L. Thorn- 
dike, George W. Davison; the poet, 
Wilibert Snow, and the distinguished 
economist, Kossuth Williamson, are on 
the present faculty. Woodrow Wilson 
taught in Wesleyan from 1888 to 1890. 

If an outsider may venture an opin- 
ion without impertinence it is that 
Wesleyan is now in the beginning of 
a forward movement; two things are 
evidence of this—the five splendid new 
buildings and the gift by John Spencer 
Camp, ’78, of $100,000 as an endow- 
ment for the chair of music. The new 
buildings make for greater opportuni- 
ties in study and research and the 
money for music will bring to the 
student body the refining, instructive 
and cultural advantages of a great 
modern, art. Men not only need music 
more than women need it, but men are 
fundamentally more appreciative of it. 
We must not forget that, despite gen- 
eral opinion, the male sex is the emo- 
tional sex and must have the emotional 
discipline that comes from the arts. Mr. 
Camp’s generous gift to Wesleyan 
therefore seems to me to be immensely 
significant. 

In the spring of 1928 the music de- 
partment was given a proper academic 


status by the appointment of Joseph 
Stephen Daltry as John Spencer Camp 
associate professor of music and uni- 
versity organist. Daltry is an associate 
of the Royal College of Organists 
(England) by examination, has _ in- 
herited the Yorkshire choral traditions 
through father and grandfather, has 
studied with modern masters in Ger- 
many at the Akademie der Tonkunst 
and under Dr. Harold Darke in Eng- 
land, and has brought all to a focus by 
a wide experience most unusual in a 
man just 30 years old. A biographical 
sketch of Daltry appeared in The Di- 
apason of Nov. 1, 1929, to which the 
reader is referred. 


The Memorial Chapel at Wesleyan, 
built in 1871 and remodeled in 1916, is 
an attractive stone building seating 750 
people; the organ is a_ three-manua! 
built by the Austin Organ Company. 
The chancel choir seats provide for a 
choir of thirty or more, but since there 
has been no proper studio for the pro- 
fessor of music the choirloft has been 
made into one by the addition of a 
grand piano, a blackboard and an or- 
thophonic Victrola! Since no work- 
man can do without tools, the college 
is providing Daltry with a studio-class- 
room-office to be ready in September. 

Professor Daltry has” taught one 
course in the history and appreciation 
of music; this coming year he will add 
a course on the material of music— 
really a course in preparatory harmony. 
These courses have no prerequisites 
and appeal to the students who have 
never studied music. There are chapel 
services on Tuesday and Thursday 
with choir and on Wednesday (secular 
chapel) without; these and Sunday 
morning constitute his public college 
work. The choir is on an excellent 
foundation; each man (twenty-four in 
all) is paid $100 a year; there are two 
rehearsals a week (Thursday one hour 
and Sunday, before service, half an 
hour); the choir has no academic credit 
for its work and there is no student 
participation in its management. The 
glee club is an entirely different organ- 
ization, but is also under Daltry’s care; 
there are thirty men, with two re- 
hearsals a week of ninety minutes 
each; there is a student leader who 
takes some of the rehearsals. At glee 
club concerts the student leader always 
conducts. 

In some ways the most. striking 
thing undertaken by the department 
of music is the formation of the choral 
union, with over 100 active members; 
“town and gown” compose the mem- 
bership; attendance as a regularly en- 
rolled member at ten rehearsals of the 
choral union is a prerequisite for Dal- 
try’s course on musical material. 
Daltry is the conductor; in Holy Week 
and in Trinity Church a large part of 
the “Messiah” was sung as appropriate 
to the season. Daltry has also estab- 
lished a symphony orchestra in Middle- 
town that draws from both town and 
college. The college maintains a con- 
cert series (six or eight evenings) 
which are free to the general public. 

The baccalaureate Sunday evening 
service at Wesleyan on June 15 was a 
musical service, that is. without a ser- 
mon or address, the order being: Organ 
prelude, Adagio, Frank Bridge; proces- 
sion: il, Henry Smart; chant (choir), 
“Deus Misereatur”’; prayer; anthem, 
“Praver of Thanksgiving,” ancient 
Dutch hymn; Scripture lesson; anthem, 
“Beati mortui,’ Mendelssohn; ver- 
sicles, Daltry; prayer; organ offertory, 
Prelude to “The Deluge,” Saint-Saens; 
hymn; Scripture lesson; tenor, “If with 
all Your Hearts,” Mendelssohn; an- 
them, “O Thou from Whom all Bless- 
ings Come,” Tschaikowsky; prayer; 
hymn; benediction; Nunc Dimittis, 
choir: organ postlude, Second Sonata, 
last movement, Mendelssohn. I was 
surprised to find that, although there 
was no address to tie things together, 
the service did present a constructive 


thought and thus avoided the criticism 
often made about “special musical serv- 
ices” that they are merely concerts. A 
long experience in such matters has 
proved to me that a short address— 
ten minutes at the most—is most help- 
ful in a musical service; it is not enough 
to have the minister read a_ short 
prayer at the beginning and another at 
the end of the proceedings. These 
merely give an odor of sanctity to a 
program, When minister or college 
president and organist confer as to the 
subject of a special service and each 
does his part in making clear a central 
thought, the impression on the con- 
gregation will be real and the in- 
dividual will feel that he has been at 
church. Daltry’s choir sang with a 
beautiful tone quality, with ample 
nuance and with real feeling. I was 
wonderfully pleased to hear the words 
of the Gloria Patri sung as they should 
be, and not “astwsthbgnng.” (Brethren 
of the musical profession, why, O, why 
do you jumble * ‘as it was in the be- 
ginning’ so that it is jammed into one 
word?) The processional divided the 
choir, half going up the aisle on the 
right and the other half using the 
aisle on the left, keeping step to the 
music. This keeping step gave a very 
dignified effect to the processional. The 
ordinary processional without keeping 
step to the music seems to me to be 
mere shambling. 


Daltry plainly gets his choral tech- 
nique from his Yorkshire ancestry. 
His grandfather and his father were 
both professional musicians, and _ all 
three were born in Heckmondwike, a 
little town near Huddersfield in York- 
shire. Heckmondwike is a good center 
for the Charlotte Bronté country as 
described by that author in “Shirley.” 
Yorkshire is noted for the scenery of 
its dales and woods, its moors and 
coasts; no part of England contains 
more important monastic remains; 
those of the great Cistercian abbeys 
are unequaled in Europe. The typical 
Yorkshireman has great energy and a 
sturdy character; he is a difficult man 
to down, Along with these hardy per- 
sonal characteristics he has been given 
by nature'a beautiful voice, a love for 
singing and a passionate devotion to 
it. No wonder that the great York- 
shire choruses of Sheffield, Hudders- 
field and Leeds are unrivaled in beauty 
of tone and grandeur of performance. 

There is no intention of stressing 
Daltry’s ability as a choirmaster, great 
as that is, at the expense of his organ 
playing. A recent program of a Wes- 
leyan recital contains the Bach Pas- 
sacaglia in C minor, the E flat Trio- 
Sonata and the Prelude and Fugue in 
D major, together with a number of 
pieces from the French and English 
school; his style is unaffected, his 
rhythm clear and he plays so that one 
can hear the notes—no small distinc- 
tion in an age when the traditional 
legato style has become responsible for 
so much smudging. .lthough so young 
a man he has had a large experience in 
Australia and in San Francisco as 
church player, recitalist and accom- 
panist which he is able to turn to 
account. The organ in Memorial 
Chapel is a three-manual Austin, given 
in 1916 by John Gribbel, LL. D., of 
Philadelphia; there are twenty- -seven 
ranks of pipes, seven of these being 
duplexed, making thirty-four available 
stops, nineteen couplers, eight adjust- 
able pistons under each manual and 
eight general pistons, also adjustable. 

Professor Daltry has an opportunity 
that many musicians will envy: he is 
the first formally appointed holder of 
an endowed musical professorship in 
Wesleyan; he has a clear field so far 
as the development of music in his 
college is concerned; he is not hindered 
by inherited traditions, but can make 
his own. The ground has been well 
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prepared for him by the self-sacrificing 
devotion of Professor Karl P. Har- 
rington of the department of Latin, 
now retired, and that of Professor 
Hugh L. Smith of the department of 
Romance languages, who has been 
chapel organist and has had a course 
in music appreciation; Professor Smith 
now goes to Yale on the faculty of the 
music school. Professor Daltry feels 
his indebtedness to both these gentle- 
men. Everyone will wish him the best 
of good fortune. 

The afternoon I arrived in Middle- 
town the college was having its pre- 
commencement festivities; the frater- 
nity houses on the east side of High 
street were open and parties of young 
people gayly dressed passed in and out 
with all the careless happiness that 
voice and laughter can suggest. As 
the evening went on hundreds of elec- 
tric bulbs sprang into light and turned 
the great campus into fairyland. A 
band concert was going on and the 
beaux and belles of town and gown 
were promenading quietly or flirting or 
prancing about as inclinations prompt- 
ed. Later in the evening, the campus 
all but deserted, I made my way to 
the Faculty Club, where I was stop- 
ping, more keenly than ever aware of 
the beauty about me. Rows upon rows 
of stately elms suggested the shady 
walks of the “groves of Academe,” al- 
though I doubt if Plato had as beauti- 
ful a spot on which to stroll with his 
disciples and discuss high problems of 
philosophy and conduct. 
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CONTEST IS ARRANGED — 
FOR YOUNG ORGANISTS | Edward Figenschenk 

















Casavant Organs 


have been installed all 


over America 





For sweetness, balance and breadth 
of tone, as well as for ease of control 
and reliability of action, the CASA- 
VANT is unsurpassed. 


Built by 
CASAVANT FRERES, Ltée 
St-Hyacinthe, Que., 
Canada 








PUBLIC RECITAL AS PRIZE ; Young American Virtuoso 
Society of American Musicians An- RECITALS: 
nounces Conditions—Chicago Pupils Dedications 
18 to 32 Years Old Eligible— Churches 
Event Week of Jan. 4. Colleges 
A contest for young artists in org unl, Now 
to be held the week of Jan. 4, 1931, Booking 
announced by the Society of Aueelion A . 
Musicians. The winner will be pre- ane 
sented in a public recital in Kimball Tour— 
Hall, Chicago, under the management Season 
of the society, with all expenses of the 1930-31 
recital paid by this organization. 
The contest is open to all young : 4 
organ performers who are native-born Direction 
or of naturalized American parents. An FRANK VAN DUSEN 
entrance fee of $5 is charged each con- Kimball Hall, Chicago 
testant, which must be paid to the 
treasurer of the Society of American 
Musicians on or before Nov. 1. The 
fund thus created is to be used to re- CLARENCE DICKINSON 
munerate the judges and to help pay Concert Organist 


the expenses of the contests. Con- 
testants must, at the time of their ap- | cyurth and Union Theological Seminary. 
pearance in and throughout the contest, Dircchor ad thw. Shoei al Shared ‘Sesic of 
4 studying in Greater Chicago (that | Union Theological Seminary. 

, Cook county) with a teacher who is 
ei eae of the Society of American 
Musicians, or with one who becomes a 
member before Dec. 1. Entrance to 
the contest closes Dec. 8. Contestants ° 
must be between 18 and 32 years of Kenneth J. Winter 


age. They must have studied with the 


Organist and Director of Music, The Brick 


412 Fifth Avenue, New York 








teacher entering them in the contest Organist and Choirmaster 
for at least thirty-five weeks during CHRIST CHURCH 
any of the four seasons. preceding 

Oct. 1. New Brighton, N. Y. C. 


Young artists who decide to enter 
the contest must first secure the ques- 
tionnaire, which is to be filled out and HENRY 
signed by the candidate and his teacher. 


Questionnaires can be secured by ad- 
dressing Marx E. Oberndorfer, 520 O V E; R L. E, ¥ 








Fine Arts bujlding, Chicago, after Director St. Luke Choristers 
Sept. 15. Teachers or students desir- Organist St. Luke's Episcopal Church 
ing a folder containing detailed infor- KALAMAZOO, MICH 


mation regarding the contest should 
send a written request to Edward Gem- 





MAINTENANCE 


WM. G. OCHS GEO. F. OCHS, JR. 


OCHS BROTHERS 


ORGANS TUNED, REPAIRED and 
REBUILT 


Chimes Installed : Blowers Installed 


Emergency Service 


DAY and NIGHT 
Old Organs Modernized 


440 East 148th Street New York City 
Washington Hgts. 7249 Mott Haven 0807 





mer, secretary of the society, Kimball 





Hall, Chicago, Neidlinger Ensemble 


Material to be used in the organ con- 


act 3 ;: Toccats PP William Neidlinger, Pianist 
test includes: Toccata and Fugue, D Mr William Neidiinger F. A. @. O. 


Pwned ng onesabagy 5 —— "hee RECITALS - MUSICALES - CONCERTS 
symphony, Darnes; ocherzetto rom Candidates bebe we for A. G. O. 


Twenty-four a No. 14), Vierne; Examinations 

Intermezzo from Sixth Sy mphony, Address: 225 W. es St., New York City 
Widor; Chorale in A minor, Franck; 
Second Concert Piece, Parker; “Grand 


Choeur Dialogue,” Gigout; “Variations R | h M é : be 
de Concert,” Bonnet; “Song of the a p orse erber 
Chrysanthemum,” Bonnet; “Carillon,” | ORGANIST and MUSICAL DIRECTOR 
DeLamarter; “Song of the Basket The Temple, Hyde Park Bivd. and 








Weaver,” Russell; “Harmonies du Greenwood Ave., Chicago 
Soir,” Karg-Elert; Toccata from Fifth 1533 East 73rd Street 
Symphony, Widor; Finale from First Tel. Midway 3461 


Symphony, Vierne; Finale from Sec- 
ond Symphony, Widor; “Chant de 


Printemps,” Bonnet. Each contestant ° 
must play the Toccata and Fugue in D Ralph H. Brigham 


minor, by Bach, but in other groups 








may select one of the compositions in ORGANIST 

each group, or one of his own choice Emmanuel Episcopal Church 
corresponding in character and diffi- Class organist Freeport Consistory 
culty to the compositions submitted. ]| EB. F. W. Ellis Lodge No. 633, A.F.&A.M. 
No less than two compositions by | 1815 Oxford St. ROCKFORD, ILL. 





American composers must be included. 
The program must not exceed forty 
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minutes, and must be submitted with ay A. SHELDON, JR. 





the candidate’s application. Contestants ity, Organist—Atianta, Ga. 
”"q ; a > rganis ir 
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At the First Congregational Church, 
Dalton, Mass., Sunday, June 8, the 
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Another Convention | 
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| By ROLAND DIGGLE, Mus. D. | 








I am sure the readers of The Diapa- 
son will be interested in the program 
of this convention which one of my 
sleuths has sent me from abroad: 
ONE HUNDRED AND SECOND 

ANNUAL CONVENTION OF 

THE UNIVERSAL LEAGUE OF 

HARMONIUM PLAYERS, IN- 

CLUDING THE SCANDINA- 

VIAN, CZECHO-SLOVAKIA, 

AUGUST 3, 4 AND 5. 

At the opening meeting addresses of 
welcome will be given by I. R. Pump- 
ing and R. U. Kussin. The perpetual 
potentate, Mr. Harmy Onian, will re- 
spond. On Tuesday afternoon the con- 
vention will make a visit to the Was- 
ham Boiler Works, where a lecture 
will be given by the president of the 
Italian chapter, Mr. Salicional Spar- 
getti, his subject being “Knee Swell 
Bruises and Their Treatment.” 

In the evening there will be a public 
recital, the high light of which will be 
the performance of the Widor Toccata 
in F, played by~fifty-eight harmoniums 
at once. Among the players are two 
Americans who should know better. 

On Wednesday morning the English 
representative, the Earl of Lisol, will 
read a paper (in English), the title of 
which is, “Can the Noise, Kid.” The 
earl is poison to bad English and we 
may be sure of a beautiful address. 

Wednesday afternoon will be taken 
up by a visit to the Dom Library, 
Ww here the delegates may inspect 1,965,- 
333 pieces of harmonium music. This 
will be a special treat to our members, 
meny of whom are still using the same 
volume of music that they started out 
with twenty years ago. Your atten- 
tion is called to the manuscript of the 
first harmonium arrangement of_the 
Handel Largo in G, of which the Dom 
Library is rightly proud. In passing 
we might say that the arranger of the 
piece was murdered in a way befitting 
his deed. 

Wednesday evening the convention 
will be the guests of Otto Blower, the 
great moth ball king, who has done so 
much for the preservation of the har- 
monium. It is estimated that 20,000,000 
moths are hatched out in the world’s 
harmoniums every hour. This will give 
some idea as to the debt we owe Mr. 
Blower. Each member on showing his 
badge will receive three moth balls for 
his personal use. 

The closing meeting on Thursday 
will be devoted to a discussion on 
“Does an Air Cushion Help the 
Ankles?” Our members and all who 
have played our noble instrument will 
realize how vital this subject is. Many 
a corn and callous would never have 
been had the air cushion been in the 
right place. This discussion alone 
should bring you to the convention, 
and we are looking forward to an 
easier time for the harmonium player 
of the future. 





The second annual combined choir 
service of the First Presbyterian 
Church and the Franklin Street M. E. 
Church of Johnstown, Pa., was held 
Sunday evening, June 29, at the First 
Presbyterian Church. The program 
was presented by the two choirs. Ed- 
ward A. Fuhrman directs the music at 
the First Presbyterian and the organist 
is Mrs. Hilton R. Bowman. Mrs. Her- 
bert R. Coleman is organist and direc- 
tor at the Franklin Street M. E. 
Church. Mrs. Coleman played the 
Toccata from Rogers’ Suite in E minor 
as a prelude and the postlude was 
Kirnberger’s chorale prelude on “Es 
ist das Heil.” 





In connection with the regular serv- 
ice June 15, Miss Florence A. Rubner, 
organist and choir director of the 
Lutheran Church of the Good Shep- 
herd, Mount Vernon, N. Y., and pupil 
of Henry F. Seibert, presented a pro- 
gram of organ and choral works by 
Bach. The organ numbers included 
the chorale based on “Blessed Jesus, 
at Thy Word,” Air for the G String 
and Prelude and Fugue in G minor. 
The choir sang the arrangement by Al- 
bert Stoessel of three of Bach’s chorales 
and one chorale prelude arranged in 
“A Festival Prelude.” 


Alexander McCurdy, Jr. 
ORGANIST and CHOIRMASTER 
Second Presbyterian Church 
21st and Walnut Streets 
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PHILADELPHIA CHURCH 
ORDERS ESTEY ORGAN 


NEW EDIFICE IS BEING BUILT 





Gaston Presbyterian Purchases Three- 
Manual — Specifications Prepared 
in Consultation with Howard 
D. Baxter. 





The edifice under construction for 
the Gaston Presbyterian Church, Elev- 
enth and Lehigh avenues, Philadelphia, 
will have an Estey organ. The speci- 
fications for the large three-manual 
which has been ordered were prepared 
in consultation with Howard D. Bax- 
ter, organist of the church, and are as 
follows: 

GREAT ORGAN. 
1. Open Diapason, 16 ft., 73 pipes. 
2. Open Diapason (First), 8 ft., 73 pipes. 
3. Open Diapason (Second) 8 ft., 73 
pipes. 


*4. Gemshorn, 8 ft., 73 pipes. 


*5. Doppel Fléte, 8 ft., 73 pipes. 
*§. Gamba, 4 ft., 73 pipes. 
7. Octave, 4 ft., 73 pipes. 


*8, Flute Harmonic, 4 ft., 73 pipes. 

9. Nazard, 2% ft., 61 pipes. 

10. Fifteenth, 2 ft., 61 pipes. 

*11. Tuba, 8 ft., 73 pipes. 

*12. Chimes (Deagan, class A), 25 bells. 
*13. Harp. 


*Enclosed in the Choir expression box. 

SWELL ORGAN. 

14. Open Diapason, 8 ft., 73 pipes. 

15. Bourdon, 16 ft., 73 pipes. 

16. Viol Celeste, 8 ft., 73 pipes. 

17. Viol d’Orchestre, 8 ft., 73 pipes. 

18. Salicional, 8 ft., 73 pipes. 

19. Rohr Fiéte, 8 ft., 73 pipes. 

20. Principal, 4 ft., 73 pipes. 

21. Flauto Traverso, 4 ft., 73 pipes. 

22. Flautino, 2 ft., 61 pipes. 

23. Dolce Cornet, 3 rks., 183 pipes. 


24. Oboe, 8 ft., 73 pipes. 

25. Cornopean, 8 ft., 73 pipes. 

26. Clarion, 4 ft., 73 pipes. 

27. Vox Humana (separate swell-box 


and tremolo), 8 ft., 73 pipes. 

CHOIR ORGAN. 
(In Great Box). 

28. English Diapason, 8 ft., 

29. Dulciana, 8 ft., 73 pipes. 

30. Celeste—Flute Spitz, 8 ft., 146 pipes. 

31. Concert Flute, 8 ft., 73 pipes. 

32. Flute d'Amour, 4 ft., 73 pipes. 

33. Aeoline, 8 ft., 73 pipes. 

34. Piccolo, 2 ft., 61 pipes. 

35. French Horn, 8 ft., 73 pipes. 

36. Clarinet, 8 ft., 73 pipes. 
PEDAL ORGAN. 


73 pipes. 


37. Resultant (from No. 39), 32 ft., 32 
notes. 

38. Resultant (from No. 40), 32 ft., 32 
notes. 


39. Open Diapason, 16 ft., 32 pipes. 

40. Bourdon, 16 ft., 32 pipes. 

41. Violone, 16 ft., 32 pipes. 

42. Tuba, 16 ft., 32 pipes. 

43. Lieblich Gedeckt (from No. 15), 16 


44. Major Flute (Ext. No. 39), 8 ft., 12 
pipes, 20 notes. 

45. Violoncello (Ext. No. 41), 12 pipes, 
20 notes. 

46. Dolce Flute (Ext. 
20 notes. 


No. 40), 12 pipes, 





NEWS-NOTES FROM BOSTON 


BY DR. HAMILTON C. MACDOUGALL. 


Boston, Mass., July 19—Fred Kron- 
heimer, who has had placed on his 
shoulders the mantle of our old friend 
Peabody, has been very busy since his 
induction into office at Christ Church, 
Fitchburg. Six organ recital programs, 
the last given on April'11, show a 
sound and effective program instinct. 
Three vesper hour of music lists are 
organ recitals with somewhat lighter 
music and with two vocal solos. The 
Guild had a service in Christ Church 
on May 5. 


Widor, Bach, Vierne and Jacque- 
minot were the composers drawn from 
by Francis Snow in June at Trinity 
Church, Boston. The service lists print 
the words of the anthems, a commend- 
able practice. The anthems selected 


for June 8 and 15 were: “The Lord 
Hath Done,” West; “O God, When 
Thou Appearest,” Mozart; “Light of 


the World,” Elgar. 


Francis W. Snow of Trinity Church, 
Boston, during April played move- 
ments from the “Symphonie Romane” 
and the whole of the Second Sym- 
phony, by Widor, two chorale fantasias 
by Karg-Elert, Concert Piece, H. W. 
Parker, and pieces appropriate to Lent 
and Easter by Malling. On April 13, 
Dubois’ “Seven Last Words’ was 
sung. Trinity Church has had a line 
of illustrious organists; I remember 
© Parker, whose “Redemption 
Hymn,” now almost forgotten, might 
well have been sung in many churches 
this Easter; so far as my memory goes, 

C. D.” was followed by H. W. 
Parker, Wallace Goodrich, H. J. Stew- 
art, now city organist of San Diego, 
Cai., and Ernest Mitchell, now at Grace 
Church, New York City. 





Leila Brown Glenn has been appoint- 
ed organist of the Franklin Park 
Methodist Church at Columbus, Ohio. 
She had been for a number of years 
at the First Methodist Church, which 
recently was amalgamated with an- 
other congregation. Mrs. Glenn is on 
the faculty of Capital University. 


R. Wilson Ross of Wellsboro, Pa., 
has been elected to the music faculty 
of the Mansfield State Teachers’ Col- 
lege and will begin his work there in 
September, as organ and piano in- 
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Programs of Organ Recitals of the Month 





Warren D. Alien, Stanford University, 
Cal.—Mr. Allen, the university organist, 
gave a program of Spanish music, old 
and new, July 17 and one of American 
organ music July 20. In the former he 
played: ‘‘Diferencias (Variations) sobre 
el Canto del Caballero,’ Antonio de 
Cabezon; ‘‘Jesu dulcis Memoria” (‘‘Jesus, 
the Very Thought of Thee’’), Vittoria; 
Fantasia, Jose Maria Beobide; ‘‘Plegaria” 
(Prayer), Luis Urteaga; ‘“‘Fisherman’s 
Song and Pantomime,” Manuel de Falla; 
Fantasia on Spanish Airs, Eugene Gigout. 

The American program weg, | Toc- 
cata on a Gregorian Theme, Edward 
Shippen Barnes; Oriental Sketch, No. 1, 
in C minor, Arthur Bird; Allegretto, Ar- 


thur Foote; ‘Vermeland’”’ (based on a 
Swedish folksong), Howard Hanson; 
Cantilena, Carl McKinley; Mountain 


Sketches, James W. Clokey; ‘‘Within a 
Chinese Garden,”’ R. S. Stoughton; Sea 
Sketch, Frank Howard Warner; Bourree 
in D, in Ancient Style, Wallace Sabin; 
“Legende”’ in G flat, Ernest Douglas; 
“Comes Autumn Time,” Leo Sowerby. 

Mr. Allen’s offerings the afternoon of 
July 10 consisted of Russian music, the 
list being as follows: Prelude in G minor, 
Rachmaninoff; Andante Cantabile, from 
Fifth Symphony, and Andante Cantabile, 
from Quartet, Op. 11, Tschaikowsky; 
“Music of the Spheres,’’ Rubinstein; 
“Notturno,” “In the Steppes of Central 
Asia” and Finale from “Prince Igor,” 
Borodin; Berceuse and Finale (from ‘‘The 
Bird of Fire’), Stravinsky. 

Charles Heinroth, Pittsburgh, Pa.—Mr. 
Heinroth gave the final recitals of the 
season at Carnegie Music Hall June 28 
and 29. His program the night of June 
28 was as follows: Prelude to ‘‘Carmen,” 
Bizet; ‘‘Trois Impressions,”’ Karg-Elert; 
Allegretto Grazioso from Symphony in D, 
Brahms; Symphonic Poem, ‘Orpheus,” 
Liszt; Prelude in B minor, Bach; ‘“Bene- 
diction Nuptiale,”’ Saint-Saens; ‘Caprice 
Viennois,” Kreisler; “Ride of the Val- 
kyries,” from “Die Walkiire,””. Wagner. 


The program for Sunday included: 
Overture to “Si j’etais Roi,’’ Adam; 
“Adieu,” Friml; “Une Tabatiere a Mu- 


sique’ (Musical Snuff Box), Liadoff; Al- 
legro Appassionato, Dethier; Largo and 
Finale from Symphony No. 5, “From the 
New World,” Dvorak; Midsummer Ca- 
price, Johnson; “Rimembranza d’Una 
Serenata,” DiLeo; Toccata in F, Widor. 

Walter N. Waters, New York City—To 
mark the 125th anniversary of the Sec- 
ond Baptist Church of Suffield, Conn., 
Mr. Waters, organist of this church from 
1888 to 1892 and now organist and choir- 
master of St. Michael's Passionist Mon- 
astery, Union City, N. J., played a re- 
cital on the evening of May 22. His 
offerings included: ‘Suite Gothique,” 
Boellmann; Pastorale from First Sonata, 
Guilmant; Fanfare in D, Lemmens; Aria 
from Suite in D, Bach; Canzonetta, d’Am- 
brosio; ‘‘Alleluia,’’ Dubois. 

James Philip Johnston, F. A. G. O., 
Dayton, Ohio—The following recitals have 
been given recently before the evening 


service at Westminster Presbyterian 
Church: 

June 1—First Sonata, Mendelssohn; 
“The Swan,” Saint-Saens; ‘‘Cantilena e 
Musetta,”’ Mauro-Cottone. 


June 8—Prelude and Fugue in C major, 
Bach; Moderato Cantabile from Eighth 
Symphony, Widor; Evening Song, Becker. 

June 15—“The Spirit of God Moved 
upon the Face of the Waters,” Grimm; 


Adagio and Finale from Fourth Sym- 
phony, Widor. 
June 22—First Concert Study, Yon; 


‘“‘Lament,”” McKinley; Nocturne, Dethier. 


Alexander McCurdy, Philadelphia, Pa. 

-Mr. McCurdy, organist of the Second 
Presbyterian Church, played a _ recital 
June 19 at the Brainerd Presbyterian 
Church, Easton, Pa. His program in- 
cluded: Toccata in D minor, Reger; 
Sketch in D flat, Sketch in F minor and 
Canon in B minor, Schumann; ‘‘The An- 
gelus,"’ Massenet; Finale from ‘Grande 
Piece Symphonique,” Franck; “In Sum- 
mer,”’ Stebbins; Prelude and Fugue in E 
minor, Bach; ‘Caprice Viennois’” (tran- 
scribed for organ by Alexander Mc- 
Curdy), Kreisler; Toccata in G major, 
Jepson. 

Douglas Campbell, Goderich, Ont.—Mr. 
Campbell, organist and choirmaster of 
the North Street United Church, gives 
twilight recitals at that church from 6:45 
to 7:15 Sundays and has presented pro- 
grams of general appeal to the people of 
the city. Among his offerings have been 
the following: 

June 8—Concert Overture in C minor, 
Fricker; Spring Song, Mendelssohn; Mid- 
summer Caprice, Johnston; Grand March 
(“‘Aida"’), Verdi; ‘‘Autumn,” Johnston; 
“The Lost Chord,” Sullivan; Humoreske, 


Dvorak. 

June 15—‘Moment Musical,’’ Schubert; 
Sixth Organ Sonata (Chorale, Fugue and 
Finale), Mendelssohn; Hungarian Dance 


No. 5, 
Nevin; 


Brahms; 
‘Pilgrims’ 


“Will-o’-the-Wisp,” 
Chorus” (“Tann- 


hiiuser’), Wagner; “In a Monastery Gar- 


den,” Ketelbey; ‘‘Sunrise,’’ Karg-Elert. 

June 22—Rhapsody, Silver; ‘‘Romance 
sans Paroles,’’ Bonnet; “In a Chinese 
Temple Garden,’ Ketelbey; ‘Poet and 
Peasant’ Overture, von Suppe; Elevation, 
Guilmant; Allegretto, Wolstenholme; 
“Liebestraum,” Liszt. 

Miles 1’A. Martin, F. A. G. O., Water- 
bury, Conn.—Mr. Martin played the fol- 
lowing recital June 30: Allegro ma non 
troppo, Sonata 1, Borowski; ‘‘Prayer,” 
Palestrina; Fantasie in G minor, Bach; 
Chorale, “O Man, Thy Grievous Sin Be- 
moan,” Bach; “Rosary,” Nevin; ‘Piece 
Heroique,’”’ Franck; ‘‘Dreams,’’ McAmis; 
Toccata and Fugue in D minor, Bach. 

Carl G. Alexis, Rockford, Ilil—In a 
dedicatory recital on an Estey organ at 
Svea Lutheran Church, Willmar, Minn., 
July 6, Professor Alexis played this pro- 
gram: Largo, Handel; Evensong, Martin; 
Prelude and Fugue in C minor, Bach; 
“Eventide,’’ Alexis; Grand March from 
“Aida,” Verdi; Allegretto in B minor, 
Guilmant; “Prayer,” Harker; Scherzoso, 
J. H. Rogers; Third Sonata in C minor, 
Guilmant. 

Lucien E. Becker, F. A. G. O., Port- 
land, Ore.—Mr. Becker, assisted by Edith 
N. Becker, mezzo soprano, gave a recital 
July 2 at the home of Mr. and Mrs. 
James <A. Bamford, and Mr. Becker 
played the following selections on the 
residence organ: “Pageant Triumphal,” 
Gordon Balch Nevin; ‘Evening Bells and 
Cradle Song,” Macfarlane; ‘‘Water- 
Sprites,” Nash; “The Old Refrain,’ ar- 
ranged by Lemare; Paraphrase on ‘‘Robin 
Adair,” Flagler; ‘““Minuetto Antico e Mu- 
setta,’ Yon; “Clair de Lune,” Karg- 
Elert; Minuet from ‘“Samson,’’ Handel; 
Prelude and Fugue in C minor, Bach; 
Ritornello, Becker; “A Song without 
Words,” Frank L. Sealy. ‘ 

Hugh Alexander, Cleveland, Ohio—Mr. 
Alexander, organist of Fourth Church of 
Christ, Scientist, gave a recital at the 
Cleveland Museum of Art June 8. His 
offerings included: Second Sonata, Men- 
delssohn; ‘‘Deck Thyself, My Soul, with 
Gladness,”’ Karg-Elert; “Corrente e Si- 
ciliano,”” Karg-Elert; ‘Chant du _ Soir,”’ 
Bossi; “In Thee is Gladness,’’ Bach. 

Andrew Baird, A. A. G. O., Pough- 
keepsie, N. Y.—In his recitals at Arden 
House, the home of Mrs. E. H. Harri- 
man, Mr. Baird has played these pro- 
grams recently: 

July 7—Overture to “A Midsummer 
Night’s Dream,’’ Mendelssohn; Inter- 
mezzo, Rheinberger; Largo, Handel; ‘‘In- 
vocation,”’ Mailly; Bell Rondo, Morandi; 
Prelude to “The Deluge,” Saint-Saens; 
Chorale Prelude, “O Man, Bemoan Thy 
Sin,” Bach; ‘Piece Heroique,’’ Franck; 
“In the Forest,” Durand; Serenade, Mosz- 
kowski; “Chant de Bonheur,’’ Lemare; 
Toccata in G, Dubois. 

July 14—Suite in E minor, Borowski; 
Andante con moto from Fifth Symphony, 
Beethoven; ‘‘Soeur Monique,’’ Couperin; 
Evening Song, Bairstow; Toccata in D 
minor, Bach; “Siegmund’s Love Song,” 
from “Die Walkiire,” Wagner; “Evening 
Star,’’ from ‘‘Tannhiduser,’’ Wagner; In- 
termezzo, Callaerts; “Chant for Dead 
Heroes,”’ Gaul; Spring Song, Hollins; ‘In 
Moonlight,’’ Kinder; Finale in D, Lem- 
mens. 

Frederick Boothroyd, Colorado Springs, 
Colo.—Among Mr. Boothroyd’s most re- 
cent programs at Grace Memorial Church, 
in the series which was completed for 
the summer on June 26, to be resumed in 
September were these: 

June 17—First Movement (Theme with 
Variations) from Symphony 5, Widor; 
“Up the Saguenay,” Russell; “Song of 
Sunshine,” Hollins; ‘‘War March of the 
Priests” from ‘Athalie,’”’ Mendelssohn. 

June 19—Finale from Sonatina in A 
minor, Karg-Elert; Madrigal, Lemare; 
Fantasia Pastorale, Lefebure-Wely; Toc- 
cata from Symphony 5, Widor. 

June 24—‘‘Sonatina Americana,”’ Booth- 
royd;: “To a Wild Rose,” MacDowell; 
“Shadow Dance,’’ MacDowell; “‘The Bells 
of St. Anne de Beaupre,’’ Russell; Over- 
ture on Negro Theme, J. P. Dunn. 

J. Max Kruwel, Quincy, IIl—Mr. Kru- 
wel, organist and choirmaster at Salem 
Evangelical Church, arranged an excel- 
lent musical program in connection with 
the baccalaureate service for the class of 
1930 of the Quincy high school at his 
church Sunday evening, June 8, and was 
heard by a congregation of more than 
1,700 people. In a recital preceding the 
service Mr. Kruwel played: ‘In Thee Is 
Joy,” Bach; ‘Grand Choeur Dialoguee,” 
Gigout; ‘‘Song of Spring,’’ Swinnen; Sixth 
Symphony (Allegro), Widor. 

Bertha E. Wulsteen, Hackensack, N. J. 
—In a recital at the Methodist Episcopal 
Church of Arcola June 23 Miss Wulsteen 
played the following: Fugue in E flat 
(“St. Ann’'s’’), Bach; Londonderry Air, 
arranged by Sanders; Nocturne in E 
flat, Chopin; “March of the Priests” 
(‘‘Athalie’’), Mendelssohn; Humoreske, 
Dvorak; ‘‘Thanksgiving’’ (Toccata), Dem- 
arest: Grand Offertoire, Wely; organ and 
piano: ‘Marche Funebre,’””’ Chopin; 


. Meditation,” 


“Plaisir D’Amour,” Martini (F. H. 
Mather, L. R. A. M., A. R. C. M,, Lon- 
don, at the piano), 

Frederic Hodges, A.L.C.M., Johnstown, 
N. Y¥.—In opening an organ built by the 
Tellers-Kent Company of Erie, Pa., at 
the Church of Our Lady of Mount Car- 
mel in Gloversvilie, N. Y., Mr. Hodges 
played the following compositions: ‘“‘Grand 
Choeur Dialoguee,” Gigout; ‘‘Sister Mon- 
ica,’’ Couperin; ‘Ave Maria,’’ Schubert; 
Air for G String, Bach; Gavotte, Bach; 
“St. <Ann’s’” Fugue, Bach; “Angelic 
Voices,’’ Clegg; ‘“‘Chorus of Troubadors,”’ 
Roubier; Vesper Hymn, Lemare; Tri- 
umphal March from ‘‘Aida,’”’ Verdi. 

J. Warren Andrews, New York City— 
Mr. Andrews, organist and choirmaster 
of the Church of the Divine Paternity, 
played the opening recital on an organ 
installed by William W. Laws in the 
Trinitarian Congregational Church of 
West Gloucester, Mass., July 1. His pro- 
gram consisted of the following: Sym- 
phony, Op. 42, Guilmant; Serenade, Gou- 
nod; ‘‘Marche Funebre et Chant Sera- 
phique,’’ Guilmant; Fugue in G minor, 
Bach; Largo, Handel; Largo, ‘New 
World’ Symphony, Dvorak; ‘Reverie of 
Home,” Andrews; Gavotte, ‘Mignon,” 
Thomas; Finale, Sonata 1, Thayer. 

Dudley Warner Fitch, Los Angeles, Cal. 
—lIn a recital complimentary to the sum- 
mer school of the diocese of Los Angeles 
at St. Paul’s Cathedral June 27 Mr. Fitch 
presented the following program: Con- 
cert Overture, Hollins; Cradle Song (No. 
2), Botting; Offertory in E flat, Dubois; 


Pastorale (First Sonata), Guilmant,; 
“Legend of the Mountain,” Karg-Elert; 
Bourree, Somervel-Mansfield; ‘‘The Bells 


of St. Anne’ (‘‘St. Lawrence” Sketches), 
Russell; ‘‘Ishtar,’’ Stoughton; ‘Piece 
Heroique,’”’ Franck. 

Merritt Johnson, Grand Forks, N. D.— 
Mr. Johnson of the Wesley College facul- 
ty gave a program of French organ mu- 
sic for the summer school students of 
Wesley College and the University of 
North Dakota, playing: First Sonata, 
Guilmant; “The Swan,” Saint-Saens; 
‘“Divertissement,” Vierne; “Chant de 
May,” Jongen; “Grand Choeur Dia- 
loguee,’’ Gigout; Prelude to ‘‘The Del- 
uge,’’ Saint-Saens; Finale (Sixth Sym- 
phony), Widor. 

John Glenn Metcalf, Mus. B., Little 
Rock, Ark.—Mr. Metcalf, organist of 
Trinity Episcopal Church, gave a dedi- 
catory recital on the Mdller organ in the 
First Methodist Church, South, at Mor- 
rilton, Ark., July 8. His program in- 
cluded: Adagio (from Second Symphony), 
Widor; Toccata and Fugue in D minor, 
Bach; Cantilena, McKinley; ‘“Angelus- 
Matthews; “Spring Morn,” 
Smith; Barcarolle (from ‘‘Tales of Hoff- 
man’), Offenbach - Gaul; ‘‘Hosannah”’ 
(Chorus Magnus), Dubois; ‘Legend,’ 
Clokey; ‘‘Sunset’”’ (from Pastoral Suite), 
Demarest; Toccata (from Fifth Sym- 
phony), Widor. 

Margaret Whitney Dow, A.A.G.O., Tal- 
lahassee, Fla.—In a vesper recital at the 
Florida State College for Women July 6 
Miss Dow played: Chorale and Adagio, 
Sonata in D minor, Rogers; Londonderry 
Air, arranged by Sanders; Chorale Pre- 
ludes, ‘“‘When We Are in Deepest Need” 


and “In Thee Is Joy,’’ Bach; ‘‘Told by 
the Campfire,’’ Goodwin; “Elfes,’’ Bon- 
net; “Up the Saguenay,’’ Russell; Pas- 


torale and Finale, First Sonata, Guilmant. 

Dr. Caspar P. Koch, Pittsburgh, Pa.— 
Dr. Koch at his last recital of the season 
in North Side Carnegie Hall June 29 pre- 
sented this list of offerings: Sonata in 
the Style of Handel, Wolstenholme; ‘In 
Summer,” Stebbins; ‘‘Cloches du Soir,’ 
Chauvet; ‘The Bumble-bee,” Rimsky- 
Korsakoff; Finale from Second Symphony, 
Widor. 

Reginald W. Martin, Sweet Briar, Va. 
—Recent recitals by Mr. Martin at Sweet 
Briar College have included the follow- 
ing: Panacaglia and Fugue in C minor 
and Fugue in G minor, Bach; Third So- 
nata, Guilmant; Overture in C minor and 


“A Song of Sunshine,” Hollins; Prelude 
and Allegro, Ernest Douglas; ‘Vesper 
Prayer,” Diggle; Toccata (‘Suite 
Gothique’’), Boellmann. 

Raymond Berry, Minneapolis, Minn.— 


In a program broadcast from station 
WLB June 6 Mr. Berry played these se- 
lections: Prelude and Fugue in D major, 
Bach; “Wind in the Pine Trees,’’ Clokey; 
“Canyon Walls,’’ Clokey; Chorale in B 
minor, Franck; “Kyrie Eleison,’ Karg- 
Elert; ‘‘Ave Maria,’ Karg-Elert; “Grand 
Choeur Dialoguee,” Gigout. 


F. Arthur Henkel, Nashville, Tenn.— 
Mr. Henkel has been playing weekly ‘‘or- 
gan vespers” at Scarritt College during 
the summer and these have been well at- 
tended even in the hot weather. Among 
the programs have been the following: 

June 27—Solemn Prelude, Noble; Sicili- 
ano, Bach; Spring Song, Hollins; “La 
Nuit,” Karg-Elert; Caprice, Kinder; 
“Legend,”’ Cadman; “Flight of the Bum- 
ble-bee,"”’ Rimsky-Korsakoff; Toccata, 


Widor. 

July 4—‘Suite Gothique,” Boellmann; 
“America the Beautiful’; ‘The Swan,” 
Saint-Saens; “Harmonies du Soir,’ Karg- 
Elert; Concert Caprice, Kreiser; ‘‘Battle 
Hymn of the Republic’; “Meditation a 
Sainte Clotilde,’’ James; ‘‘Pomp and Cir- 
cumstance”’ March, Elgar; National An- 
them. 

July 11—‘Piece MHeroique,’’ Franck; 
“Ave Maria,’’ Schubert; Caprice, Voris; 
“Through Palestine,’’ Shure; ‘Scherzo 
Symphonique,”’ Debat-Ponsan. 

Fred Faassen, Zion, Iil—Among Mr. 
Faassen’s programs on the large organ 
at Shiloh Tabernacle, broadcast by sta- 
tion WCBD, in July were these: 

July 1—‘Idylle,”’ Merkel; Prelude to 
Act 3, “Lohengrin,’’? Wagner; Minuet in 
G, Beethoven; ‘‘The French Clock,’’ Born- 
schein; ‘‘Romance sans Paroles,’’ David- 
off; “Wind in the Pine Trees,” Clokey; 
Fountain Revery, Fletcher; Londonderry 
Air, Coleman. 

July 6—Prelude in G, Hollins; ‘In the 
Garden,”’ Goodwin; ““‘War March of the 
Priests,” from ‘“Athalie,’’ Mendelssohn; 
“Lead, Kindly Light,” arranged by Le- 
mare; Meditation, Kinder; “In Para- 
disum,’’ Dubois. 

July 6—Air, Lotti; 
“Scenes Pittoresques,’’ Massenet; Largo 
from “New World” Symphony, Dvorak; 
Fountain Revery, Fletcher; Sunset Medi- 
tation, Biggs; Prelude to ‘‘Otto Visconti,” 
Gleason. 

July 10—Sketch in C, Schumann; ‘‘Ave 
Maria,’ Schubert; Humoreske, Dvorak; 
“The Masque of Ceres,’ from Shake- 
speare’s “The Tempest,’’ Stewart; ‘‘The 
Death of Ase,” from “Peer Gynt” Suite, 
Grieg; Toccata from the Fifth Symphony, 
Widor. 

July 12—Prelude in D, Rogers; Arioso, 
Handel; Meditation, Sturges; ‘‘The Bells 
of St. Anne de Beaupre,’’ Russell; Com- 
munion in G, Batiste. 

July 15—Program of classical airs: 
Adagio, Corelli; Aria, “Pur Dicesti,’”’ 
Lotti; Air on the G String, Mattheson; 
Sarabande from Oboe Concerto in G 
minor, Handel; Arioso, Handel; Minuet 
from “Orpheus,’’ Gluck; Arioso in Ancient 
Style, Rogers. 

Herman F. Siewert, F.A.G.O., Gaines- 
ville, Fia.—In his summer recitals at the 
University of Florida Mr. Siewert has 
played these programs: 

July 6—Finale from Symphony 2, Wi- 
dor; ‘“Angelus,’’ from ‘Scenes Pittor- 
esques,’’ Massenet; ‘‘Finlandia,’’ Sibelius; 
“Forest Murmurs,” from “Siegfried,’’ 
Wagner; “Waltz of the Flowers,” Tschai- 
kowsky; Toccata in G minor, H. Alexan- 
der Matthews; ‘‘Caprice Viennois,”’ Kreis- 
ler; Second Hungarian Rhapsody, Liszt. 

July 13—“Jubilate Deo,” Silver; Cava- 
tina, Bohm; First Movement from Third 
Sonata, Guilmant; Toccata and Fugue in 


“Angelus,’” from 


minor, Bach; ‘‘Will-o'-the-Wisp,” 
Nevin; Southern Capriccio, Siewert; 
“Song of India,’ Rimsky-Korsakoff; 


Finale, from Fourth Symphony, Tschai- 
kowsky. 

Charles F. Black, Mus. B., Jamestown, 
N. Y¥.—In his “hour of worship through 
music” at the First Presbyterian Church 
Mr. Black played the following program 
on the evening of June 27: Sixth Sonata, 
Mendelssohn; Prelude in G major, Bach; 
Chorale in A minor, Franck; Minuet. 
“T/ Arlesienne,”’ Bizet; ‘‘Up the Saguenay” 
(“St. Lawrence” Sketches), Russell; 
“May Night,’’ Palmgren; Grand Fantasia 
in E minor, ‘The Storm,’ Lemmens; 
Toccatina for Flute, Yon; ‘‘Marche Slav,” 
Tschaikowsky. 

Mildred Mullikin, Washington, D. C.— 
Miss Mullikin gave a program of organ 
music July 9 at the Mount Vernon Place 
M. E. Church, South, at Washington, 
D. C. The program was as follows: 
Prelude and Fugue in G minor, Bach; 
“The Soul of the Lake,” “Landscape in 
Mist,” “The Legend of the Mountain” 
and “The Reed-grown Waters,”’ from the 
“Lake Constance’ Suite, Karg-Elert; 
three compositions by R. Deane Shure, 
“Spirit Wind,’’ ‘Kidron, Brook of Sor- 
row,” and “Cathedral Cliffs,’ and Men- 
delssohn’s Sonata No. 2. 

Miss Charlotte Conrad, Detroit, Mich.— 
Dr. William G. Schenk presented Miss 
Conrad in a graduation recital of the De- 
troit Conservatory of Music at the First 
Evangelical Reformed Church June 10. 
Miss Conrad played the following pro- 
gram: Fugue in D major, Bach; Toccata 
and Fugue in D minor, Bach; ‘‘To a Wild 
Rose,’”’ MacDowell-Conrad; ‘‘The Squir- 
rel,”’ Weaver; “The Rippling Brook,” Gil- 
lette; ““Chromatische Fantasie,’’ Thiele. 

Miss Mary Gentzhorn, Rockford, II1.— 
In a recital at the First Lutheran Church 
July 1 Miss Gentzhorn, a pupil of Carl 
G. Alexis, played entirely from memory 
the following program: ‘Finlandia,’ Si- 
belius; “Souvenir,’’ Gillette; Toccata and 
Fugue in D minor, Bach; Andante Can- 
tabile from Fifth Symphony, Tschaikow- 


sky; Fifth Symphony, Widor. Miss 
Gentzhorn is organist of Westminster 
Church. 
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Pittsburgh Notes; 


New Piston System; 
Jawelak to Be a Monk 


By HAROLD E. SCHUNEMAN 


Pittsburgh, Pa. July 17—A new 
method of setting up combination pis- 
tons is incorporated in the organ at 
the Beverly Heights Presbyterian 
Church, Mount Lebanon, Pittsburgh. 
Each piston has two directions of mo- 
tion. It can be pushed in, or down- 
ward. The downward motion of the 
piston will capture any combination 
that happens to be on the manual 
affected by that piston. Thereafter a 
push inward on that piston will bring 
on the combination. To set a com- 
bination it is necessary simply to set 
the stops and then push the piston 
down. The system has been patented 
by the builders, Moorhouse, Bowman 
& Brandt. 


Anthony Jawelak, blind pianist and 
organist, made his last appearance on 
the concert stage here Sunday, June 
22, when he assisted Dr. Caspar P. 
Koch in the regular organ recital at 
North Side Carnegie Hall. On this 
occasion Mr. Jawelak played his own 
Grand Chorus, for organ, and played 
the piano part of an organ-piano ar- 
rangement of Liszt’s “Les Preludes,” 
with Dr. Koch at the organ. Mr. Jaw- 
elak has been blind since birth, thirty- 
four years ago. Shortly before he was 
2 years of age he showed a gift for 
music. At that time, during a choral 
rehearsal conducted by Dr. Koch, he 
was found to be able to play on the 
piano parts of the accompaniments he 
had just heard. From that time Dr. 
Koch took his musical education in 
charge. At 14 he played his first re- 
cital, and later appeared with the Pitts- 
burgh Festival Orchestra, and with the 
Russian Symphony Orchestra. After 
hearing a composition once he could 
sit at a piano or organ and repeat it. 
His sense of hearing was highly de- 
veloped, and his numerous composi- 
tions show a fine sense of melody, 
rhythm, form and intricate workman- 
ship.. Several years ago, when Dr. 
Koch resigned as organist of Holy 
Trinity Catholic Church, Jawelak, who 
had been his assistant, took his place. 

Late in June Anthony Jawelak left 
Pittsburgh for Niagara Falls, Ont., 
there to enter the monastery of the 
Carmelite monks, to take the vows of 
the brotherhood. 

Charles M. Courboin gave the inau- 
gural recital on the Welte-Tripp organ 
at the First Presbyterian Church, Mo- 
nongahela, Pa., July 8. The Western 
Pennsylvania chapter of the Guild was 
invited down for the occasion. Mr. 
Courboin played the Prelude and 
Fugue in A minor, Bach; “Christus 
Lag in Todesbanden,” Bach; Chorale in 
A minor, Franck; “Abendlied,” Schu- 
mann; Sketch No. 3, Schumann; “Ave 
Maria,” Schubert; Allegretto, de 
Boeck; Toccata from Fifth Symphony, 
Widor. The Schumann Sketch No. 3 
made a decided hit, and had to be re- 
peated. Mrs. Lula C. Darragh is or- 
ganist and director at this church. The 
organ was designed by Charles M. 
Courboin in consultation with Arthur 
B. Jennings, and it is very effective. 


The Sixth United Presbyterian 
Church, Pittsburgh, has placed a con- 
tract with the Austin Organ Company 
for a three-manual organ to be installed 
in the Sunday-school chapel. It will 
have thirty-one stops, eighteen of which 
will be straight ranks. The specifica- 
tions have been drawn up by Arthur B. 
Jennings, organist of the church. The 
entire chapel is being remodeled at a 
cost of $125,000. A stage and motion 
picture booth are included in the plans, 
and with the organ, the chapel will 
have complete and modern equipment 
for entertainment as well as religious 
purposes. This church already houses 
one of the finest four-manual organs in 
the city. 

At least fifteen from the Pittsburgh 
district attended the convention of the 
Guild in Philadelphia. Among those 
attending were Mr. and Mrs. “Arthur 
B. Jennings (Mr. Jennings played one 
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|" these words Arthur S. Dwight, donor, expresses 
the effect of installing Liberty Percussions in the 
Jane Reed Dwight Memorial Organ, All Saints 


Church, Great Neck, Long Island. 


Liberty Percussions—Chimes, Harps and Celeste— 
have expanded the capacity for emotional expres- 
sion and the scope of tone possibilities in this as 
well as a multitude of superior instruments through- 


out the world. 


The indispensable satisfaction of the music of 
chimes and harp ennobles life’s great occasions. 
There is something wanting in the music for wed- 
dings, festivals, funerals’or memorials without their 


tonal richness. 


Because the music of Liberty Chimes and Harp 
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are so intimately associated with the high points of 
human experience, are so capable of varied inter- 
pretation and emotional coloring and evoke so sure 


and personal a response in the hearts of auditors 


they are more and more considered necessary to 
the complete effectiveness of the modern organ. 


Write for interesting booklet “Tones That Satisfy”, 
describirg the tonal perfection of Liberty Organ Per- 


cussions giving full details of the remarkable new 


Liberty Temple Harp and tracing the development of 
organ music, Percussions especially, from early times. 


Easily installed in any organ, new or old. Consult 
your organ builder. 


THE KOHLER-LIEBICH COMPANY 


3569 Lincoln Avenue 


ORGAN 
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Chicago, Illinois 
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THE “GIFT PERFECT” WHEN ADDED TO YOUR ORGAN AS A MEMORIAL OR THANKOFFERING 











of the recitals), Mr. and Mrs. Earl B. 
Collins, Mrs. Lulu C. Darragh, Charles 
A. H. Pearson, Alfred Johnson, Alfred 
Brandt and Milton C. Pickles. 

Dr. Charles Heinroth sailed for 
Europe July 4 and will spend the sum- 
mer there, returning to Pittsburgh the 
latter part of September. 

Charles H. Shotts is the new organist 
at the Homewood Pre sbyterian 
Church, the position formerly held by 


Albert Reeves Norton. Mr. Shotts 
comes from the Carnegie Technical 
Schools, where he majored in piano, 


but reports are that he is doing good 
work on the organ. 


Darrell Whittacker has taken the 
position at St. Peter’s Lutheran 
Church, where: Alfred Johnson for- 


mcrly held forth. Mr. Whittacker is 
a siudent at Pitt University, and comes 
from Weirton, W. Va. 

George Rea Painter is now at St. 
Paul’s Lutheran, taking the place of 
Ray H. Grimm as organist and direc- 
tor. 

The Hutchings-Votey organ in the 
First Presbyterian Church, Wilkins- 
burg, Aneurin Bodycombe, organist 
and director, is being rebuilt by Moor- 
house, Bowman & Brandt. A new 
four-manual console is being installed, 
and a harp. The fourth manual will 


control the echo organ, formerly played 
from the choir. 





LEWIS & HITCHCOCK WORK 





Organ at St. Mary’s Seminary, Balti- 
more, Opened by Mauro-Cottone. 

RR aig & Hitchcock of Washington, 
C., have just completed an organ 
which has received high praise for the 
new St. Mary’s Seminary, Roland Park, 
Baltimore, Md. It is especially com- 
mended for its diapason organ. The 
dedicatory recital was given by Dr. 
Melchiorre Mauro-Cottone on May 29 
before a large audience. After the 
ceremony of blessing the organ, which 
was performed by Right Rev. John 
McNamara, D.D., auxiliary bishop of 
Baltimore, Dr. Mauro-Cottone ren- 
dered the following program: Sonata 
3 (on the Chorale “In Deepest Need 
I Cry to Thee”), Mendelssohn; “St. 
Ann’s” Fugue, Bach; Adagio from 
Concerto in D minor, Vivaldi-Bach; 
Passacaglia in B flat, Frescobaldi-Gott- 
schalk; Scherzo in G minor, Bossi; 
“Cantilena e Musetta,” Mauro-Cottone; 
Te Deum on a Gregorian Theme, Max 
Reger. The concert was followed by 
the benediction of the Blessed Sacra- 
ment, which was sung by the Schola 
Cantorum of St. Mary’s Seminary, un- 
der the direction of the Rev. Andrew 
Levatois, S.S., organist and choirmas- 
ter. The recessional, played by Dr. 


Mauro-Cottone, was Guilmant’s 
“Marche Religieuse” and Fugue. 

Dr. Mauro-Cottone, organist of the 
Central Synagogue in New York, and 
teacher at the Pius X. School of 
Liturgical music, Manhattanville, gave 
to the recital the best of his well-known 
powers. The Te Deum by Reger was 
declared a magnificent piece of work. 

The organ is the gift of a prominent 
Catholic priest in the Middle West, 
who stipulated that his name be with- 
held. 





Melgard Loses a Finger. 

Al Melgard, well-known theater or- 
ganist who presides over the instru- 
ment of station WBBM, is recovering 
from the amputation of one of the 
fingers of his left hand which he in- 
jured in his home workshop, where he 
spends his spare time in woodworking. 
His hand slipped while he was work- 
ing at his lathe and was badly cut. 
WBBM’s staff and officials feel that 
Melgard’s genius at the organ will 
more than make up for the loss of one 
digit. 





Grace Chalmers Thomson, director 
of music at the Lucy Paxton Day 
School, Stamford, Conn., présented the 
choral club of the school in a recital 
May 27, in which compositions of Bach, 
Schumann, Brahms, Mozart and De- 
bussy were sung. 








THE DIAPASON 


= wn 


AUGUST 1, 1930 





A. GORDON MITCHELL 
DIES IN PHILADELPHIA 


NOTED AS ORGANIST-SOLDIER 





For Twenty-three Years at St. Mar- 
tin’s-in-the-Field — Served in Brit- 
ish Army as Captain and Fought 
in the World War. 





Captain A. Gordon Mitchell, for 
twenty- -three years organist at St. Mar- 
tin’s-in-the-Field, Willow Grove ave- 
nue, Chestnut Hill, Philadelphia, and 
widely known in British military cir- 
cles, died June 23 in the Chestnut Hill 
Hospital from heart disease. He had 
been in the hospital six weeks. 

Captain Mitchell, who was 58 years 
old and made his home at the Phila- 
delphia Cricket Club, was formerly an 
amateur boxer and athlete. He received 
his first musical education at the age 
of 8 years in Yorkshire, his birthplace, 
and was an accomplished organist when 
a youth. He reached the height of his 
British career as organist at York 
Cathedral. Then he embarked on a 
military career, temporarily abandon- 
ing his music, while still a young man, 
and enlisted with the Yorkshire Hus- 
sars. He rose from the rank of private 
to lieutenant, and spent five years in 

3ermuda before coming to the United 
States. During his ten years’ stay in 
America before the world war he lived 
with a cousin, Colonel W. A. Winter, 
in Philadelphia. Colonel Winter was 
chief of staff to Lord Kitchener during 
the Boer war. 

Besides his activities as organist and 
choir leader at St. Martin’s-in-the- 
Field, Captain Mitchell was widely 
known as conductor of the Savoy 
Opera Company, an organization of 
young people in Philadelphia. He re- 
signed all connections, however, at the 
outbreak of the world war and joined 
the British army, with which he saw 
action in the near East. He returned 
after the war. 

The funeral was held June 26 from 
the church. The choir sang, directed 
by Franke C. Morley, Philadelphia 
composer. 


LONDON ORGAN CLUB VISITS 


Important Instruments in England Are 
Heard by Members. 

Since the last news of the London 
Organ Club several important and 
interesting visits have taken place. 
March 22 a large party went to St. 
Lawrence Jewry, where the organ was 
recently rebuilt by Hill, Norman 
Beard. Lewis Jones welcomed the club 
and his assistant, Mr. Reid, gave a 
brief history of the organs from the 
earliest up to the present. Archibald 
Farmer gave a recital, at the close of 
which all had an opportunity of trying 
the organ. April 26 saw an enthusias- 
tic meeting at All Hallows’ Church, 
Gospel Oak, which church houses the 
last organ to be built under the super- 
vision of the late Dr. A. G. Hill. It is 
a beautiful four-manual and members 
greatly admired the tonal qualities. 

May 17 sixty members and friends 
traveled to Acton to inspect the en- 
larged and up-to-date organ works of 
J. W. Walker & Sons, Limited. The 
directors personally showed members 
around the works, giving full explana- 
tions to inquirers, and it was gratify- 
ing to see that such a lot of work was 
in progress. Members were able to 
see the organ for Demerara Cathedral 
in course of construction. May 24, at 
the invitation of the dean (Very Rev. 
E. L. Henderson, M. A.) and the act- 
ing organist, G. C. Straker, a visit was 
made to the Willis rebuild in St. Al- 
ban’s Abbey. It is now a four-manual 
electric of fifty-two speaking stops. 
Evensong was heard in the choir. 











Magnificat and Nunc Dimittis were 
sung to Brewer in D, the anthem being 
“O Give Thanks,” Greene. After tea, 
members returned to the abbey, where 
the organ was placed at their disposal. 
June 21 visits to Central Hall, South- 
fields, and St. John’s, Wimbledon, took 
place. Norman Askew, F. R c 
organist at the Central Hall, played a 
recital as follows: “Paean,” ‘Harwood; 
Chorale Prelude on “Hanover,” Askew: 
“Harmonies du Soir’ and “Bourree et 
Musette,” Karg-Elert; Fantasia on 
B-A-C-H, Liszt. 

The organ here is a three-manual, 
electro - pneumatic, detached console, 
built by Spurden, Rutt & Co., and 
evoked general admiration from those 
present. At Wimbledon Mr. Choveaux, 

R, C. O., organist of the church, 
nae: ed: Fantasia and Fugue in C minor, 
Bach, and “Cathedral Windows” (six 
pieces), Karg-Elert, after which the 
organ (three-manual Norman & Beard) 
was declared open for inspection and 
trial by members. 





PILCHER FOR WACQ CHURCH 


Three-Manual to Be Installed in Austin 
Avenue Methodist. 


Henry Pilcher’s Sons of Louisville, 
Ky., have been entrusted with the 
building of a three-manual organ for 
the Austin Avenue Methodist Church 
of Waco, Tex. The stop layout will 
be as follows: 

GREAT ORGAN. 

Open Diapason, 8 ft., 73 pipes. 

Gemshorn, 8 ft., 73 pipes. 

Gross Flite (Pedal Ext.), 8 ft., 41 pipes. 

Octave Diapason, 4 ft., 73 pipes. 

Doppel Flite, 4 ft., 73 pipes. 

Tuba, 8 ft., 73 pipes. 

Chimes, 20 tones. 

The entire Great except “diapasons to 
be enclosed in separate expression-box. 

SWELL ORGAN. 

Bourdon, 16 ft., 73 pipes. 

Snglish Diapason, 8 ft., 73 pipes. 

Viol d’Orchestre, 8 ft., 73 pipes. 

Salicional, 8 ft., 73 pipes. 

Voix Celeste, 8 ft., 61 pipes. 

Gedeckt, 8 ft., 73 pipes. 

Cheminee Flute, 4 ft., 73 pipes. 

Flautino, 2 ft., 61 pipes. 

Cornet, 3 rks., 122 pipes. 

Oboe, 8 ft., 73 pipes. 

Vox Humana, 8 ft., 73 pipes. 

CHOIR ORGAN. 

Dulciana, 8 ft., 73 pipes. 

Gamba (Pedal Ext.), 8 ft., 41 pipes. 

Concert Flute, 8 ft., 85 pipes. 

Flauto Traverso, 4 ft., 73 notes. 

Clarinet, 8 ft., 73 pipes. 

Chimes, 20 notes. 

Harp Celesta, 8 ft., 49 bars. 

PEDAL ORGAN. 

Open Diapason, 16 ft., 32 pipes. 

Contra Gamba, 16 ft., 32 pipes. 

Bourdon, 16 ft., 32 pipes. 

Lieblich Gedeckt, 16 ft., 32 notes. 

Dolce Flute, 8 ft., 12 pipes. 

Violoncello, 8 ft., 32 notes. 














PRAZEE 


ORGANS 











Scholarly Specificati 





ons 


Unexcelled Voicing 


Supreme Action 


Superior Craftsmanship 


Send for our Catalogue 


Frazee Organ Company 


Everett (Boston) Mass. 











Claude L. Murphree 


University of Florida 
GAINESVILLE 8 FLORIDA 








CHARLES H. DEMOREST 
A. A. G. O. 
ORGANIST and CHOIRMASTER 


St. Paul’s Episcopal Church 


Chicago Musical College 
64 East Van Buren Street, Chicago 








ALLEN W. BOGEN 


RECITALS 
ORGANIST— 
Tenth Church of Christ, Scientist 
Chicago Mendelssohn Club 
5429 Harper Avenue 
Phone: Dorchester 1913 











Shop: 
338 Walnut Ave., Cranford, N. J. 





Minor Trouble + Neglect = Large Repair Bills 
Have Your Minor Troubles Rectified Now 
Call Our Service Department 


TRUTONE ORGAN COMPANY 


H. HERSPERGER, Prop. 


Phone: Cranford 1373 


Office: 
130 W. 24th St., New York City 








(REPEAT) 


“QUOTATIONS” (No. 3) 


from the press and profession regarding a little organ suite from the 
WHITE-SMITH CATALOG of 


ORGAN MUSIC 
SIX PICTURE SCENES (suite) 


Edwin H. Lemare $1.50 


CONTENTS 


1. In the Garden 
2. Intensity 
3. Suspense 


(These numbers are 


“I am charmed with Lemare’s Six 
Picture Scenes, each of which is a 
gem in miniature form and each one 
full of individual character, color and 
expression.”—Clarence Eddy. 


“IT am delighted with these charming 
numbers, and shall take an early op- 
portunity of playing them on my 
daily recital programs.’—Dr. Hum- 
phrey J. Stewart, San Diego. 


“They are splendid examples of their 
type, and will add prestige to your 
already fine catalog of organ music. 
—Arthur Davis, Memphis. 


“He has a special gift for short and 
captivating sketches; hence it is pecu- 
liarly appropriate that he should turn 
his attention to these brief bits of 
color.’’—“The Diapason.” 


4. Caprice 
5. Forest Scene 
6. Minuet 


not published 


“They are among the loveliest tone- 
pictures in miniature for the instru- 
ment that I have ever seen. Each 
carries a definite idea, they are well 
contrasted, and their registration, 
especially on a modern organ, shows 
the great skill of their author.”— 
Edwin Stanley Seder, Chicago. 


“These numbers admit of very rich 
registration, and I am impressed with 
two numbers (‘Forest Scene” and “In 
the Garden”).”—Dr. F. B. Leigh, St. 
Louis, 


“I think they are very fine, and I 
will use them on my Auditorium re- 
cital programs.’’—Charles A, Sheldon, 
Jr., Atlanta, 


“They are attractive and extremely 
picturesque. The organ writing is 
technically brilliant, and the registra- 
tion orchestral and effective.”—Musi- 
cal Courier. 


WHITE-SMITH MUSIC PUBLISHING CO. 


BOSTON 
40-44 Winchester St. 


NEW YORK 
13 East 17th St. 
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ORGAN FOR CALVIN COLLEGE 
Wangerin To Build Three-Manual for 


a 





Michigan Institution. 


Calvin College, Grand Rapids, Mich., 


theological institution’ of the Chris- 


tian Reformed Church, has awarded 
the contract for a three- manual organ 
to the Wangerin Organ Company, Mil- 
waukee. The organ will be a memorial, 
donated by William B. Eerdmans of 
the Eerdmans Publishing Company. 
Professor Henry Van Andel, director 
of music of the college, was instru- 
mental in the choice of the instrument. 


It 


is to be ready for use by Sept. 15. 


The stop specification follows: 


Sot Oboe 


GREAT ORGAN. 


Open Diapason, 8 ft., 73 pipes. 
Doppelflite, 8 ft., 73 pipes. 
Violoncello, 8 ft., 73 pipes. 

Concert Flute, 8 ft., 73 notes. 
Gemshorn, 8 ft. (console provision). 
Gemshorn Celeste, 8 ft. (console pro- 
vision). 

Octave, 4 ft., 73 pipes. 

Fiauto Traverso, 4 ft., 73 notes. 
Tuba, 8 ft., 73 pipes. 


Chimes, 8 ft., 20 tubes. 

SWELL ORGAN. 
Bourdon, 16 ft., 97 pipes. 
Open Diapason, 8 ft., 73 pipes. 
Stopped Diapason, 8 ft., 73 notes. 


Salicional, 8 ft., 73 pipes. 


5. Voix Celeste, 8 ft., 61 pipes. 


Flute d’Amour, 4 ft., 73 notes. 

Nazard, 235 ft.. 61 notes. 

Flautino, 2 ft., 61 notes. 

Cornopean, 8 ft., 73 pipes. 

Oboe, 8 ft. (console provision). 

Vox Humana, 8 ft., 61 pipes. 

Harp, 8 ft., 49 bars and 12 notes. 
CHOIR ORGAN. 

Violin Diapason, 8 ft., 73 pipes. 

Concert Flute, 8 ft., 85 pipes. 

Flute Celeste, 8 ft., 61 pipes. 

Dulciana, 8 ft., 73 pipes. 

Unda Maris, 8 ft. (console provision). 

Flauto Traverso, 4 ft., 73 notes. 

Piccolo, 2 ft., 61 notes. 

French Horn, 8 ft. (console provi- 

sion). 


. Clarinet, 8 ft., 73 pipes. 
2.. Harp, 8 ft., 61 notes. 


Chimes, 8 ft., 20 notes. 
PEDAL ORGAN. 


. Open Diapason, 16 ft., 44 pipes. 


Sub Bass, 16 ft., 12 pipes. 
Bourdon, 16 ft., 32 notes. 
Octave Bass, 8 ft., 32 notes. 
Cello, 8 ft., 32 notes. 


39. Flute, 8 ft., 32 notes. 


Trombone, 16 ft. (console provision). 


. Chimes, 8 ft., 20 notes. 





Mrs. Margaret MacGregor to Simpson. 


Mrs. Margaret MacGregor, from the 


University of Michigan, will take the 
place of Paula Postel at Simpson Col- 
lege, Indianola, Iowa, as head of the 
organ department. Miss Postel recently 
was married to Paul Riley. Mrs. Mac- 
Gregor has been instructing for four 
and a half years at Michigan, where 
she has been chief assistant to Palmer 
Christian in the organ department. The 
degree of musical bachelor was con- 
ferred on Mrs. MacGregor at Michigan. 
She will also take Miss Postel’s place 
as organist of the Methodist Episcopal 
Church. 








N. DOERR 


Electric Blowers Installed 
Overhauling, Rebuilding 
Voicing, Tuning and Repairing 
Estimates Furnished on 
New Organs 
2420 West 16th Street 
CHICAGO, ILL. 


PHONES: Shop, Canal 2218 
Residence, Lawndale 2472 


Frank A. McCarrell 


Organist and Choirmaster 
Pine Street Presbyterian Church 
HARRISBURG, PA. 
Recitals and Instruction 
2519 NORTH SECOND STREET 


Mus. B. F. A. G. O. 
SHELDON FOOTE 
Concerts Instruction 
First Methodist Church E! Dorado, Arkansas 











Wm. Ripley Dorr 


WILSHIRE PRESBYTERIAN CHURCH 
LOS ANGELES 


Representing the Hall Organ Company 











FRANCIS SOCIN 


ORGANIST 
Specifications—Consultations 
Representing Geneva Organ Company 
Geneva, Ill. 








Buhl Organ Co., Inc. 


Successors to 


Buhl & Blashfield Organ Co. 


PIPE ORGANS 
1019 Seymour Avenue 
UTICA, N. Y. 


Walter Wild, F.R.C.O. 


Clinton Avenue 
‘ Congregational Church 


BROOKLYN, N. Y. 








George H. Clark 


Organist and Choirmaster 
ar E iscopal Church 
Park, Illinois 


suuiananiamemaes ION 














H. WILLIAM 


HAWKE 


Mus. Bac. 
ST. MARK’S CHURCH 


1625 Locust Street 
Philadelphia, Penn. 


ZEJErs 


BOSTON 








HERBERT E. HYDE 


ST. LUKE’S CHURCH, BVANSTON, ILL. 
Western Representative 
SKINNER ORGAN CO. 

64 B. Jackson Bivd., 
Chicage 











C. Harold Einecke 


ORGANIST and CHOIRMASTER 


Park (First) Congregational Church 
4-m Skinner 


GRAND RAPIDS, MICHIGAN 





James Emory Scheirer 
ORGANIST and DIRECTOR of 
MUSIC 


Salem Reformed Church 
Harrisburg, Penna. 








PIETRO YON 
853 Camegie Hall 
New York City 











CHARLES E. CLEMENS 


Mus. Doc. 


Professor Emeritus of Music 
Western Reserve University 


RECITALS and INSTRUCTION 
1719 Bast 115th Street Cleveland, Ohio 





Dr. RAY HASTINGS 
Concert Organist 
Philharmonic Auditorium 
LOS ANGELES, CAL. 








James Philip Johnston, F.A.6.0, 
Organist and Choirmaster 
Westminster Presbyterian Church 
DAYTON, OHIO 











A. LESLIE JACOBS 


ORGANIST and DIRECTOR 
of MUSIC 


Wesley M. E. Church, Worcester, Mass. 





Henry A. Ditzel 


ORGANIST and CHOIRMASTER 
First Lutheran Church 
Dayton, Ohio 











Ralph A. Harris 


B.A., A. A. G.O. 


Organist and Choirmaster 
St. Paul’s Episcopal Church 


157 St. Paul’s Place Brooklyn, N. Y. 


Palmer Christian 
ORGANIST 


University School of Music 
ANN ARBOR, MICH. 











RUSSELL HANCOCK MILES 


Assistant Professor, Organ and Theory 
echoes ~*~ OF ILLINOIS 


Organist and Director, Emmanue 
copal Church, Champaign, nel tnole 
RECITALS 














AUGUST A. KLANN 


Manufacturers of 


All Kinds of Electro-Magnets for Organs, Etc. 











KEY 
COUPLERS 
RELAY 
COUPLERS 
COUPLER 
SWITCHES 
AND ALL 
OTHER 
ELEC- 


TRICAL 
PARTS 








The New Swell Shoe in one unit. The Swell Shoe action. 
Wi 


rite for circular. 


(Park Station) 


WAYNESBORO, VIRGINIA 


Ernest Prang Stamm 


CONCERT ORGANIST — INSTRUCTION 
Second Presbyterian Church 
B'nai Hl Temple 
Music Supervisor Beaumont High School 
8ST. LOUIS, MO. 








WALTER KELLER 


Mus. D., F. A. G. O. 
Director Sherwood Music Schools 
RECITALS, INSTRUCTION 
300 Fine Arts Bldg. CHICAGO 








Harris S. Shaw 


A. A. G. O. 
Piano, Organ and Coaching 


(Head of Piano and Organ, University 
of New Hampshire) 


175 Dartmouth St., Boston, Mass. 


JOHN HARMS 


A.A.G.0. 
St. Paul’s School, 
Concord, N. H. 











J. Warren Andrews 


Ten Lesson Course in Organ 
Recitals, Etc. 


4 West Seventy-Sixth Street, New York City 


ALBAN W. COOPER 


ORGANIST—DIRECTOR 
Trinity Episcopal Church 
ELIZABETH, N. J. 

P. O. Box 107 


RECITALS INSTRUCTION 




















SIBLEYG. PEK ASE 


Resident Organist Elks Temple. 

Associate Organist Angelus Temple. 

Organist-Choirmaster St. James’ BEpis- 
copal Church. 

Res. A. -3 8. Mansfield Ave., Los Angeles, 








Guy C. Filkins 


CONCERT ORGANIST 


Central Methodist Church 
Detroit, Mich. 
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OPENED AT BRISTOL, CONN. 
Marr & Colton Three-Manual Played 
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by Herbert D. Bruening. 
Herbert D. Bruening of St. Mat- 


thew’s Lutheran Church in New York 
gave the dedicatory recital June 15 on 


a 


three-manual organ built by the 


Marr & Colton Company of Warsaw, 


N. 


Y., for Immanual Lutheran Church 


at Bristol, Conn. Despite the excessive 
heat of the day, 1,000 people attended 
the dedication ceremony in the morn- 
ing and as many were at the recital in 
the evening, at which Mr. Bruening 
played a program consisting of the 
following: Concert Overture in A, 
Maitland; Five Short Chorale Preludes, 
3ach; Sixth Sonata, Mendelssohn; In- 


te 


rmezzo, Reuter; “Evening Bells and 


Cradle Song,” Macfarlane; Finale, from 
Six Pieces, Franck. 


is 


CIRM oem wre 


The stop list of the new instrument 
as follows: 

GREAT ORGAN. 

(Under expression.) 


. Major Diapason I, 8 ft., 73 pipes. 
. Open Diapason II, 8 ft., 61 pipes. 
. Gamba, 8 ft., 61 pipes. 


Melodia, 8 ft., 73 pipes. 

Dulciana, 8 ft., 61 pipes. 

Octave (from No. 1), 4 ft., 61 notes. 
Flute (from No. 4), 4 ft., 61 notes. 


. Cathedral Chimes, Deagan Grade A, 


20 tubes. 
SWELL ORGAN. 


. Lieblich Gedeckt, 16 ft., 97 pipes. 
. Open Diapason, 8 ft., 73 pipes. 


Stopped Diapason (from No. 9), 8 ft., 
73 notes. 
Salicional, 8 ft., 73 pipes. 


. Voix Celeste, 8 ft., 73 pipes. 


Flute (from No. 9), 4 ft., 61 notes. 
Nazard (from No. 9), 2% ft., 61 notes. 


. Flautino (from No. 9), 2 ft., 61 notes. 
. Oboe, 8 ft., 73 pipes. 
. Vox Humana (in separate swell- 


box), 8 ft., 61 pipes. 


. Trombone, 16 ft., 61 notes. 


20. Tuba Sonora, 8 ft., 73 pipes. 


rtwt 


oe OR 


. Clarion, 4 ft., 61 notes. 


Tremulant. 
CHOIR ORGAN. 


. Gamba (from Great), 8 ft., 61 notes. 


Concert Flute, 8 ft., 73 pipes. 
Aeoline, 8 ft., 73 pipes. 

. Duleiana (from Great), 8 ft., 61 
notes. 


6. Flute, 4 ft., 61 notes. 


. Cathedral Chimes (Deagan A, 20 
tubes). 
PEDAL ORGAN. 
Trombone, 16 ft., 12 pipes. 


. Bourdon, 16 ft., 32 pipes. 
. Lieblich Gedeckt, 16 ft., 32 notes. 


Flute, 8 ft., 12 pipes. 


. Dolce, 8 ft., 32 notes. 


Diapason, 8 ft., 32 notes. 





Hall Record in California. 
William R. Dorr, representative of 


the Hall Organ Company, has closed a 
contract for an organ for the beautiful 
mortuary chapel being built for the 
Edwards Brothers of Los Angeles, 
which will be installed early in the fall. 
This makes the twenty-first organ to 
be shipped to the Los Angeles district 
by the Hall Company within the past 
three years. 








Arthur Jennings 
Sixth United Presbyterian Church 


Pittsburgh 
Pennsylvania 








Louise Carol Titcomb 


F. A. G. O. 
CONCERT ORGANIST 
Church of the Holy Communion 
8t. Louis, Mo. 
Lindenwood College, St. Charles, Mo. 








HAROLD TOWER 


Organist and Choirmaster 
St. Mark's Pro-Cathedral 


GRAND RAPIDS, MICHIGAN 








Wilbur H. Rowand 


A. A.G. 0. 


First Congregational Church 
TOLEDO, OHIO 








E. WILLIAM DOTY 
A. M., B. Mus. 

Instructor in Organ 
University of Illinois 
Organist-Director, First Methodist 
Episcopal Church, Champaign, Illinois 








F. W. RIESBERG, 4.4.6.0. 


Organist Calvary Baptist Church, 

New York, Head Piano Dep’t, N. Y. 

School of Music and Arts. With the 
MUSICAL COURIER 

113 W. 57th St. Tel. Circle 4500 


Among Recent Contracts Received— 


METHODIST EPISCOPAL CHURCH, 
Bolivar, N. Y. 


METHODIST EPISCOPAL CHURCH, 
Glen Ellyn, Il. 


CHRIST EVANGELICAL LUTHERAN CHURCH, 
Jersey City, N. J. 


SACRED HEART R. C. CHURCH, 
Hudson Heights, N. J. 


ST. CASMIR’S CHURCH, 
Rochester, N. Y. 


UNITED BRETHREN CHURCH, 
Shamokin, Pa. 


IMMANUEL LUTHERAN CHURCH, 
Bristol, Conn. 


SLAVIC LUTHERAN CHURCH, 
Detroit, Mich. 


ST. ALPHONSUS R. C. CHURCH, 
Auburn, N. Y. 


ST. PAUL’S LUTHERAN CHURCH, 
Newville, Pa. 


THE MARR AND COLTON CO. 


Organ Designers and Builders 
WARSAW, N. Y. 


Beauty of Tone and Excellence of Workmanship. 
America’s Finest Organ for the Church, Lodge, Residence. 














Edward G. Mead 


us. Bac., F. A. G 
HEAD AGF’ "ORGAN AND “THEORY 
School of Fine Arts, Miami University 
Oxford, Ohio 
RECITALS 
Candidates prepared for A. G. O. 
Exams. by correspondence. 











Dance of the Gulls 


(Minuet) 
for Organ (new), By 


Lily Wadhams Moline 


Published by Clayton F. Summy Co. 











Perfectly Balanced Organ Blower 





The SIMPLEX ORGAN BLOWER is a perfectly balanced 
equipment, operating with the least of friction and minimum 


of sound under all conditions. 


Of all-steel, rigid construction, and in every detail built for 


satisfactior. and endurance. 
Write for new catalogue. 


B. F. BLOWER CO, Inc. 


FOND DU LAC, WISCONSIN 


We can furnish you with every- 
thing from a leather nut to a 
complete Pipe Organ 


WRITE TODAY FOR PRICES 


ORGAN SUPPLY CORPORATION 
540-550 East Second Street 
ERIE, PENNA. 














CONSOLES PIPES CHESTS 


DURST & COMPANY 


Manufacturers 


ORGAN SUPPLIES 


OF ALL KINDS 


32nd ST. HAZEL TO POPLAR 
BRIE, PA. 
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Summer Recitals at 
Washington State “U”; 
News from Seattle 


—— @ —— 


By JOSEPH H. GREENER 


Seattle, Wash., July 6. — Following 
the custom of past years in bringing 
organ literature before the summer stu- 
dents of the University of Washing- 
ton, a series of organ recitals will be 
sponsored by the university on the 
four-manual Kimball organ in the Uni- 
versity Temple. Before a representa- 
tive body of students which composed 
a very appreciative audience the sum- 
mer series was opened July 2 by Har- 
old Heeremans, organist of the temple. 
With a beautiful modern instrument at 
his command, Mr. Heeremans drew up- 
on the full resources of the instrument 
in an exacting program that made one 
feel from the first chord that a master 
hand was at the keyboard. Mr. Heere- 
mans played the following program: 
Intermezzo, First Symphony, Widor; 
Air, “Water Music,” Handel; Chorale 
Prelude, “Adorn Thyself, My Soul,” 
Brahms; Finale, First Symphony, Ma- 
quaire; Chorale Prelude, “The Old 
Year Now Hath Passed Away,” Bach; 
Toccata in D minor (Dorian), Bach; 


“Chant de May,” Jongen; “Sportive 
Fauns,” d’Antalffy; “Evening Song,” 
Bairstow; “The Mirrored Moon,” 


Karg-Elert; Postlude, Vierne. 


Gordon A. Dixon, organist and choir 
director of Christ ‘Church, Episcopal, 
and the newly-appointed secretary of 
the Western Washington chapter of 
the American Guild of Organists, at- 
tended the Guild convention at Phila- 
delphia in June. After graduation from 
the University of Washington with the 
1930 class a little vacation was in or- 
der. In addition to the convention, Mr. 
Dixon visited Boston, New York and 
Chicago. 


The fifteenth annual convention of 
the Washington State Music Teachers’ 
Association was held at the State Col- 
lege of Washington, Pullman, June 18, 
19 and 20. At the opening of the first 
session Robert U. Nelson, organist of 
the State College, played: Chorale in A 
minor, Franck; Scherzo, Maquaire; 
“Sportive Fauns,” d’Antalffy. Open- 
ing the first session on the last day of 
the convention, Professor Carl Paige 
Wood was at the organ, playing “Vers 
la Creche” (“Symphonie de Noel”), 
Maleingreau; “Rhosymedre” (Prelude 
on a Welsh Hymn-tune), Vaughan 
Williams; “Nun danket alle Gott,” 
Karg-Elert. Concluding the morning 
session Miss Mary Louise Schroeder 
of the University of Washington 
played the Toccata and Fugue in D 
minor, Bach. 


It was gratifying to find one period 
of the convention of the Washington 
state music teachers turned over to 
Washington composers. Compositions 
by four members of three of the state’s 
leading schools of music were repre- 
sented. In the third group Professor 
Carl Paige Wood of the University of 
Washington presented two numbers 
for women’s voices. Concluding the 
program, Robert U. Nelson of the State 
College was represented with two 
movements from a sonata for violin 
and piano. 


A new two-manual Kilgen organ is 
being installed in the Holy Name 
Academy (Catholic) of this city. The 
organ will be ready for use in Septem- 
ber. 


Miss Esther Parker, organist of St. 
Paul’s Episcopal Church, is planning 
to leave Seattle the latter part of this 
month for the New England Conserv- 
atory in Boston, where she will con- 
tinue her organ and theory studies. 
Miss Parker has appeared in several of 
the Guild chapter recitals and per- 
formed in a very creditable manner. 
During her leave of absence Mrs. Flor- 
ence B. Smith will preside at the organ. 


Joseph H. Greener, organist of the 
Queen Anne Methodist Episcopal 


~~ ae 


THE DIAPASON 








Mrs. Madalyn Akkers at Organ in California Hotel 








Mrs. Madalyn Akkers, for twelve 
years organist of First Church of 
Christ, Scientist, Kansas City, Mo., re- 
cently resigned to become organist at 
the Beverly Hills Hotel, Beverly Hills, 
Cal. The Geneva organ which stood 
in Mrs. Akkers’ home and which was 
a gift from her husband, who died two 
years ago, has been moved from Kan- 
sas City and installed in the hotel, 
where Mrs. Akkers is to make her 
home and give regular recitals. The 
character and setting of the hotel are 








Church, is spending his summer vaca- 
tion with relatives in Kentucky and 
Ohio. During his absence Wallace 
Seely will preside at the organ. 


Harold Heeremans played the fol- 
lowing numbers on the four-manual 
Kimball at the University Temple in 
June: Chorale in E, Franck; Finale 
(First Sonata), Mendelssohn; “The 
Mirrored Moon,” Karg-Elert; Andante 
(Fourth Sonata), Guilmant; “Marche 
Pontificale” (First Symphony), Widor; 
“Chant de May,” Jongen; “Ave Maria,” 
Henselt; Prelude in G, Bach; Allegro 
Vivace and Air (“Water Music”), Han- 
del; “Evening Song,” Bairstow; Toc- 
cata (Gothic Suite), Boellmann; Toc- 
cata, Widor. 

John McDonald Lyon, organist of 
St. Clement’s Episcopal Church, is 
planning a series of recitals at his 
church during the summer. 





Chorus for Norden’s Church. 


A change will take place in the mu- 
sical plans of the First Presbyterian 
Church of Germantown, Philadelphia, 
in the fall, with the installation of a 
chorus choir. For many years the 
church has had a solo quartet. There 
will be a soprano soloist, Miss Mar- 
garet Eberbach, and a bass _ soloist, 
Thomas McClelland, Jr. N. Lindsay 
Norden, the organist and choirmaster, 
plans to offer a series of Sunday eve- 
ning musical services at which various 
instrumentalists and vocal soloists will 
assist the choir in the rendition of can- 
tatas, oratorios and choral works, in- 
cluding a cappella music. 





Takes Post in Merged Church. 


Miss Beatrice M. Kluenter has been 
appointed organist of the merged Sixth 
Avenue Methodist and Eighteenth 
Street Methodist Churches of Brook- 
lyn, N. Y., now the Park Slope Metho- 
dist Episcopal Church. As director of 
music and organist at the Sixth Ave- 
nue Church Miss Kluenter has been 
presenting interesting concert pro- 
grams, one being a song recital June 24 
for the benefit of the ladies’ aid society, 
Miss Bassen, soprano, giving the pro- 
gram. Miss Kluenter is a pupil of Dr. 
Melchiorre Mauro-Cottone. 


~ 





such as to make it ideal for these re- 
citals. The organ has been installed 
in such a manner that it can be heard 
in the main dining-room, the large 
lounge or down in the terrace room. 
The console has been placed in the 
lounge. 

Mrs. Akkers studied organ at the 
conservatory of Knox College, Gales- 
burg, Ill, and received her master’s 
degree from the American Conserva- 
tory of Music in Chicago, where she 
majored in composition under Adolf 
Weidig. Two sacred solos by Mrs. 
Akkers—“I Shall not Want” and 
“Father, Teach Us”’—were recently 
published by G. Schirmer and a cradle 
song, “Rock-a-Bye Train,” is published 
by Huntzinger. Lawrence Tibbett is 
using a setting of the Lord’s Prayer 
by Mrs. Akkers with great success and 
Dusolina Giannini sang her “I Cannot 
Weep” last season. 

When her resignation was presented 
to the First Church of Christ, Scientist, 
at Kansas City in March Mrs. Akkers 
was in her thirteenth year at that 
church. 








Helen W. Ross 


4555 48th St., 
Woodside, L. I., N. Y. 








Paul Allen Beymer 


ORGANIST and CHOIRMASTER 


The Temple 
CLEVELAND 





ACTIVE IN WORK SINCE 1855 


Home of Votteler Organ One of the 
Oldest Shops in Cleveland. 


A new leaflet of unusually handsome 
typographical appearance received from 
Cleveland calls attention to the fact 
that “the home of the Votteler organ 
is one of Cleveland’s oldest shops. 
Since 1855 this modest institution has 
been sending its product to the 
churches and schools of the nation and 
for. over seventy years has held to- 
gether one of the finest groups of 
craftsmen ever engaged in a creative 
work.” 

The writer then goes on to say: 

“The bent for organ building is more 
or less inherited. On old Sheriff street, 
Gottlieb Votteler and two workmen 
planned and constructed the first pipe 
organ ever built in Cleveland, and 
thereafter made several organs and a 
few violins each year. Always, in the 
Votteler firm, have the owners person- 
ally worked with the men. As work 
increased, the former European asso- 
ciates of the original trio were drawn 
into the Sheriff street shop. When the 
workrooms became too small, the busi- 
ness had to be moved to Abbey street, 
and later to its present location. By 
this time the organization had passed 
into the hands of sons of the beginners 
and, in some instances, into the third 
generation of workmen.” 





Contracts for Pilcher Factory. 

A list of contracts obtained by Hen- 
ry Pilcher’s Sons, Inc., Louisville, Ky., 
within the last thirty days includes: 
Christian Church, Erick, Okla., two 
manuals; Austin Avenue M. E. Church, 


Waco, Tex., three manuals; Metho- 
dist Church, Lebanon, Ky., two man- 
uals; St. David’s Episcopal, Austin, 


Tex., two manuals; First Reformed 
Episcopal, New York, three manuals, 
and First M. E. Church, Baton Rouge, 
La., three manuals. 














JOSEPH W. 


CLOSE Y 


COMPOSER-ORGANIST 


Pomona College 
Claremont, California 








EDITH B. ATHEY 
Organist Hamline M. E. CHURCH 
CONCERT ORGANIST 
1316 Euclid Street, N. W. 
Washington, D. C. 








KATE ELIZABETH FOX, F.A.G.O. 
Organ Recitals 


Organist and oe Director 
FIRST ome ~ EGA NAL CHURCH 
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William H. Barnes 











Organ Architect 


Advice and suggestions fur- 
nished to intending purchasers 
of new organs. More than 
forty organs have been built 
in various parts of the country 
from specifications and under 
the supervision of Mr. Barnes 
with entire satisfaction to the 
churches. Inquiries invited. 





Recitalist 


Organist and Director of Music, 
First Baptist Church, Evanston, 
Ill. Dedicatory Recitals a spe- 
cialty, usually accompanied by 
a discussion of the tonal struc- 
ture of the organ. If the pur- 
chase of an organ is contem- 
plated, consult Mr. Barnes, who 
will save you time and money. 





Address: 1104 South Wabash Ave., Chicago, III. 
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By WILLIAM LESTER. 
“From Yonder Chapel,” a short suite 
for organ, by R. Deane Shure; pub- 
lished by the H. W. Gray Company, 

New York. 

This excellent set of short pieces is 
evidently meant for service use, and 
will prove valuable there. The five 
numbers included are: Wedding March, 
“Baptism,” “Communion,” “Prayer” 
and Funeral March. All are well up 
to the high level of this composer’s 
standard, which is a very compli- 
mentary statement! Technically, they 
are somewhat easier than most of his 
late publications, and perhaps more di- 
rect in statement. Organists interested 
in service music of high quality and 
inspiration will do well to examine this 
collection. 





“Piece Heroique,” by Cesar Franck, 
revised and edited by Edward Ship- 
pen Barnes; published by G. Schir- 
mer, Inc., New York. 

This established masterpiece is here 
set forth for American organs in a 
beautifully printed new edition. The 
erudite editor has done his work well 
and his adjustments have been made 
with taste and intelligence. 

“Ye Olde New England Psalm-Tunes,” 
with historical sketch, by William 
Arms Fisher; published by the Oliver 
Ditson Company. 

This handsome book is a masterly 
handling of an interesting subject—one 
of great value to all interested in the 
live subject of church music—by an 
authority. The author’s article is well 
set forth, the biographical notes are 
satisfying and to the point, and the 
musical illustrations are voluminous 








shrill, 




















LEW1S. & 
HITCHCOCK, tre. 


Factory and Offices 
228-30-32 K Street, S. W., 
WASHINGTON, D.C. 


ORGAN ARCHITECTS 
AND BUILDERS 


Churches 


-- Auditoriums 














INVITES 


GusTAv F. DOHRING 


ORGANS OF QUALITY 
Address: G. F. DOHRING 


DEMONSTRATION OF 


HILLGREEN, LANE & COMPANY 


Room 427, 225 FirrH AVENUE, New York, N. Y. 

















and, what is of much intrinsic worth, 
of practical value. The brochure is a 
definitely important addition to the 
slowly enlarging stock of musical lit- 
erature having to do with vital source- 
material dealing with the backgrounds 
of our present-day art life. 
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PAUL E. GROSH 


ORGAN — PIANO 
Grove City (Pa.) College 











THOMAS KELLY 
Practical Organ Builder 
401 E. Palmer Northway 0263 
Detroit, Mich. 
Organ Alterations and Additions 
Old Tracker and Pneumatic Organs 
altered and fitted with a most reliable 


system 
Electro-pneumatic action 
J. C. Deagan Chimes and Harps 
Additions—Electric Fan Blowers Installed 








GREAT CONTRASTS 


AND 


VOTTELER ORGANS 


(Since 1855) 
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An Organ bought on a Price basis—jangly reeds— 
whistling flutes—strident strings—raucous 
diapasons 


A VOTTELER-—glowing with the WARMTH of rich, 
deep Diapasons, the TENDERNESS of soft, vibrant 
Strings, the arousing VIGOR of smooth, challenging 
Reeds and the MELLOW, FLOWING Flute quality. 


THE VOTTELER-HOLTKAMP-SPARLING ORGAN COMPANY, CLEVELAND, OHIO 
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Catholic Church 
Music; Hints for 
Those in Charge 





By ARTHUR C. BECKER 


Much is said by authorities on 
church music of one particular style or 
another. In fact, one is almost led to 
believe after reading such articles that 
compositions of the epoch of Pales- 
trina, de Lassus, Vittoria, etc., are the 
Alpha and Omega of everything for 
which liturgical music should stand. 
But, are they? With all due respect to 
the genius of Palestrina and the other 
noted composers of his time, do we 
not sometimes feel that, irrespective 
of its date or place, there are certain 
aesthetic values that determine real 
worth in art, and especially in liturgical 
music? 


Very often we give (and I say this 
with reservation) a little too much 
attention to a composition which, be- 
cause of the name of its composer, we 
feel must be up to the standard that 
we know should be maintained in 
musical composition and, at the same 
time, we give only a_ perfunctory 
perusal to a composition of the present 
time because we happen not to be 
familiar with the name and the reputa- 
tion of the composer. After all, the 
intrinsic value of a composition is the 
all-important quality by which we 
should judge it. We may and should 
go back to Palestrina and those mem- 
bers of the Roman, Spanish and Mil- 
anese schools who have so wonderfully 
set an example for us to follow, know- 
ing that it is well-nigh impossible to 
surpass their endeavors, but in this 
day of modernism, with continually 
changing aspects in the world of art, 
we have many composers of the sin- 
cerest ideals, ‘but who feel and write 
in a different vein from their great 
mentors. We know that simplicity is 
the keynote of all that is beautiful in 
music and those who are qualified to 
know whereof they speak have stressed 
this simplicity in church music. But 
does simplicity demand that we should 
strictly tie ourselves to the diatonic 
scale, that chromatics and a judicious 
use of polytonality should be forbid- 
den? I cannot feel it that way, for 
the simple reason that music is progres- 
sive and one who is a sincere artist 
advances with his art and naturally 
assimilates the style of his day and 
therefore transfers to his score his own 
reaction to the influences of the true 
art that surrounds him. This does not 
and should not take into account the 
influence of secular music, although 1 
suppose that secular music does have a 
certain indirect influence upon the 
writer. 

But one can write music for the 
church of the highest type and ideals 
and still follow in the footsteps of 
Palestrina and his disciples, setting up 
a new school of true religious music 
that will compare favorably with what 
has gone before. 


It is a joy to note the continual im- 
provement in the work of our church 
music composers in America. It is 
needless to mention their names, as 
every progressive organist and choir- 
master is familiar with them. Most of 
them use as a motive for the develop- 
ment of their compositions one of the 
Gregorian modes with its sublime 
grandeur and overpowering majesty, 
capable of so much elasticity when 
used in a modern setting, or of the 
style that they have received from 
Palestrina and his followers. Person- 
ally I feel that the use of the Greg- 
orian melodies is by far the better of 
the two ways. We live in this modern 
day and age and we write in our own 
peculiar style. The Gregorian mel- 
odies, because of their truly inspired 
greatness, are capable of varied treat- 
ment, and in the hands of a schooled 
musician are raised to great musical 
heights, though the style is always the 
composer’s own. He is not endeavor- 
ing to imitate any particular one, irre- 
spective of how great that one may 
have been, but is working along his 
own lines toward a new school of 
modern music for true Catholic wor- 
ship. 


FOR NEW ST. LOUIS CHURCH 





Kilgen to Build Organ Designed by 
Galloway for Faith Lutheran. 


Faith Lutheran Church, St. Louis, 
only 2 years old, but successful from 
its start, has broken ground for an 
edifice on one of the most important 
boulevards of the city and is providing 
special chambers for the installation of 
an organ designed by Charles Gallo- 
way and to be built by George Kilgen 
& Son, Inc. The scheme is as follows: 

GREAT ORGAN. 
(Not Expressive.) 

Double Diapason, 16 ft., 73 pipes. 

Major Diapason, 8 ft., 73 pipes. 

Second Diapason, 8 ft., 73 pipes. 

Hohl Fiéte, 8 ft., 73 pipes. 

Gross Gamba, 8 ft., 73 pipes. 

Concert Flute (from Choir), 
notes. 

Octave, 4 ft., 73 pipes. 

Flute Harmonie, 4 ft., 73 pipes. 

Twelfth, 2% ft., 61 pipes. 

Fifteenth, 2 ft., 61 pipes. 

Mixture, 5 rks., 183 pipes. 

Tromba, 8 ft., 73 pipes. 

Clarion, 4 ft., 61 notes. 

Chimes (from Choir), 25 notes. 

Harp (from Choir), 49 notes. 

SWELL ORGAN. 


8 ft., 


a 


i) 


Bourdon, 16 ft., 73 notes. 
Open Diapason, 8 ft., 73 pipes. 
Rohr Filote, 8 ft., 73 pipes. 


Salicional, 8 ft., 73 pipes. 

Voix Celeste, 8 ft., 61 pipes. 
Flauto Dolce, 8 ft., 73 pipes. 
Flute Triangulaire, 4 ft., 73 pipes. 
Violina, 4 ft., 73 pipes. 

Flautino, 2 ft., 61 pipes. 

Wald Horn, 16 ft., 73 pipes. 
Cornopean, 8 ft., 73 pipes. 

Oboe, 8 ft., 73 pipes. 
Vox Humana, 8 ft., 
Tremolo. 


73 pipes. 


CHOIR ORGAN. 
Quintaton, 16 ft., 73 pipes. 
Viola da Gamba, 8 ft., 73 pipes. 
Concert Flute, 8 ft., 73 pipes. 
Quintadena, 8 ft., 73 notes. 
Dulciana, 8 ft., 73 pipes. 
Flute d’Amour, 4 ft., 73 pipes. 
Clarinet, 8 ft., 73 pipes. 
Orchestral Oboe (synthetic), 8 

notes. 

Harp, 8 ft., 49 bars. 
Celesta (from Harp), 4 ft., 
Chimes, 25 tubes. 
Tremolo. 


%. 7 
49 notes. 


ECHO ORGAN. 
Lieblich Gedeckt, 8 ft., 73 pipes. 
Echo Salicional, 8 ft., 61 pipes. 
Vox Aetheria, 8 ft., 49 pipes. 
Fern Flite, 4 ft., 61 notes. 
Vox Humana, 8 ft., 61 pipes. 
Tremolo. 

PEDAL ORGAN. 


Contra Bourdon (resultant), 
notes. 

First Diapason, 16 ft., 44 pipes. 

Second Diapason, 16 ft., 32 notes. 

Contra Gamba, 16 ft., 12 pipes. 

Bourdon, 16 ft., 56 pipes. 

Gedeckt, 16 ft., 12 pipes. 

Octave, 8 ft., 32 notes. 

Bass Flute, 8 ft., 32 notes. 

Cello, 8 ft., 32 notes. 

Octave Flute, 4 ft., 32 notes. 

Trombone, 16 ft., 12 pipes. 

Wald Horn, 16 ft., 32 notes. 


32 ft., 32 











Classified Advertisements 





HELP WANTED. 


FOR SALE. 





WANTED—LARGE ORGAN 
company, established and successful, 
will consider application for position 
as engineer in charge of layouts. 
Applicant should state qualifications 
as to experience, also training and 
education, together with salary ex- 
Permanent 


pected. position for 


Address H-4, The 


first-class man. 


Diapason. 





WANTED—A YOUNG MAN AROUND 
25 years of age, married, with family, for 
installation and service work. Must have 
some sales ability. This is an attrac- 
tive opportunity for a young man who 
wants to build up a future for himself. 
To the right man we are willing to help 
him to secure stock in our company. 
Remuneration is on piece work basis 
based on the rate of 75 cents per hour. 
Please give references as to ability, char- 
acter and honesty. These references will 
be thoroughly investigated and only those 
who can meet this rigid investigation 
need apply. Enclose photo of self. Ad- 
dress G-4, The Diapason. 





WANTED—WE WISH A GOOD OUT- 
side erecting man who is familiar with 
rebuilding work. REPLY ONLY BY 
MAIL, stating where last employed. 
Address WILLIAM W. LAWS, Beverly, 
Mass. [8] 


WANTED—PIPE MAKERS. METAL 
and zinc men for high-class Eastern 
builder. No piece work. State experi- 
ence, wages expected and when available. 
Address H-2, The Diapason. 








WANTED—MISCELLANEOUS, 





MR. ORGAN MAINTENANCE MAN— 
You have in your district old organs 
which can be reconstructed and modern- 
ized. We will furnish you with actions 
and consoles and instruct you how to do 
it if you will send in your problems. Ad- 
dress Organ Reconstruction Dept., Room 
427, 225 Fifth avenue, New York. [tf.] 


WANTED—USED THEATER ORGAN 
at once, cheap for cash. State full par- 
ticulars, including price as organ stands. 
(Not crated.) Roy Bulley, 311 Chicago 
street. Toledo, Ohio. 








WANTED—TO BUY USED PIPE OR- 


gans, including reproducing organs, 
pipe or reed organs. D’Art Ridge, 
4306 Forty-sixth street, Long Island 
City, N 





WANTED—TO PUY USED TWO AND 
three-manual pipe organs, pneumatic or 
electric. Address G-7, The Diapason. 





[ROE THELES 


Organ Loft Heater 


Your pipe organ will not re- 
quire tuning so often and the tone 
quality will be far better if you 
keep the organ loft warm with a 
Prometheus Electric Heater. 

It maintains the desired tem- 
perature by means of a thermo- 
stat, which automatically shuts off 
when this temperature is reached, 
and thus saves electricity. 

No part becomes red hot to 
start a fire. Will not dry out the 
air and open joints in woodwork. 
Simple in construction. Nothing 
to get out of order. 


Write for catalog. 
ree ELECTRIC 


RP. 
354 W. 13th St., New York, N. Y. 








FOR RENT. 





FOR RENT—TWO-MANUAL REED 
organ, Estey, studio model, mahogany 
case and bench. Ten stops, plus couplers 
and tremolo. Two expression pedals, and 
full organ lockdown. Electric blower for 
direct current. Tyler Turner, 333 Central 
Park West, New York City. 











CHANDLER 
GOLDTHWAITE 





FOR SALE—SEVERAL SETS OF 
used pipes reconditioned and revoiced to 
5-inch wind pressure. Vox Humana, 8 
t., 61 pipes; Salicional 8 ft. from T. C., 
61 pipes; Dulciana 8 ft., from T. C., 61 
pipes; Viol Diapason 50-scale from T. C., 
61 pipes; Melodia, 61 pipes; String Basses, 
8 ft., 12 pipes, zinc, as good as new. At 
a bargain. Jerome B. Meyer & Sons, 
Inc., 125 Austin street, Milwaukee, Wis. 





FOR SALE—THREE-MANUAL 
Hutchings electro-pneumatic, twenty - 
four sets of pipes, with the following 
parts absolutely new: Console, wiring, 
magnets, slow speed Orgoblo, bellows and 
five sets of pipes. Price $8,500 installed. 
Could not be duplicated new for under 
$20,000. For specification, etc., address 
Toledo Pipe Organ Company, Toledo, 
Ohio. 





FOR SALE—TWO USED ORGANS 
built by Johnson & Son, two-manual, one 
having fourteen stops and the other six- 
teen stops, former has casework and dis- 
play pipes and latter without casework 
and display pipes, both having electric 
motor and blower. Austin Organ Com- 
pany, Hartford, Conn., Herbert Brown, 
Hotel Astor, New York City. 





FOR SALE—USED ORGAN, SEVEN- 
ty-two stops, rebuilt recently, electric ac- 
tion, no casework, no display pipes, two 
rotary blowers and electric motors. Aus- 
tin Organ Company, Hartford, Conn., 
Herbert Brown, Hotel Astor, New York 
City. 





FOR SALE—STORY & CLARK TWO- 
manual and pedal bass, twenty-two 
stops, $500.00; with motor and blower, 
$600.00. We manufacture very fine heavy 
pipe-tone chapel organs for churches and 
lodge halls, prices reasonable. Direct 
from factory. A. L. White Manufacturing 
Company, 215 Englewood avenue, Chi- 
cago. 





FOR SALE—AT REASONABLE PRICE, 
two good condition organs, one Kimball 
now in Court Theater, and the other, 
Mdller, in Lyceum Theater, both New- 
ark, N. J. Inquire of Myers & Shanley, 
Architects, Newark, N. J. [9] 





FOR SALE — AUDSLEY’S 
Organ Building,” 


“ART OF 
autographed ' edition. 
Two volumes. Unsoiled. Value $75.00. 
What offers? Address F. H., 614 North 
Ridgeland avenue, Oak Park, IIl. 





FOR SALE — SEVENTEEN-STOP 
tracker action Méller. Orgoblo, quartered- 
oak case. Address Calvin Brown, 4539 
North Richmond street, Chicago. 





FOR SALE—TWO-MAN JAL TRACK- 
er organ with Spencer ¢ ectric blower. 
Now in church. Address Rev. Walcott 
Cutler, 41 Monument sq:are, Charles- 
town, Mass. 








POSITIONS WANTED. 





POSITION WANTED—ORGANIST-DI- 
rector desires position in a church which 
advocates a program of musical educa- 
tion for its young people. Long expe- 
rience; best references. Has served with 
success both in large city and in smaller 
centers. Address F-2, The Diapason. 





POSITION WANTED — ORGANIST 
and choirmaster desires post in the states. 
Twenty years’ experience in England and 
Canada. Highest references and quali- 
fications. Organ recitals. Address H-5, 
The Diapason. 





POSITION WANTED — TWENTY 
years’ experience in installing, rebuilding 
and finishing, including tuning. Desire 
steady position with reliable organ fac- 
tory. Can start at once. Address H-3, 
The Diapason. [9] 





EVERETT E. TRUETTE 


MUS. BAC., A. G. O. 
CONCERT ORGANIST AND TEACHER 
200 ——— = positions in various 

f the country 
Candidates prepared & for the A, @. O. 


295 Huntington Ave., Boston 








Franz A. Moench 
Expert Pipe Organ Service 
Electric Blowers 


1215 37th Street 
MILWAUKEE, WIS. 








Carleton H. Bullis 


A.M.,A.A.G.O. 
Epworth-Euclid M. E. Church 
CLEVELAND 
Theory Dept., Baldwin-Wallace 
Conservatory, Berea, Ohio 














POSITION WANTED—WOOD PIPE 
maker wants employment. Address G-2, 
The Diapason. 








SUMMER SUBSTITUTES. 





POSITION WANTED—COLLEGE OR- 
ganist, A. A. G. O., with wide experience 
in Evangelical churches, wants substi- 
tuting for the summer in Chicago, Cleve- 





land or Pittsburgh. Good references. 
Available after June 1. Address D-4, 
The Diapason. {tf] 

POSITION WANTED — GRADUATE 


student in organ desires substitute work 
for summer. Prefers Cleveland or vicin- 
ity. References. Address E-4, The Dia- 
pason. 
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Giana PITTSBURGH ORGAN OPENED 
Claude L. Murphree | 


Three-Manual Mdller Has an Echo in 
Place of Choir Division. 

A three-manual organ built by M. P. 

Moller was opened in the Waverly 

Presbyterian Church of Pittsburgh 








roth. The instrument has an echo in 
place of the choir. This division has 
seven stops and is installed behind a 
side wall at the rear of the auditorium. 

Specifications of the organ are as 
follows: 

GREAT ORGAN. 

Principal Diapason, 8 ft., 73 pipes. 

Second Diapason, 8 ft., 73 pipes. 

Gross Fléte, 8 ft., 73 pipes. 

Harmonic Flute, 8 ft., 73 pipes. 

Erzihler, 8 ft., 73 pipes. 

Erzihler Celeste, 8 ft., 61 pipes. 

Octave, 4 ft., 61 pipes. 

Flute d'Amour, 4 ft., 61 pipes. 

Tuba, 8 ft., 73 pipes. 

French Horn, 8 ft., 73 pipes. 

Clarinet, 8 ft., 73 pipes. 

Tremulant for flues. 

Tremulant for brass. 

Harp, 4 ft., 61 bars. 

Chimes (from Echo). 

SWELL ORGAN. 
Bourdon, 16 ft., 73 pipes. 
Open Diapason, 8 ft., 73 pipes. 





_ With the commencement organ re- Gedeckt, 8 ft., 73 pipes. 
cital June 1 Claude L. Murphree com- _ gajicional, 8 ft., 73 pipes. 
pleted his fifth year as University of Viole d’Orchestre, 8 ft., 73 pipes. 


Florida organist. During these years Voix Celeste, 8 ft., 61 pipes. 
he has given 112 recitals on the An- Harmonic Flute, 4 ft., 61 pipes. 
drew Anderson memorial organ in the Cornopean, 8 ft., 73 pipes. 
university auditorium. The public re- ~~ ; Beene epee. 

citals are presented twice monthly from ene i Pe ae 
September to June, frequently with Ghneart agg ngs pol 


local or visiting artists assisting. In the Spitz Flite, 8 ft., 73 pipes. 

season just ended Mr. Murphree has Spitz Flite Celeste, 8 ft., 61 pipes. 
played seventeen recitals, using thirteen Dulciana, 8 ft., 73 pipes. 

different programs. A review of these Unda Maris, 8 ft., 61 pipes. 
shows fifty-nine composers represented English Horn, 8 ft., 73 pipes. . 

by ninety-three selections, with J. S. Vox Humana, 8 ft., 73 pipes. 


. ae 3 st : eo Le, Tremulant. 
Bach as the most played, ten of his Cidueen, #1 tebes. 


compositions being presented. In ad- Ghime Dampers. 
dition to these recitals, Mr. Murphree PEDAL ORGAN 
has appeared as recitalist during the Open Diapason, 16 ft., 32. pipes. 
year in Lakeland, Jacksonville, Miami, Bourdon, 16 ft., 32 pipes. 
Savannah and Atlanta, besides continu- Lieblich Gedeckt, 16 ft. (Swell), 32 
ing his duties as organist for the First notes. ; 
Baptist Church of Gainesville and his aoe sci hg aS ein 
daily organ program over WRUE ice eats te 9 aes 
. ° > . } kt, . 32 Ss. 
Mr. Murphree sailed for Europe June ene 2: epee om nee 





May 27 with a recital by Charles Hein- 








28 from New York, and will study 
organ in Paris with Marcel Dupre, Organist Flatbush Presbyterian Church 
afterward joining a party of organists Brooklyn, New York 


for a tour of Switzerland, Germany 3 
Thorndike Luard 


and Belgium. 
WELTE-TRIPP ORGAN 
CORPORATION 
Sound Beach, Conn. 





Mr. and Mrs. N. Lindsay Norden 
and their daughter Elise are spending 
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ORGOBLO 


| 
} 





The electric organ blower—enriches the organ 
performance—costs little to install—operates 
efficiently. Sizes for the home or the largest 
church or theatre organs. 


Let us send you the catalog. 


THE SPENCER TURBINE CO. 


HARTFORD, § PowER , 53 W. JACKSON BLVD. 
® POWER 


CONNECTICUT EPT. CHICAGO 
@ 4458 


MAAAAAAAAAAAAAAAAAAAA 











the summer at Osterville, on Cape 
Cod, Mass. Mr. Norden will be busy 
preparing a number of scores for pro- 


OHN T. ERI 
duction by the Brahms Chorus of Phil- J CKSON 


; : : Mus. Doc. A. A. G. O. 
adelphia and the Reading Choral So- ; 
ciety, Reading, Pa. Both organizations -Organist and Choirmaster 
will offer unusually interesting pro- Gustavus Adolphus Church 


grams for the coming season. 
151-153 E. 22nd St., New York, N.Y. 











The Zephyr Electric 


Organ Blower 


Is Used in Every State in the Union 
Also 
Many Foreign Countries 
It Is the Quietest Running and Most 
Economical to Operate 
It Is the Ideal Blower for Hard Service 


Discount to the Trade Cheerfully Fur- 
nished Upon Application 


The Zephyr ElectricOrgan Blower Co. 
ORRVILLE, OHIO 








KINETIC 
BLOWERS 





The Famous Hope-Jones Organ in the Auditorium 
at Ocean Grove, N. J., is being equipped with 


KINETICS 


A 25 H.P. for pressures up to 25 inches and a 15 
H.P. to use separately on pressures up to 50 inches. 


Kinetic Engineering Company 


Union and Stewart Avenues 
LANSDOWNE, PA. 


New York Office: 41 Park Row 
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The 
WEST 
Invites 

You! 


You'll enjoy its cordial informality; the endless variety 
of scenic attractions it offers; its clean, stimulating 
air. Sports? To be sure—every outdoor pastime. 
Go this summer... on fine, fast through trains... 
via “North Western.” 


All these Wonderlands to Choose from 


Black Hills of South Dakota 
Wisconsin, Minnesota, Upper Michigan 
Colorado, Wyoming, California 
Yellowstone-Grand Tefon—Zion—Bryce 
—Grand Canyon National Parks 
Jasper National Park 
Pacific Northwest and Alaska 


ASK ABOUT ESCORTED ALL-EXPENSE TOURS 
For full information, reservations anu tickets, apply to 


C. A. CAIRNS, P ger Traffic M 
400 W. Madison St., Chicago, Ill. 


CHICAGO & NORTH WESTERN RY. 











DENNISON 
ORGAN PIPE 
COMPANY 


Reading, Mass. 


Established - 
Incorporated - 


1847 
1897 


Reliable — Dependable 


Eighty-three years’ 
continuous service. 


Tone quality is produced by 
experienced voicers, who 
have met the demands of 
the most rigid and exacting. 











GENEVA 
ORGANS 


—FOR— 
CHURCHES 
AUDITORIUMS 
RESIDENCES 


—HAVE— 


Velvet Diapasons—Large Scale Flutes—Rich 
Strings and a Perfectly Balanced Ensemble. 


An Action of Amazing Simplicity and 
Reliability. 














—WHY >— 


Every member of our staff has been carefully 
selected from the organ world. We use noth- 
ing but the best of materials and have a com- 
pletely equipped modern plant. 


MAY WE ASSIST YOU IN YOUR ORGAN PROBLEM 


THE GENEVA ORGAN CO. 


GENEVA, ILL. 
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Playing Safe 


In the industrial world every competent business 
man eliminates uncertainties wherever possible. He 
insures his factory against fire—his employees against 
injury—his automobile against collision and his own 
life against death. 

If he could buy a specific insurance policy guaran- 
teeing a favorable reputation for his products, he 
would undoubtedly do so. He can maintain this repu- 
tation, however, only by keeping his product perfect. 


Many Organ Builders have eliminated the uncer- 
tainties of the success of their organs tonally by using 
“NATIONAL PIPES” exclusively. By so doing, 
these Builders have the same as insurance on the repu- 
tation of their organs. 


You, too, can build your reputation more solidly by 
using “NATIONAL PIPES” exclusively. A_ trial 


order will convince you. 


National Organ Supply Company 
CASCADE AT SEVENTEENTH STREET 
' ERIE, PENNA., U. S. A. 


USE NATIONAL PIPES AND YOU USE THE BEST 
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ODELL ORGANS 


Traditionally of quality, the 
Odell Organ still maintains its 
ability to add to its long list 
of satisfied patrons as attested 
by many recent testimonials. 








] | An Odell patron is permanent- 
a | ly satisfied. 


J.H.&C.S. Odell & Co. 


894-898 Sourn CotumBus AVENUE 
Mount VERNON, New York 
(A 


djacent to New York City Line) 
New York City Telephone, Fairbanks 4849 
Established 1859 














SONATINA SONATA 
CONCERTO 
SYMPHONY RHAPSODY 
MODELS 


For years and years the organ world has 
virtually been clamoring for a small two- 
manual and pedal pipe organ which could be 
installed at a reasonable price and adapted 
to almost any condition. 


Wicks were the first to answer this call 
and Wicks are the only builders who have 
developed such a complete line. 


Any one of these five outstanding creations 
can be installed at an unusually attractive 
figure and can be built to fit practically any 
space. They are as durable and reliable as 
the finest and largest instruments, in fact 
carry the same strong guarantee. 


DON’T DELAY WRITING FOR DETAILS 


WICKS PIPE ORGAN COMPANY 
Highland, Illinois 




















We sincerely hope that the 
organ fraternity will spend 
a pleasant summer, and de- 
rive the maximum benefit 
from the vacation season, 
returning to their duties 
much refreshed. 


HOOK & HASTINGS COMPANY 


Kendal Green, Mass. 
Branches—New York, Philadelphia, Asheville 

















